ne, 
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There are a few VAC: ssp de S$ in the CHOIR, e “gee for , ; — 
oe Only those have good powerful voices, and who can i rm ct ces October 1, rSogr. 
read cat first sight, will be accepted. Apply to Ass istant Secre sntrance Examination, September 20, “at 11 o'clock. 
tary, Roy al Choral Society, Royal Albert Hall, S.W. | F. CORDER, Curator 


THE | HEREFORD MUSICAL FESTIVAL 
= ahaa a — YINLY X i ‘ Al aN é 

GUILDHALL SCHOOL OF MUSIC. SE PTEMBER 8, 9, 10, and Ir, 1891. , 
Established by the Corporation of London, 1880. Principal Vocalists: Mad » ALBANIT, Miss ANNA WILLIAMS, 
Principal: Mr. Weist Hitt. Mrs. AMBLER B ie ‘ERETON, Miss HILDA WILSON, and Miss 
MARY MORGAN; Mr. EDWARD verve Mr, EDWIN 
HOUGHTON, Mr. e DE RICKS, Mr. and Mr. 
BRERETON. September 8.—ST. PAUL. Sey 
REQUIEM,E ROIC. A SY MP HONY, ge 
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The next Concert takes place on October 7, 18gr. 
The Next Term commences September 25, 1891. 
For prospectuses and all further partict ri apply to the Secretary. 
By order of the Committe 
CHARLE $’ P. SMITH, Secretary. ) eer IEL TO PARSIFAL 
Victoria Em bankment, E C; s ulliva Evenin : ST. MARY MAGDALE Uy 
= ee ee OF "PRAISE, September 10—A SONG OF ic DOME NT (C. H. 
yc DE P ROE U Ste (Par Re LESSING AND GL ORY 


ROYAL IRISH ACADEMY OF MUSIC, | Host DE Ak ee eee 


36, WESTLAND ROW, DUBLIN. re Hall) BATTLE OF THE 
—CH. \MB E R CONCERT. 


&c., on application to Jakeman and Carver 
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Vice-Patron: H.R.H. THe Duke or E f 0 
President: His ExceELLency THE Lorp LIEUTENANT OF IRELAND. i ee ad : RCT 

sage EE... Sens | CHOR, AL AND INSTRUMENTAL 

e Governors of the Royal Irish Academy 0 isic_hereby give \ va x 

notice that a SENIOR PROFESSORSHIP of the VIOLIN’ is SCHOLARSHIPS. 
VACANT, and that they are now prepared to receive ap P li 
Candidates must be fully qualified to give the most ad 
tion on the Violin and also to act as Orchestral Leader. 
testimonials should be sent with applications to T. R.G. Jozé 


Secretary, from whom al Il partic urs may be obtained. | Head Master . .. James STERNDALE Ben 
eae SRE ——— — | Assisted by a se aplain and seven | oth ner Uni 


CHURCH CHOIR GUILD | nae re ae 





IRGH. 







DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 








NETT, M.A. 
Graduates. 














-arents, who are mé of the m si aca ion, are especially 
(Guild of Church Musicians), j invited to write for particulars to the Head Ma aster, Derby School 
35, WELLINGTON STREET, STRAND, W.C. | Derby, i 
Under the patronage of the Bishops and Clergy of the Church | MAE IYN be 2 i> ie 
patronage of the Bishops and Clergy of the Chore SELWYN COLLEGE, 
STS AND C CAMBRIDGE. 


For OrGANISTS AND CHOIRMASTERS. | 

ANNUAL SuBscRIPTION, Ios. 6d. | An ORGAN SCHOL ARSHIP of £30 will be 
As BSS | PETITION in October nex The elected 

. Honorary President : * come into re ediz liately after ele 

The Very Rev. Francis Picou, m D., Dean of Chichester. o play 1e Organ at all th Ch oral Services ; 

Warden: | with the Choir as often as may be directed. Knowl 

J. H. Lewts, Mus.D., F.G.S.E. | music is necessary. 


| The College i confined to members of the Church of England. 


Next Examination for the Diplomas A.C.C.G. and F.C.C.G., January, | Candidates will be tried as to their proficiency in Organ playing, 
ics. The elected 










offered for COM- 











ge of Gregorian 

















1892. | and will als o be examined in Classics and Math 
Annual Dinner, October 5. Chairman—Rev. Dr. Lightfoot. H e be required to read for the B.A. degree. 
Free Register of Appointments open to Members and the Clergy. | The nation will be held on October 9 and ro. Applications, 
For further particulars see The Church Musician; or, apply to The | stating age « ualifi ns, must be made to the Master, who will 
Warden, “ Silvermead,” Twickenham, S.W. | give detailed information, before October 1. 


C. F. PASSMORE, Mus. B., Hon. Sec. | The necessary College expenses, against which the amount of the 

| Scholarship is to be set, are £31 per annum. This p nt includes 
ae » \r | board, rent of furn ished rooms, tuition, attendance, University capita- 
COLLEGE OF Oo RG. AN IS TS. | tion fee,and College dues. There are no payments for Caution Money, 


jE E ntrance Fee, or Vv aluation. 















The Christmas Examination for Fellowship will apc siaga el MU SIC, AL INTE RN ATION AL ~ COLLEGE. 


oe uary 12, the Examination for Associateship on January 19 





Midsummer Examination for Fellowship will commence on July 12 (For EXAMINATIONS ONLY.) 

the Examination for Associateship on July 19. Lectures will be giv en age : 

on the first Tuesday in each month from November to June. The —_ he oo Xi — al Examination, ‘ ‘vad ebe my a 

Annual College Dinner takes place on April 25. The Annual General ocal Theoretic 3 meal rile ee 
Practical Examinations thr out the kingdom. 








Meeting takes place on July 26. \ 

The Solo- playing test pieces for Fellowship at the forthcoming HE DLE\ 
i's Becht Examination in January will be: Sonata - . No. I a 
( ach); Fantasia and Fugue in E minor (Silas); and Sonata in D 4 x alah ™ a LTP 
minor, No. ¢, Op. 118 (Merkel: THE VICTORIA UNIVERSITY. 

N, B.—The College Library and Rooms will be Open Daily, save a, 
from August 29 to September 16, for the — of Members from 10 to5,! An ENTRANCE EXAMINATION in ARTS (introductory to 





CARUS, 
270, Cornwall Road, Notting Hill, London, W. 


sq-, Hon. Sec. 








and on Tuesdays and Thursdays from 7 to lthe Faculty of Music) will be held at Owens College, Man- 
H 5 E.H.T URPIN, Hon. Secretary. | chester, University College, Liverpool, and Yorkshire College, 
_Hart Street, Bloomsbury, W.C. | Leeds, on Fripay, September 25, and following days. Notice (in 


writing) of intention to be present, accompanied with a list of the 


~ y ? ’Th m4 Al @) 
PRIZES ror FESTIVAI AL HYMN TUNES. subjects taken, must be sent on or before September 9, to the Univer- 
sity Registrar, from whom conditions of entrance and other particulars 
THREE PRIZES of £3 “EACH | (Manchester Sunday School | can be obtained. The fee for the above Examination (£1) must be 
Union). For conditions send stamp to Mr. Alex. Porter, 2, Cheetham | paid on or before September 14. 
Hill Road, Manchester. Manchester, August, 1891. 
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MISS EDITH NIELD (Soprano) 
PROFESSIONAL NOTICES. i (Pupil of Fred. Walker, Esq.) 
SS Concerts, Oratorios, &c.,'14, Ravenscroft Park, Barnet. 
MADAME BARTER (Soprano) MADAME GERTRUDE POWNALL (Soprano) ~ 
(Of the Crystal Palace and Covent Garden Promenade Concerts), Normanhurst, Didsbury, Manchester. 
Pupil of W. H. Cummings, Esq. “Very successful. Sang difficult Spanish Bolero Song most artistic 


For Oratorios, Classical and Ballad Concerts, Hie Westbury Road, | manner.” —Manchester Courier, August 1. 15. 


Wood G a. : 
_ ee | MISS ANNE PURCELL (Soprano) 
MISS SARA BERNSTEIN, A.R.A.M. (Soprano) | (Pupil of the late Montem Smith, Esq.). 
28, Birchington Road, West ‘Han upstead, N.W. | For Oratorios, Cantatas, &c., Alverstoke, Shenley Road, 


Camberwell, S.E. 
~ MADAME CARRIE BLACKWEL L (So rano) SoA SVT EE 
(Pupil sities the Madame Sainton- Dolby). P MISS FANNIE SELLERS (Soprano) 





Orchestral, Oratorio, Ballad Concerts, &c., 4, Sloane Square, S.W. For Oratorios, Concerts, &c., address, Crag Cottage, Knaresbro’, 
MADAME MARIE BRETON (Soprano) MISS EDITH STEVENS (Soprano) 
(Late Pupil of W. H. Jude, Esq., Liverpool). (Pupil of Mr, Fred, Walker) 





aT 2a] 
For Oratorios, Operatic and Ballad Concerts. Address, 10, Denton's | Is open to engagements for Oratorio, Classical and Ballad Co 
’ Green Lane, St. Helen’s, Lancs Organ Recitals, &c. Address, Be wverley House, Barnes, Sur 








MISS LOUISE CESTRIA (Soprano) | MISS GERTRUDE WESLEY ebeprene & arin 
(Of the Royal College of Music, London). (Great-granddaughter of Samuel Wesley 








For Oratorios, Concerts, ke. 45 Bridge Street, Chester. For Oratorio or Ballad Concerts. Testimonials and Criti iques from 
Xe., ’ ges 


53) His gh Street, Doncas ster, 
MISS EMILY DAVIES (Soprano) [Por eae 


* MISS. DORA BARN ARD (Contralto) 
D 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N ark, N. ‘For Thethiion, Concerta, Gunns eecivate, dacs 6 Lattehin Pek. Xt 


























MISS MARJORIE EATON (Soprano) MISS ALICE BERTEN SHAW "(Contraltoy 
(Pupil of W. Shakespeare, Esq., London). For: Oratorios, Concerts. &c. , Katherine Ter., Ashton-under-Lyne, 
For I escqping Concerts, &c., 237, Katherine St. As| iton-under- : 
G OF MirtaM.’—" Her solos were a decided succe A MISS BROOKE R L, aR. A. M. Caio 
aa of great compass, and the best | atest al soprano we ‘have For Oratorios Concerts, &c., address, care of Mr. Wm. Marriott, 
heard for many years.”—Forfar Herald. | 295, Oxford Street, W. 
MISS FUSSELLE (Soprano) MISS MEREDYTH ELLIOTT (Contralto) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 24, Studley Road, Clapham Road, S.W. 


Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harring gton Squ are, N.W. 


MISS BESSIE HOLT (Soprano) of the 


Address, Rawtenstall, Manchester; or, 6, Ducie Street, Clapham, $.W. |__“M 
MISS HONEYBONE (Soprano) 


For Oratorios and Concerts, address, 41, Hampden St., Nottingham. 


Tur GoLpEN oe END, Covent Sanica Theatre, February 28, 1891, 
iss Meredyth Elliott was a sympathetic Ursula, and her s 
nn to Virgin was irre proachable.”— The 
s Merec dyth Elliott presented the contralto music 

able mz _ Her re ading of the music cont 
re effect ofa voice of plea 
















es, 








MISS JEAN HUNTER (Soprano) oP MISS EMILY FOXCROFT (Contral to) 
(Pupil of Manuel Garcia, Esq.), | Associate, Gold Medalist, and Prize Scholar, L.A.M. 


Cromer House, Herbert Road, Plumstead, S E. 




















__ For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, Ne 
MISS ALICE JACKSON (Soprano) | MADAME HARDMAN LACY (Contralto) 
Oratorios, Ballads, &c. Address, 16, Clayhole Road, Nottingham. | (Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
Pee Cea mE | For Concerts, Oratorios, &c., address, 21, Rochester Terrace, Camden 
MADAME MINNIE JONES (Soprano) | - Be, ad ssa, Rochester Terrace, 
For Oratorios, Concerts, &c., address, 238, Brixton Road, S.W. | ; AER SN Snare 

SS -— =o MADAME MINNIE LYNDSEY (C ontralto) 
MISS ADA LEE (Soprano) | Concerts, Oratorios, ae s, &c. Lessons in Singing and Voice Pro- 
$5, Monton Street, Greenheys, Manchester. duction at pu pils' « own resi ences. 31, Kestrel Avenue | Pesca Hill, S.5 














R CHARLES Havwe’ s Concerts.—‘ Exrjan.’—In ‘O come every | 
at thirsteth,’ our young local soprano, } ly 


her selection ; the qu artet he 
'—Mu 


MISS EMIL ib SAMPSON (Contralto) 


For Oratorios, Concerts, &c., Spring-Haven, Brighton Road, 


\ app nuary Worthing 
“Topas pemliogan Kirra gegen a splendid interpreta- ; -e TATTITD CUTDDNLDY UZ ; 1 
tion of the soprano music. ‘Sos shall the lute and harp’ was a magni- MISS LOTTIE SWEENEY Y (Contralto) 
ficent performance.”—Macclesfield Courier, December 27, 1890, (Pupil of Madame Sainton-Dolby). S 
“* CreaTion,'—Miss Ada Lee’s voice proved to be round and pure | For Concerts, Oratorios, &c. address, V ocalist, Armley, vid Leeds. 
in quality, and one of great sustaining power. The delivery was of eat 











the most composed and eas y character. Re ally exquisite haga her MISS VE RKRU ZEN (Contralto) 
singing of ‘ With verdure clad.’ = s On mig ighty pens,’ the trills re | For Concerts, Oratorios, &c., address, 392, Stretford Rd., Manchester. 
given in a fini ished | style. eg rth Chronicl ie, November 29, 1890. 


= MISS ALICE WALKER (Contralto) 


(Pupil of Signor Randegger). 


MISS ADA LOARING - | Soprano) 


y (Pupil of Albert Visetti, Esq * Apply, Messrs. Forsyth’s, Manchester. 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton} Botton Camper Concerts. —* The very charming singing of 
‘ s of 






Square, N 
Exeter Harr OrGan Recirars.— That talented young Soprano, 
Miss Ada Loaring, sang in admirable style Handel's ‘ Lusinghe | 
care,’ which, Sey loudly encored, was followed by Schubert's ‘ Hark! | r News, Jan. 26, 1891. 
the L ark.’ Miss Loaring's second song was ‘Over Hill, over Dale’ SIR C. HAL LE's GRAND Conc ERTS. —“ THe First WaALpPursis 
(Cooke). This was also’ most acceptable and loudly encored, the | Niaut.’—'‘' Miss Alice Walker sang the contralto music in the ‘ Wal- 
extra song being Van Lennep's ‘In Seville’s Groves.’ The young purgis Night’ with excellent taste.’—Manchester Guardian, Feb. 13, 
lady made an excellent impression upon her audience.”—Musical 1891. 
Standard, February 28, 1891. Sir Cc. Havuit's Granp Concerts.—“ THe First WaALpurcis 
NortHamp TON CHorAL Society (“ Messiah”).—“ Miss Ada Loaring | Nicut.”—" Miss Alice Walker sang the contralto solos with really 
— rene — rd a aoe Aw _— voice, under admirable | excellent effect.” —Manchester Courier, Feb. 13, 1891. 
control, and she had the advantage of an artistic method. The 
difficult air, ‘ Rejoice greatly,’ was rendered with excellent expression MISS Mz ARY WwW ILL IS (Contralto or Mezzo-Soprano) 
and taste, and the famous air, ‘I know that my Redeemer liveth,’ | For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
received a rendition worthy of the music, and no higher praise could be Camden Road, N. W. 
given.”"—Northampton Daily Chronicle, December 31, 1890. ; prypsemEeaarz ae a ee ee ee 
Lows STOFT CHORAL Soc 1ETY.—‘ To this succeeded the classical ‘MISS ALIC E WwW OLSTEN HOLME (Contralto) 
composition, ‘Bel raggio,’ by Rossini. In this difficult air Miss Ada For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
Loaring showed perfect mastery over her well cultivated voice, and | ————-—-—— ~ Sa 


the passages were followed with intense interest. At the close the MR. EDWARD BRANSCOMBE (Tenor) 


pent up feelings of the audience gave way in a perfect burst of (Of Westminster Abbey). 


1 L t 

enthusiasm and the fair débutante was received with qu uite an ovation | For Oratorios, Operas, Miscellaneous Concerts, Masonic Work, and 
as she gracefully acknowledged the compliment paid her.’—Lowesto/t Private Lessons. 37, Torrington Square, B loomsbury. 

urnal April 24, 1S9r. he 


ane ~ MR. HERBERT CLINCH (Tenor) 


| Miss Alice Walker, the contralto, added considerably to the succ 
the conc rt. Only a finished vocalist would have been acceptable here, 
roved herself to be. She sang four beautiful songs.”— 





























data cy vtec genes MONK in ee " Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N. W. 
ofessor at King’s College Ladies’ Department, Kensington ; daughter - = 
of the late Professor W. H. Monk, Mus. Doc., King’s College, fo om MR. JOSHUA DEAN (Tenor) 





For Oratorios, Concerts, &c., Glebe F ield, Stoke Newington, N, Oratorios, Ballads, &c. Address, Bacup, near Manchester. 

















For | 


Ora 























ds. 


hester. 
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MR. F. HAMLYN CRIMP (Tenor) 
For Oratorios, poi &c., The Woodlands, Heathfield Road, 
Birmin gham. 
“ Redemption, ” “Sleeping Beauty,” 
Feast,” ‘“ Robin Hood,” “ Hymn of Praise, 
Creation,” “ Messiah, ” “ Jairus’ Daughter, 
” and others at shortest notice, or wire. 


MK. ARTHUR HOLBERRY HAGY 
25, Wolsley Street, York. 
MR. J. MELLOR (Tenor) 


Eccleshill, Bradford, Yorkshire. 


MR. J. J. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 

Oratorios, Concerts, &c. Address, Cathedral. 

MR. RILEY WALKER (Tenor) 


For, Concerts, Oratorios, &c., address, Rz adcliffe, Manches ster. 


MR. ARTHUR E. WEBB 
(Solo Tenor, All Saints’, Westbourne Park). 
For Concerts, Oratorios, At Homes, Ln ,17, St. Anne’s Villas, 
Hill, 


“MR. HERBERT AL SE (Baritone) — 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex, 


MR. DAN BILLINGTON (The Yorkshire B aritone) 
For Oratorios, Concerts, &c. For terms, apply, 34, Hanover Square, 
seeds. 

MR. JOHN COATES (Baritone) 


555 Beamsley Roz ad, Frizinghall, Bradford. 


MR. ALBERT FAIRBAIRN (Baritone-Bass) 


(Of the Crystal Palace Saturday Concerts), 
TY, Coombe Road, Sydenham, S.E. 


MR. JAMES H. HUDSON (Baritone) 
Late of the J. W. Turner, Salvini, King, Rousbey, and O’Beirne 
Opera Cos.) is at liberty to accept engagements for Ballad, Opera, 
and Oratorio. Terms, &c., on application. Eden Terrace, Stalybridge. 


MR. WILLIAM IRVINE (Baritone) 
144, Stockwell Park Road, S.W. 


~ MR. JULIAN NORTH (Baritone) 


For Oratorios, Operas, Concerts, &c., address, Vocalist, Barnsley. 


MR. BINGLEY SHAW (Baritone) 


For Oratorios, Concerts, Masonic Ceremonies, &c., 50, Long Row, 
Nottingham. 


MR. JOHN BROWNING 


(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. JAMES W. CLOUGH (Bass) 
For Oratorios, Ballads, Masonic Meetings, &c., New Bank House, 
3urnley 
MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. HENRY POPE (Bass) 
Oratorio, Concerts, Opera, Pupils, 19, Westbourne Park Villas, W. 


MR. HENRY SUNMAN (Bass) 
(Licentiate (Art yore dae Royal Academy of Music). 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 


Mk. ALEX ANDER TUCKER (Basso Profundo) 

For Concerts, &c., 5, Eskdale Villas, Brixton, S.W.; or, Mr. Farley 
Sinkins, 24, Brook Street, W. 

“Mr, Alexander Tucker 1s the happy possessor of a fine deep bass 
voice, of great purity and strength, and he is a welcome ac Idition to 
the concert platform, where good basses are somewhat rare.”—Our 
ies, July, 1891. 


MR. H. A. LUDLAM (Violoncellist) 


For Concerts (Orchestral, Choral, Chamber) and At Homes. 
Newport House, West Bromwich. 


MISS HARRIETTE WEBB, A.R.A.M. 
; (Solo Pianist and Accompanist). 
For Concerts, * Homes, &c, also Pupils received. 
» St. Anne’ s Villas, Notting Hill, W. 


\ ‘ISS VINNIE BEAUMONT (Soprano) j is now 


Booking Engagements for the Season 1891-2. Several already 
0oked, Point House, Brigg, Lincolnshire; and Novello, Ewer and 
Co., 1, Berners Street, Ww. 


“Ancient Mariner,” “ Alex- 
" Mozart's 12th 
” “Ten Virgins,” 





YARD (Tenor) 











Notting 

















For terms, 





| 
\ ADAME AGNES LARKCOM requests that hat all | 


letters may be addressed to her at 53) Ww estbourne Park Villas, W. 





\ ADAME LAURA SMART (Soprano) requests 
‘ that all communications respecting Oratorio, Operatic Recital, 
Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
t, 50, Church Street, Liverpool. 





\ ADAME AMELIA NOON (Contralto) is now | 


prepared to accept engagements for Church Solos, or a perma- 
nent engagement. For particulars, &c., address Henry W. Lake, 
, Newhaven Road, Selhurst, S.E. 


IN R. HENRY BEAUMONT (Tenor) recently en- 
} 4 gaged in the Burns-Crotty revival of Rossini’s “La Cenerentola ” 
and the p roduction of Dr. Coliisson's Opera “ The Knight of the Road.” 
Also for the Lak worbonng of “Nydia"” (Fox) at the Crystal Palace. 
Concerts: i Buxton, Du blin, Cork, Newcastle-on-Tyne, 

dd € ‘Stabat,” &c.), Hebden Bri Choral, 
Tod morden Choral (Recital, “ ) 


















ury Ballads ), Wolverh 1ampton Fes Stiv al Choral (Moz 5 ** Re m” 
ps Smart's ws rid e of Dunl : op Stortford, 
Dundalk, Bio Arma .ond ; erick, Mona 
ghan, Clonmel, Rie nny, Cork, Du blin, &c. Mr. and Mrs. Beau mon t 
Madame Adelaide Mullen, Dramatic Soprano) are now booking dates 
for the ter Season. For Oratorio, Opera, or Ballads, address, 





, Elgin Crescent, Bayswater, W. 

“Mr. Beaumont delighted es erybody. Het 
lent sweetness, and with nt power and 
great singer of me into nee gar 






has a pure tenor of excel- 









; inceps the tenor of the 1 world."—The I vy, Juls 
\ R. LAWRENCE FRY = (Tenor), St. Paul’s 
Cathedral. For Oratorios, Concerts, &c. Address, 47, Croxted 


or, The Cathedral. 


\& JOSEPH HEALD (Tenor) has REMOVED 
, Hyde Park Mansions, W. 


N R. JAMES LEYLAND (Tenor) is now booking 
4 engagements for Season 1891-92. Oratorio, Ballads, &c. Refer- 
ence kindly permitted to Wm. Shakespeare, Esq. Terms, to Summer- 
field, Leicester Street, Southport. 


M®: BROUGHTON BLACK (P ee Baritone 
D'Oyly Carte’s Pp rly ul’s 
Cathedral Choir) is now : 
Grand or Comic Opera, Or: e 
38, Mount Pleasant Lane, Upper Clapton, N.E. 


M® Rk. THEODORE FRANCE (Baritone) wishes all 
ure communications respecting Oratorios, Concerts, Operatic 
Fic to be addressed 3, Oxonian Street, East Dulv S.E. 


\[& WILLIAM RILEY (Baritone), Huddersfield, 
is now booking ENGAGEMENTS for Season 1591-92. Press 


notices on application. Address as 


Me: and MRS. bef se L IS A. W ALLIS ( Baritone 
yr neg n tionists), together or separa 
Oratorios, Co nts booked: York, A 
and 26; . Keighley, September 19; H 
‘Oldha 1m, Ocohet 20; ‘Rotherham, Jar Bir- 
lary 2; Chichester, February 17; and 1y others 
1 for prospectu d press notices of two hours’ com ple ste 
Dra amatic, and morous Entertainment,” including dra- 
s in costume, musical sketches, &c., to go, Caledonian 


Road, Dulwich ; 



















above. 



























matic sce 

Road, Leeds. 

M*: S. J. BISHOP (late of Southwell Cathedral) 
{Solo Bass, Exeter Cathedral) is open to accept engagements 

for Oratorio, Bb allad, and other Concerts. For terms, &c., 

Elmside, Exeter. 


V R. EGBERT ROBERTS (Bass) requests that 


allcommunications “SoG Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, > 


ME: CHARLES CHILLEY begs to announce 
that he a REMOVED tto Martinhoe, Eglantine Road, 
Wandsworth, S.V 


‘THE APOLLO QUARTET (Male Voice).—Glees, 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, 
&c., E. Hartley Ford, Sec., 115, Kent Gardens, E aling, W. 


HOIR BOY S.— MR. CHARLES RADBU RN 

provides well trained SOLO and LEADING BOYS for per- 

manent Choir Appointments; also for Festivals, Concerts, &c., at 

ves usonable terms. Church references and testimonials. Address, 
, Sistova Road, Balham, S.W. 


\ ISS CLARA TITTERTON, Associate and Silver 
4 Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


SOLO CORNETIST. 


SIGNOR NICOLA COVIELLO 


(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
| For Concerts, At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 
5, Sudbourne Road, Brixton, S.W. 


IN ISS CARRIE LEWIS (Accompanist, good 

Reader, and Solo Pianist) accepts ENGAGEMENTS for 
| Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; 
| OF, ‘Messrs. _ Capper: and Newton, 62, Strand, W.C. 


























ARP LESSON S.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
| accepts engagements for Concerts and At Homes. Special arrange- 
| ments made for Schools. 


Address, 82, Talbot Road, Bayswater, W. 
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MADAME XV R. W. C. AINLEY, Mus. Bac., Cantab. (188), 














d T dera New H Mirfield, Y k hi 
F A N N Y M O O DY pon i Terms dete Re Moves Se rs = 


R. PERCY 
(Prima Donna of the Royal Italian Opera, Covent Garden, and late M8&.4 HARMONY, Cee RPOINT, &c., by post. teaches 
Prima Donna of the Carl Rosa Opera Company) Lessons in Pianoforte or Theory at own or pupil’ s saaldunee ore 
ied 83, New Bond Street, W. Schools attended. Address, Willersley 
MR House, Old Charlton. 


CHARLES MANNERS [Mfecieotrits & dakwony, counteavoine, £ 


ahaa, 23,V incent Square, W. estminster, S. W. 7 OF, 1, Berners St., W. 





(Principal Bass of the Royal Italian Opera, Covent Garden, and late oe 
Principal mess the Carl Rosa Opera Company) V k. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
4 L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 

ARE NOW BOOKING EXAMINATIONS by Post. Stoke-on-Trent. 
Rk. HOCH’S CONSERVATOIRE for all branches 





CONCERT AND ORATORIO ENGAGEMENTS of Music, in Frankfort-on-the-Maine. The Winter Term com- 
FOR NEXT SEASON, mences September 1 (the special examination for the Classes of Fray 


. Schumann, end of September). Director, Professor Dr. Bernnarp 
They can be engaged together or separately, or can provide a Party.| Scuorz. Tuition is given by Frau Dr. Clara Schumann, Miss Mary 





For terms, please address— Schumann, Miss Eugenie Schumann, Frau Florence Be assermann: 

3, Berners Street, and by Messrs. James Kwast, Lazarro Uzielli, James Meyer, Ernest 

. Oxford Street, W. | Engesser, K. Beyer, A. Gluck (in Pianoforte); Mr. Henry Gelhaar (in 

N.B.—In no way connected (and never have been) with any Agent, | Organ); Professor Hugo Heermann, Professor Naret-Konig, and Fritz 

except the usual Commission for a Concert. Bassermann (in Violin and Viola); Professor Bernhard Cossmann 

marerereentin (in Violoncello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 

ROYAL ITALIAN OPERA, COVENT GARDEN. | Flute); R. Miins (in Oboe); L. Mohler (in Clarinet); C. Prusse (in 

“FAUST” AND “ROBERT THE DEVIL. Horn); H. Wernhardt (in Trumpet); Dr. Gustave Gunz, Dr. Franz 
“Madame Fanny Moody made if possible a greater success in Italian | Kruhl, Mrs. Constantin Schubart, and Henry Herborn (in Singing 


opera than she had already made in English.”"—Morning Post. Director Dr. Scholz and Messrs. }. Knorr and A. Egidi (in Theory 
“We have no hesitation in saying that a more efficient exponent. of | and Composition); E. Humperdinck (Partiturspiel and Chorgesang); 





Margherita has not been heard during the present generation.”— | Dr. G. Veith (in German Literature); Mr. K. Hermann (in Declamation 

Pall Mall Gazette. | and Mimics); Frl. del Lungo (in Italian Language). The Fee for the 

“‘Mr. Charles Manners sang with grand effect the music of Bertram | Special Branch and necessary accessories is 360 marks; for the 

and his acting was powerfully impressive.” —Observer. | Finishing Classes of the Pianoforte and Singing School, 450 marks per 

‘“We may venture to say his name will stand on record as one of |} annum. Applications to be made tothe Direction of Dr. Hoch’s Con- 
the best representatives of the part that has as yet been seen.”— | servatoire. 

Pictorial World. > hae ae = a 

ee D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc.,, 

J Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 

was SAREE OR gis =, TEN So Personally or by postin HARMONY, COUNTERPOINT, FUGUE, 





“Mad Riana eon aieenaine succeeds 2 Ohenvuey ORCHESTRATION, ACOUST ICS, &c.; and prepares for Musical 
R He a tifel Leeds: oF peonorned aiepe a ae sffective in the | © xaminations. Latest successes: F.C.O. and A.C.O., JULY, 1891; 
er beautiful voice and expressive style were very effective inthe | Tr cr JULY, 1891; L.R.A.M. (COMPOSITION), S91; INTER- 


soprano music.” —Musical World. MEDIATE MUS. B AC., LONDON, 1890; Durham, Ist Mus. Bac 
“It was with ‘The trumpet shall sound’ that he made his chief] 1900: prelim. Mus. Bac., Cambridge ” 1890; Mus, Doc. 1891; ic 
hit’ and roused the enthusiasm of his hearers." —Daily Telegraph. Bac. whos: Gold: Medalick. Tormetne & bos, OL 1891 reais 
Pe. Mr. Charles —— was one of the successes of the evening.”— I acal R a M and “R CM 1 heory ‘anal "Btanatories ‘A R CM 
vening News and Post ee ae ee 5 td ] 5 FRR hepa 

4 . ai a . L. Mus., L.C.M., &. Upwards of TWO HUNDRED Diplomas and 
t Bs ap et ie ivoman enthusiasm by his singing of ‘ The Degrees gained by Dr. Karn's pupils at Musical Exams. and TWO 
Pumper Saat soun lbs GOLD MEDALS, MSS. revised for publication. Terms very 








R. DUTTON (St Paste s “ Catieendrads provides moderate. Address, 70, Park Road, Haverstock Hill, London, N.W. 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, ta: Mer res A. MANSFIELD, Mus. Doc, 





At Homes, &c. F.C.O., L.Mus, T.C.L. and L.C.M., Torquay, PRE- 

M R. DUTTON’S SOLO BOYS. PARES € ANDID AT ES, by Correspondence, for all Musical Exams, 
Personally trained and thoroughly reliable. Over 30 successes annually. = aaa 

M® DUTTON’S SOLO BOYS. R. FRANK MERRICK (Mus. D., Dublin; -L. Mus, 
Specially experienced in Sacred Music. T.C.L.; L.R.A.M.) gives LESSONS in HARMONY, 


rey . . oe COUNTE RPOINT, &c., by correspondence. Candidates prepared 
M R. DUTTON’S SOLO BOYS. for Examinations, 7, Hughenden Road, Clifton, Bristol. 
a 


Excellent testimonials from all parts. 

Sina: ty tihdlas eae, Mote a. D&, ¥: JOHN REYNOLDS, D. Mus., Lond, 

——-—— — — — L. Mus., T.C.L., gives CORRE SPONDE NCE LESSONS 

CONCERT AGENTS in the THEORY of MUSIC (including Acoustics). 48, Highbury 
aie Ge ‘ : Grove, N. 


METHVEN, SIMPSON AND CO., R. R. STOKOE, Mus. Bac., Cantab., F.C.0, 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. _ i gives ORGAN and PIANOFORTE LESSONS. Harmony, 
—— ——e — | Counterpoint, &c., taught personally or by Post. Many successes at 
MR. JOSEF CANTOR’S College = _ and other Examinations. 82, Rossiter Road, 

Balham, S 


“6 / ” = = 

GEMS OF THE OPERAS R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

NCERT M ; (Author of ‘Vocal Score Reading Exercises for F.C.O. 

woe a Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R. A.M., 








All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” TEACHES HARMONY, COUNTERPOINT, ACOU hing 

ae eS a ix ~~ 1 &e., by Correspondence. Late passes: Camb. Mus. Bac. Prelim 
MR. BINGLEY SHAW, 1891—First in rst Class and one in 2nd Class. Ashburn, Derbyshire. 
CONCERT AGENT, 7A saan 

Pian forte and oie Warehouse, Nottingham, ERBERT W. WAREING, Mus. Doc., King’s 

2 sd 8 College, Cambridge (1886), gives LESSONS in HARMONY, 


M 'R. J. P. JOHNSON (Solo English Concertinist) | COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
is open for Engagements for Concerts, At Homes, &c. For | by Correspondence, and prepares Candidates for University and other 
terms, and criticisms apply to Forsyth Bros., Sole Agents for the | Musical Examinations. Latest successes—L.R.A.M. and A.C.O., fan 
North of England, 122 and 124, Deansgate, Manchester. 1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890 ; Final Mus 
——— ~ Bac., Cantab., May, 1 1890 ; Prelim. Mus. Bac. Exam., Durham, 1890, 
R. ALLISON instructed oy Post Candidates | Address, Dr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. 1884, 1882, 1885, 1890; MUS. D., DUBLIN, 1884, 1887, and 1890:| TOHN WARRINER, Mus. B. (Trinity College, 
MUS. BAC., Dublin, June and December, 1889; Mus. Bac., Oxon.; Dublin), L. Mus., T.C.L. he. , Organist and Director of the Choir, St. 
Mus. Bac., Cantab. ; 1st Mus. Bac., Durham, 1890; L.Mus., London, Matthew's, Denmark Hill, PREPARES CANDIDATES most success: 
1891; _ L.R.A.M., 1891; N.S.P.M., A.C.O., F.C.O.; R. A.M. and fully for all MUSICAL EXAMINATIONS and the PROFESSION. 
R.C.M. Senior Local, 1891. FOUR HUNDRED Certificates, | Highly gratifying results during past year. De Crespigny Lodge, 
- —— and Degrees have been goog Aye ALLIsoN’s Pupils Denmark Hill, S.E 
at Musical Examinations, and they won SIX G Ss. : TAM 
Harmony, Counterpoint, Orchestration, and Revision of Composi- PREPARAT ION for DURHAM ARTS EXAM. 
tions, by Post, to Correspondents anywhere. Personal instruction in for ist MUS. BAC. Apply, The Secretary, LONDON and 
Singing, Organ, and Pianoforte. 68, Nelson Street, Manchester, Durham Correspondence Classes Durham. 
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HE Author of WEBSTER’S GROUNDWORK 
ij OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. 


“Webster's method is logical and scientific.” — See Athena@um, 
August 18, 1888, Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. ; ; ; 

REPS ARATORY SCHOOL of MUSIC, 114, Cam- | 
I bridge Street, Warwick Square, S.W. —,Miss O'REILLY 
(late Student, Royal College of Music) and Miss FEDz ARB, A.R.C.M., 
prepare STUDENTS in PIANO and THEORY for the Royal College | 
of Music. Fee per term, £4 4s. Term begins October 1. Prospectuses | 
on 1 applic ation. = om 

ISS E. A. MEAGER, A.Mus. T.C.L., 
N LESSONS on the PIANOFORTE. Also in The« 
mony, Counterpoint, either by post or ot ore for all Exams, 
very moderate. Address, 44, Bickerton Koa ad, 


7" INTENDING CANDIDAT ES for MUS. BAC. 
DEGREE. PREPARATION by 

TRICULATION, RESPONSIONS, d other Entrar 

tions at Oxford, Cambridge, London, D um, and Dublin. Payment 

may be based on success. Methodstrictly individual. Single subjects | 

ifdesired. Address, J. Charleston, B.A., Kenilworth House, Oxford. 


\ R. ARNOLD B IRCH, Music Studio, 57) Regent | 
pe Street—LESSONS in VOICE PRODUCTION, —Mast 

ick Williams and Reginald Butterfield. Solo Boy: ee 
Is, Concerts, At Homes, &c. Testimonials from eminent z 
ished musicians forwarded on app lice ation with terms. 


V TUSICAL PROFESSION.— MR. W. ve M. 
1 SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S. W., trains Youths as Musicians, especially as 
CHOIR-TRAINE RS and ORGANISTS. Mr. Sergi ison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


OUTH - EASTERN COLLEGE, Ramsgate— 
President, the Dean of Canterbury; 1 Master, Rev. H. 


Head 
Askwith, M.A. 1 Masters in Honours. Next term, cuca 17. 


Special terms will be given to a few boys with good voices. 
\ R. FRANK FREWER (Organist, St. James’s s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W. 


SINGIN {G.—A Gentleman, who has 
iS Singing for some years under both Italian and German masters, 
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Over 200 Candidates have passed the f 71, Cambridge Road, 
Royal Academy, Trinity College, or Society of Arts Examinations. 





} 4 expenses paid fora BASS ar 


GOPRANO WANTED, solo and chorus work. 
J Swedenborgian Church. £15. Apply, with references, to A.C. O., 
Hammersr mith. 


Loire Px AFF CATHEDR: AL ~SCHOOL.—One or 
two PROBATIONERSHIPS (39 guineas) will be competes d for 
los September 18. Candidates must be sons of gentl n, and between 
8 and 12 years old. Boys from a distance will be entertained at the 
| School on the evening of the 17th. Applications should be made to 





| Rev. Ernest Owen, M.A., Head Master. 
A LTO W: ANTED, for St. | James’ s, Kidbrook. 
Must reside in neighbourhood. Salary, £20 per annum. 


| Address, E dwin Lister, 10, 


LTO, TENOR, and 
Trini ity Ch , Gray 
ec anist, 23, Gre n Road, 
TE NOR SINGER WAN TE b, 
All Hallows, Lombard Street, E.C. 
and practice on Friday Evenings. 
fit a year. Apply to T. Bensted, 4, 


Lee Park, b lackhe ath. a 
be ae W ANTE D, for Holy 


Salary, £10 each. Apply, 





i <ton 
for the Choir of 
Two services on Sundays 
Must be a communi icant. Salary, 
Pembroke Villas, Richmond, 








“TENOR WANTED, Wandsworth Parish Church. 
Salary, £12. Apply to the Organist, Mr. J. E. Andrews, 
| Melrose, Melrose Road, Southfields, Wandsworth, S.W. 


| | ASS W: ANTED, for a Church near Regent Street 
/ (Communicant). £12 perannum. Address, F. Budge, 5, Win- 
cott Street, parade n Road, S.E. 
GOOD SITUATION found and_ travelling 
d TENOR who are willing to join 
a Voluntary Church Choir. App fal must be Machinists, Carriage 
suilders, or Blacksmiths. For particulars apply to Mr. James W. 


Gourlay, 11, The Grove, Eccles, Manchester. 

WAS PED, Ladies and Gentlemen (vocalists and 
instrumentalists) to join a CONCERT PARTY for the 

Provinces. Young musicians who have just aim — their studies and 

desire to enter the profe bygone ferred. P. » Messrs. Novello, 

Ewer and Co., 1, Berners Street, W. 












RCHESTRAL PLAYE RS a are invited to join the 








BRIXTON AMATEUR ORCHESTR. AL SOCIETY. Sub- 

scription _ grees Re earsal, Thursdays, 8 ., on and from 

October 1, Andrew's Schools, Lingham Stree t, Stockwell. For 
| particu lars, be Fn Mr. C. B. Gray, 72, Lombard Street, E C. 

SOUTH LONDON ORCHESTRAL SOCIETY, 

» now forming. Able Amateurs and Professional Students edies 


wishes to obtain PUPILS, either at their own residences or at his. | 


Moderate fees. References. Address, A. M., care of 64, Baker Street, 


Portman Square, W. 


ONIC SOL-FA CLASSES or VIOLIN 
CLASSES.—J. STANSFELD (late Student R.A.M. and 
Member Tonic Sol-fa College) is open to conduct Classes as above. 
Private lessons given on Violin, Pianoforte, and in Singing and Har- 
mony. Address, 104, Devonport Road, Shepherd’s Bush, W. 





| 4 wishes to recommend a Pupil of his, 


N R. LORAINE HOLLOWAY, Organist and | 
Choirmaster of the Parish Church, Fakenham, and Music 


Master to the Norfolk County School, wishes to meet with a YOUTH 
desirous of entering the MUSICAL PROFESSION. 
Organ (43 stops). Fully Choral Services. 
learning how to train boys’ voices. 
position after four years’ study. Very little distance from Cromer and 
other seaside resorts. 


O MUSICAL STUDENTS requiring BOARD | 


and RESIDENCE.—A well known London Organist can receive 
a LADY or GENTLEMAN in his PRIVATE HOUSE. Terms, 
with Pianoforte or Organ practice, from a guinea weekly. 
Novello, Ewer and Co., 1, Berners Street, W 


V R. W. 


and Choirmaster, All Saints’ School, Bloxham, has a 
VACANCY for RESIDENT ARTICLED PUPIL to be fitted for 
post of Organist and prepared for Musical Exams. Exceptional 
advantages. Three-manual Organ. Two daily Choral Services. 


\ ANTED, by a London Professor of Music, an 

ARTICLED PUPIL for Piano, Organ, Violin, &c. Apely to 
Mr. Henry C. Nixon, Mus. Bac., Cantab., F.C.O., Abbots Ann, 
248, Brockley Road, S.E. 


RGANIST of well known London Church, about 

to accept post at favourite watering-place in South Devon, 

wishes for RESIDENT PUPIL. 4-manual Organ, and exceptional 
advantages. Cantab., Novello, Ewer and Co., 1, Berners Street, W. 


THE. ORGANIST, St. John’s, Waterloo Road, 
E., will have VACANCIES , in September next, for two 
ARTICLED PUPILS (resident and non-resident), in place of two 
leaving for appointments. Thorough Church training. Cathedral 
Service; monthly Oratorios. Four-manual Organ. Specialty, Choir 
training, References to former "pupils. H. D., 53, St. John’s Park, N. 
W ANTED, LADY SOPRANO. f10. Address, 
Dr. Verrinder, St. Mary’s Church House, West Kensington, W. 
COPRANO and CONTRALTO WANTED, for 


. Unity Church, Islington. £10, Solo anthems. Apply to Mr. 
T. R, Croger, 114, Wood Street, E.C, 
































Large 3-manual | 
Exceptional advantages for | 
Will be able to obtain a permanent | 


Mus. Bac., | 


. THOMAS, Mus. ‘a: Oxon., Organist | 





and gentlemen) invited to join. Splendid hall near City. For pro- 
spectus, address, the Hon. See , 80, 5 leloes Road, Brockley, S.E. 


SOPRANO (Lady) requires SUNDAY ENG AGE- 
i ME NT. 104, Ferme Park Road, N. 


~ PROFESSOR of the 





Royal Academy of Music 
SOPRANO (Certificate of 
Merit, &c.), for Oratorios and Ballad Concerts. Will give services for 
expenses. Address, W.H. A., care of Mr. Robert Morley, 63, High 
Road, Lee, S.E. 


‘T° ORGANISTS.—GENTLEMAN WANTED, in 


Preparatory SCHOOL, to teach Piano and Violin, train Choir, 
accompany Chapel Services, and share Junior Form work. Thorough 
Churchman. Must be good accompanist of Gregorian music. Choral 
Celebrations. Post resident. Worthabout {100. Apply, with stamped 
envelope, to Secretary, Diapason Musical Agency, 55, Chancery Lane, 
W.C. Organists can hear of other vacancies by applying to the 
Secretary. Choirmasters are also required for vacancies in London. 


\ USIC MISTRESS, certificated. Successful in 
4 preparing Pupils for the Royal Academy and Royal College 
Local Examinations. Excellent testimonials. Last appointment 
held seven years. Piano, Singing, Harmony, Organ. E.S.A., Miss 
Brough, 74, Gower Street, W.C 











WANTED. an ENGAGEMENT as MUSIC 
TEACHER, in or near London. Senior honours Organ, 


Piano, Singing, Harmony, and Theory. Apply, N., 58, Norwood Road, 


Herne Hill, 
YOUNG LADY, aged 20, who has just com- 


pleted her musical education at the Conservatoire, Cologne 
wishes to meet with an ENGAGEMENT to teach the PTANOFORTE 
at a High School or any other School. London preferred. She has 
Certificates of proficiency from her Professors as well as the Director 
of the Conservatoire. She can also teach German, which she speaks 
fluently. Address, F. C. Marshall, Hermon Hill, ‘Wanstead. 


A RESIDENT Professional ORGANIS ar 

WANTED, for a Congregational Church in an important Town 
in the Eastern Counties, within three-quarters of an hour's journey of 
London. Salary, £60. ‘A Nonconformist preferred. Application, by 
letter, with testimonials, to be sent to Mr. E. Minshall, at the City 
Temple, London. 


HE ORGANIST and ( CHOIRMAST ER of Broad- 
stairs Parish Church (26), Cathedral education, Conductor of 
two Choral Societies, Organ Recitals, &c., would be glad to hear of a 
good TOWN APPOINTMENT. 
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AMBRIDGE GRADUATE in MUSIC desires 
APPOINTMENT as ORGANIST and CHOIRMASTER. 
Anglican experience. Good references. b.A., Bron y Graig, Lland- 
dulas, N. Wales. + es Px. 
V JANTED, by an F.C.O., ENGAGEMENT in 
Good SCHOOL, in or near London. Piano, Organ, Violin, 
Singing, and Harmony. T., 132, Larkhall Lane, Clapham, S.W. 
RGANIST and CHOIRMASTER (disengaged) 
desires APPOINTMENT, in or near London. Excellent testi- 
monials. Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 
RGANIST desires to give his SERVICES. 
Thorough musician. Address, Voluntary, 80 & 81, Queen St. E.C. 
VIOLINIST open for ENGAGEMENT at Church 
Festivals. Thoroughly used to the work. Mr. Sturgess 
Cuddeford, 10, Park Terrace, Winfrith Road, Earlsfield, S.W. 


XHOIRMASTER or PRINCIPAL BARITONE | 


disengaged at Quarter-day. Professional Singer; very successful 
Trainer. Highest references. Stipend moderate. Argus, 7, Trinity 
Street, Southwark, S.E. 
M ANAGER WANTED. Must be first-class 
4 Tuner and Player at Sight, and able to show off instruments 
well, and well up in Catalogues. State qualifications, age, salary, and 
experience, to S. N., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
VV AsteD, first-class TUNER (out-doors). 
manent situation to steady, reliable man Good salary and 
commission. Bruton and Co., Ltd., Stokes Croft, Bristol. 
( ‘OOD Out-door TUNER WANTED. 
situation. Dale, Forty and Co., Cheltenham. 
“TO PIANO TUNERS.—WANTED, by a Country 


House, one who can tune firmly and well; an acquaintance with 


American Organs desirable. A permanent appointment ; outdoor work. | 
State where last employed and all particulars, W. E., Messrs. Novello, | 


Ewer and Co., 1, Berners Street, W. 


DIANOFORTE TUNER.—WANTED, energetic | 
Young Man, as an ASSISTANT. Must be willing to canvass. | 
%. S. V., Messrs. | 


Salary and commission. Apply, stating age, Xc., 
Novello, Ewer and Co., 1, Berners Street, W. 
JIANO TUNER WANTED. Must be thoroughly 
experienced. One who understands Repairs and American Orgz 
preferred. Answer by letter, stating experience gained and salary 
required, to Agate and Co., 183, Church Street, Stoke Newington, N. 


4IRST-CLASS PIANO TUNER, of gentlemanly 

address. A permanency to a really good man. Apply, with 

references and photo, to M. T. S., , 
1, Berners Street, W. 








ee ees | 
JIANOFORTE TUNER, understanding reed 


work and repairs of small goods, fair player, now managing | 


business in Midlands, will be open to permanent ENGAGE ME} 
September. Excellent references. A. H. P., 69, Merridale 
Wolverhampton. 


T in 
Road, 


SITUATION as TUNER and REGULATOR (out: | 


. door preferred). Thoroughly reliable. Excellent references. 


Apply, F. E., Novello, Ewer and Co., 1, Berners Street, W. 
‘TUNER; REPAIRER, and REGULATOR, tho- 
rough practical experience, desires ENGAGEMENT. 

reference. Trichord, Novello, Ewer and Co., 1, Berners Street, W. 
UNER seeks RE-ENGAGEMENT. E. R., care 

of Mr. Turner, 4, Dowgate Hill, London. 

"TONER, REGULATOR, and REPAIRER, Piano- 
fortes, American Organs, &c. Best London experience; good 
business man, Disengaged end September. Steady, reliable and 
gentlemanly. Canmanage. Musicus, M., 4, Warden Road, Kentish 
Town, N.W. 
JIANOFORTE TUNER and REPAIRER seeks 
ENGAGEMENT. Thoroughly understands American Organ 

A. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





work. 


YRACTICAL Piano, Harmonium, and American 
Organ, &c., TUNER requires ENGAGEMENT, Excellent pianist. 
12 years’ experience. G., Messrs. Novello & Co., 1, Berners Street, W. 


P IANOFORTE TUNER desires permanent 
SITUATION. Thorough knowledge of Pianos, American 
Organs, and Harmoniums, also some experience in Pipe Organs. Good 
references. A.C.A., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
YOUNG MAN requires SITUATION as Second 
Tuner. Finished apprenticeship in good London house. K., 
27, Montpelier Square, South Kensington. 

IANOFORTE, American Organ, and Harmonium 
REPAIRER, practical in all branches of Piano making, 20 years’ 
experience in English, French, and German, factories, seeks a good 
SITUATION as Repairer and Regulator. Colonies preferred. Acme, 

Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


V JANTED, to PURCHASE, good TUNING 
CONNECTION. State price and particulars to Tuner, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











Per- | 


Permanent | 


Messrs. Novello, Ewer and Co,, | 


Good | 


ae il , Y ia al , a ve 
WAN ED, a YOUNG LADY, who has had ex. 
perience, to take charge of a Branch Music Shop. J. Ww. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. - 
i EQUIRED, by a Lady, RE-ENGAGEMENT jn 
- MUSIC WAREHOUSE. Over twenty years’ experience. Ida 

11, Sipthorpe Road, Lavender Hill, S.W. 


4NERGETIC MAN seeks ENGAGEMENT as 

MANAGER or otherwise in the Music and Pianoforte Trade 

9 years’ references. Good Player. London and suburbs’ experience. 
Aged 29. A., 11, Priory Avenue, Hoe Street, Walthamstow. 

RGAN PRACTICE (near City), 1s. per hour, 

| upon a complete instrument— three manuals and independent C.0 

| pedals, &c., blown by engine. Willis (from Minories), 45, Leman St, E. 

RGAN PRACTICE.—Three manuals and pedals, 

\ One shilling per hour. The South London Organ Studio, 

343, Coldharbour Lane, close to Brixton Station. ‘ 





t 


| . vy ID TL. ENTE ROME MEE Ea Te 
| RGAN PRACTICE.—Three manuals and pedals, 
| Blown by engine. 1s. per hour; 24, one guinea, Entwistle’s 
| Organ Studio, 2, Charles Street, Camberwell New Road. 


(()RGAN PRACTICE and LESSONS. Large 
| three-manual, near Charing Cross. Terms very moderate, 
| Organist, 51, Endell Street, Long Acre. 

((’ORNET PLAYER (good) REQUIRES SITUA. 
TION. A.C. P., Emborough, Bath. 

| DROFESSIONAL GENTLEMAN desires the com- 
: forts of a HOME with a Private Family. Will give instruction 
in vocal culture and pianoforte playing in exchange. References 
} exchanged. A. T., Messrs. Novello, Ewer & Co., 1, Berners Street, W. 


| DARTNERSHIP.—WANTED, a GENTLEMAN 
with about £2,000 capital to invest in a large Pianoforte, Organ, 

and General Music Business, in a fashionable South of England 
| Watering Place. Full particulars will be given to bona fide applicants, 
Address, T. R., Messrs. Novello, Ewer and Co., 1, Berners Street, W, 






sh PIANOFORTE and MUSIC TRADE.—For 

DISPOSAL, LEASE of BUSINESS PREMISES, established 
Fine corner shop and good house, 
Delta, Messrs. Novello, 





over twenty years in above trade. 
Rent only half its value. £1,0co required. 
Ewer and Co, 80 and 81, Queen Street, E.C. 
N EW ORGAN STUDIO, with Three-manual 
i PIPE ORGAN blown by water. Terms for Practice, rs. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


TUBULAR ORGAN (New) for SALE.—Compass 
CC toG. 
GREAT ORGAN, +. 


| 
PEDAL ORGAN. 


1 Open diapason CCCtoF. Fi. 
| 2 Dulciana 8 17 Open diapason se ie 46 
3 Stopped diapason 8 18 Bourdon aie ae «e 16 
| 4 Viole d'amour 8 1g Violoncello .. me ~ 3 
| 5 Principal + 
| 6 Flute .. se ve 4 COUPLERS. 
| 7 Fifteenth 2 20 Great to pedals. 
| 8 Clarinet ae .. 8 21 Swell to pedals. 
| SWELL ORGAN, pod di ihon gu 
9 Double diapason 16: 1 are ios iM 
10 Geigen principal 8 pa dade ed ewall 
11 Licblich gedackt 8: | 25; > FEAR O Riel. 
| 12 Gamba De a ta Dos GbE oaenaeiiie eae rs 
\:3 Principal a oe hree composition pistons to the 
}14 Fifteenth .. “. 2 Seca Organ 


Three composition pistons to the 


| 15 Mixture 
swell organ. 


2 ranks 


| 16 Cornopean 

| TO BE SEEN AT 

A HUNTER & SON’S ORGAN WORKS, 
|; ide 65, HIGH STREET, CLAPHAM, S.W. 


| 4OR SALE, a sweet-toned 42-octave CHAMBER 
| PIPE ORGAN, with 2 manuals, 14 octave pedals, 2 couplers, 
|7 stops—viz., open diapason, stop diapason, dulciana, principal, 
| hautboy, Lieblich gedackt (8 ft.), flute (4 ft.) In handsome polished 
| oak case; ornamental pipe; front 8 ft. 2 in. wide, 4 ft. 9 in. deep, 10 ft. 
| high. The foregoing is very suitable for a private house or for Church 
}or school purposes. Price £100. May be viewed and all further 
| particulars obtained of Messrs. King and King, Auctioneers, Southsea, 
| and 130, Queen Street, Portsea. 


1% 





RGAN, 3-manual, for SALE. A bargain. 37 

stops—Perfectly new. Replete with modern improvements, and 

| highly commended by Dr. Turpin, whose report may be seen. This 

fine instrument (suitable for large church, concert hall, or other public 

building) forms one of the assets of the estate of a deceased gentleman 

which must at once be realized, and will be sold at a moderate price. 
Cc. 














manual and pedal Organ. 

Finished immediately to suit any position. 
apply T. and H. W. Hewins, Organ Builders, Stratford-on-Avon. 

WO CHURCH ORGANS for SALE. Bargains. 


Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 








cellent tone and in good condition. Ingram, Eden Grove, Holloway, N. 
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THE LONDON COLLEGE OF MU SIC, 


7, Great Marlborough Street, London, W., 
FOR 
MUSICAL EDUCATION AND FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 





PATRONS. 
‘he Most Noble the MARQUIS OF mebrasuinianad M.P. 
SIR FRANCIS W. BRADY, Bart., Q.C., Member of the Council, Royal Irish Academy of Music. 
SIR ALBERT K. ROLLIT, Kt., M.P. SIR ROBERT RAPER, kt. 
The Honourable Sir WILLIAM GRANTHAM. 
The Rev. EDWARD KER GRAY, M.A., LL.D., Trinity College, Cambridg 
The Rev. EDWARD WYNNE, D.D., R.A.M., Parkgate Vicarage, Yorkshire. 


4 


WM. SPARK, Esq., Mus. Doc., L.Mus.L.C.M., F.C.O., Organist of Leeds Town Fall 


COUNCIL OF EXAMINERS. 
ALFRED J. CALDICOTT, Esq., Mus. Bac., Cantab. 


CHURCHILL SIBLEY, ea G. AUGUSTUS HOLMES, Esq. 
DR. HORTON ALLISON, ..A.M. HORACE PETLEY, Esq 
SEYMOUR SMITH, Esq. GEORGE ASCH, Esq. 

GEO. BARD, Esq., L.Mus.L.C.M. F. J. MIFCHELL, | 

G. SHINN, Esq., Mus. Bac., Cantab. H. DANCEY, Esq., F.C.O 


W. J. REYNOLDS, Mus. Doc., Lond. 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon., L.Mus.L.C.M. 
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bury, Plymouth, Poole, Preston, Radcliffe, 
- abon, Rugby, Ryde, Rye, Salisbury, 
Southampton, Southwe Il, Southend-on-S 
elens, Stockport, Stonehouse, Stratf rd-or 
Tavistock, Thame, Thornton Heath, 
, Uppermill, W alton- on-Thames, W 
hitstal Whitehaven, Wilmslo wy, Wimb< / 1 ‘isbe 
Wols erhampton, bn ei Worthing, Yarn h (Gre at), Yeovil, York. 
SCOTL AND.—Aberdeen, Alloa, Art key Campbeltown, Crosshill (Glasgow), Dunfermline, D 
aoe haa ashiels, Glasgow, Greenock, Jedburgh, “Kirkcaldy, Kilmarnock, Largs, Larbert, Leven (Fi 
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W 00 end, Wokingham, Wok 












ries, Dumbarton, Dundee, Edint 
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IRE i, AND.—Armagh, Ballymena, Be Downpatrick, Enniscorthy, Enniskillen, Hillsborough, Limerick, Portrush, Y 
LONDON anp SUBURBS.—Aldersgat salh ttersea, Brixton, Brockley, Catford, Harlesde i I 
Stamford Hill, Stoke Newington, ‘Syd lenham, Gi pper Holloway, V worth, Willesde “¥ 
Also at Ottaw a and Montreal, in Canz da; at Chicago sota (U.S.A.); and at Cape Town, Cape of Good Hope. 
Further appointments are being made from time to time, as occasion requires. 









The NEXT EXAMINATIONS in all branches of Music will be held at centres as above, in DECEMBER, when Silver 
and Bronze Medals and Book Prizes will be awarded in accordance with the regulations. The last day for entering 
names is November 15. 

The NEW PROSPECTUS, containing important alterations, is now ready and may be had on application. 

The ANNUAL REGISTER for 18g1-g2 may now be had, price ts. 

A SERIES of TEN LECTURES, commencing September 28, will be given at the College by Dr. W. J. 
ry “STBROOK to those desirous of being prepared for the Diplomas of Associate “and Licentiate. Fee for the course, 

I 11s. 6d. 

CLASSES are also held in the Rudiments of Music, Harmony, Singing, and Violin Playing. 

REGULATIONS for the DIPLOMAS of Associate (A.L.C.M.), Associate in Music (A.Mus.L.C.M.), and 
Licentiate in Music (L.Mus.L.C.M.) can be obtained, together with full particulars in respect to any of the College 


Examinations, from 
T. WEEKES HOLMES, Secretary. 
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"ivan Saas. sae a 7 7 2 | ID ’ >) y ~~ 
PRINITY COLLEGE LONDON. [oe PIANOS 
Complete IRON FRAMES; 
| All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying 
TOUCH—Facile ; 
DURABILIT Y—Unrivalled, 


Jol in Broadwood & Sons 


| 
| 
| (ESTABLISHED 1732) 
-LASSES AND LECTURES. + . hp , : 
siete siaintys | PIANOFORTE MAKERS 
The next term commences September 21, when new | 
Students (Professional and Amateur) are received. 


The following is a list of the subjects taught, and Pro- | HER MAJ ESTY THE QUEEN 
fessors: Harmony, Counterpoint, Form and Orchestra- : ROO 
THEIR ROYAL HIGHNESSES THE PRINCE 


tion, Composition, Musical Acoustics, Pianoforte, Organ, 








For MusicaLt EpucaTion AND EXAMINATION.—INsT, 1872 


PRESIDENT: 
THE RIGHT HON. LORD ST. LEVAN, P.C. | 
WARDEN: 
THE REV. H. G. BONAVIA HUNT, Mus.D., F.R.S.E. 
DIRECTOR OF STUDIES: 
PROFESSOR BRADBURY TURNER, Mus.B. 








BY SPECIAL APPOINTMENT TO 


Solo Singing, Violin, Violoncello, Orchestral Practice, | AND PRINCESS OF WALES 
Sight-Singing, Flute, Oboe, and Clarinet, &c., Vocal and | HIS ROYAL HIGHNESS THE DUKE OF 
Aural Physiology, Voice Production (Lectures), Elocution, | EDINBURGH 


French, Italian, German, &c. | 
Professors Higgs, Hunt, Saunders, Turner, and Turpin ; | 

Messrs. Bambridge, Barrett, Beuthin, Bolton, Carrodus, Gold Medals and various Honours. 

B. Carrodus, Child, Clinton, Cole, Corder, Dubrucq, Dunn, | ; mas 

eae ee . : 4 : Names of a few of the GREAT MUSICIANS and EXECUTANTS 

Farinelli, Gibson, Goodworth, Hales, Hovelacque, Lazarus, | 

Lewis, Lockwood, Malsch, Mann, Matthay, Ogbourne, | 


AND THE REST OF THE ROYAL FAMILY. 








who have used and preferred their Pianos :— 


4 5 Bop citar j 5°) | BEETHOVEN HAYDN R. SCHUMANN 
Pearce, Pinney, Radcliff, Reynolds, Semple, Swinford, | WEBER CHOPIN WAGNER 
Szczepanowski, J. Turpin, Tyler, Visetti, Warriner, Wells, ; MENDELSSOHN LISZT VON BULOW 
Willing, and Woolhouse. DVORAK HELLER DE PACHMANN 
ZAMER iINSELT LLE 
iia th full p — CRAMER HENSELT HALL 
conperinnes, with: Sli: particulars 2 to'teen, te., coe Se | BENNETT Mpaur, SCHUMANN SULLIVAN 


obtained Post-free from the undersigned. 





By order of the Academical Board, Price Lists and Illustrations on application, 


; SHELLEY FISHER, Secretary. ly, GREAT PULTENEY STREET (near Regent Street), 
Mandeville Place, Manchester Square, W. LONDON, W. 


TO BE PERFORMED AT THE 


HEREFORD MUSICAL FESTIVAL, 1891. THE 


DE PROFUNDIS CATHEDRAL 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA P RAY E R B O O K 


C. HUBERT H. PARRY. 


Price Two Shillings. BEING THE 


PRAISETOTHE HOLIEST) Book oF comMON PRAYER 


MOTET FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


HENRY 1. EDWARDS. 


Price One Shilling and chemo 





WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 





\ SONG 0 EIU DGME \'T CANTICLES AND PSALTER 


A SACRED CANTATA POINTED FOR CHANTING 


THE MUSIC COMPOSED BY 





CHARLES HARFORD LLOYD. Liisa 
Price Two Shillings and Sixpence. SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
Paper boards, 3s. ; cloth, gilt, 4s. (Professor of Music in the University of Oxford) 
THE AND 
BATTLE OF THE BALTIC |TueRev.W.RUSSELL,M.A., Mus.Bac.,Oxon. 
BALLAD sy THOMAS CAMPBELL (Succentor of St, Paul's Cathedral). 


SET TO MUSIC FOR CHORUS AND ORCHESTRA BY 


C. VILLIERS STANFORD. 
Price One Shilling and Sixpence. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: NoveLLo, Ewer and Co. 


(For further particulars see page 560.) 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 18g. 








A BURNING QUESTION. 

Time—JUNE IN THE YEAR I9—. 
Scene—Tue Lossy or Covent Garpven OPERA. 
Mr. Wicwam, an enterprising Sioux music pub- 


lisher, meets a well known British barrister and | 


salutes. 

British barrister ? ? ? ? 

Sioux publisher. You forget me, I sat next you 
some years ago in a Pacific Railway car, and we dis- 
cussed the Saskatchewan Copyright Convention which 
had just passed. 

British barrister. Glad to renew acquaintance. I 
did not know you in European costume; your former 
one wanted supplementing: but I hear that you have 
made astounding strides in the way of culture. I 
held a brief on a motion for injunction recently in 


the first tribunal of the Thames for a compatriot of | 


yours, a composer named Deerfoot: the unaccom- 
panied quartet from his oratorio “ The heavenly 
hunting grounds” had been wrongfully performed at 
the Oxford music hall (a piracy unworthy an institution 
of such respectable antiquity); and there was a 
question of fact whether the necessity for simultaneous 
publication in London and Sioux city had been com- 
plied with. By the way, I cannot understand why your 
people, now that they form an independent State, do 
not join the European Convention arrived at in Berne 
in the last century. 

Sioux publisher. This side the Atlantic there was a 
sort of printer-worship. Following the lead of the 
Washington Government when they first admitted 


foreigners to copyright, we have all been of the opinion | 


that everything should be subject to the rights of this 
old man of the sea, and hence the necessity of a 
separate Treaty containing clauses requiring copies to 
be printed on the spot. 

British barrister. 
Washington Statute of 1S91 before you, you have 
doubtless avoided its ambiguities: for instance, you 


sum which I shall obtain for the English performing 
rights will be reduced by several hundred pounds 
through the work having been so popularised. 

British barrister. I suppose the Regent’s Park 
bandmaster will seek to prove a lawful performance 
and production before the Order in Council on which 
the Saskatchewan Treaty was founded came into 
operation, and a consequent interest arising from 
such production within the meaning of the proviso in 
section 6 of the old Statute of 1586. 

Sioux publisher. How unfair are British laws! 
How could this bandit Jaw/fully produce and use the 
| work which I had bought? Before I gave up hunting 
i for literature I would have scorned to cross the path 
|of another sportsman to slay and bear off the Wapiti 
‘which he had tracked for hours in the snow. You 
|are less honest in your boasted civilisation than we 
|in our infancy of culture, and think it clever to reap 
|in another man’s field. 
| British barrister. Your supposed quarry is hunted 
|down in home territory. Your brother sportsman 
| would have no ground of complaint, or at most only 
a sentimental one, if the beast crossed the frontier of 
an alien State and was there slain and bagged by a 
jrival. So brain produce has no natural right to 
| protection beyond the limits of the author’s domicile, 
and if the comity of nations, as expressed in a treaty 
'or convention, invites him to artificial privileges in 
an alien State he must accept them with all their 
incidents and comply with the conditions of procedure 
with which they may be clothed. The idea of 
| treating all nations as one for purposes of protecting 
works of literary genius is a grand one, and we have 
made miraculously rapid progress towards its attain- 
|ment in the last twenty years; but it is not yet 
grasped by the many, and, magnificent as it is, it has 
something artificial about it. However, leaving 
abstract principles, and returning to the concrete, I 
hope you will be able to show that the bandmaster 
|paid nothing for the score, and never rehearsed the 
| work, and so has no valuable stake in it. 

Sioux publisher. Iam told that he shelters himself 
| under the miserable pretext that he has bought the 





Well, with the example of the|score from an English publisher, who printed it, 


| knowing the interest which would attach to a musical 
work emanating from a race who were thought, till 


have (I hope, for I have not read the Saskatchewan | yesterday, incapable of any more intellectual effort than 


Convention lately) inserted an interpretation clause 
defining a “book” so as to leave no doubt that it does 
not comprise “dramatic work,’ and that the latter | 
need not be printed on the spot. 

Sioux publisher. That question has long been settled | 


tracking an elk with the help of mocassins too broad 
to sink into the snow. 

British barrister. 1 am afraid you have an uphill 
How do you stand as to registration ? 


| game to play. 
Why, you see in my native State 


Sioux publisher. 


by decision in the sense which you suppose, and it|we have gone into the extreme of complication as 


was not thought necessary to help out by a string of 


regards this; the very existence of copyright depends 


definitions what was sufficiently clear for reasonable | on registration; and the entries comprise the names 


minds. 


| of the author, composer, publisher, printer, transcriber 


British barrister. If 1 remember right, a question | of the MS., with full descriptions, addresses, dates of 
arose on the Washington Act of 1891 as to the extent | birth, and ages; also the dates of printing, trans- 


of the disability of non-citizenship. Does your Con- 
vention clearly define its limits ? Would an assignee- 
proprietor of a work who was himself citizen of a 
State entitled to the benefits of your Convention be 
refused copyright on the ground that the author was 
Not so entitled ? 

Sioux publisher. 1 cannot conceive such a narrow 
construction being given to the Statute, but the point 
does not arise on our Convention, which adopts the 
place of first publication, and not citizenship of the 
author, as the test. But you were talking of our 
composers, it is to negotiate the sale of a work by 
Deerfoot that Iam here now; in this case also an 


'cribing, publishing, and the places where those acts 
occur. In one case the registration was held to have 
been vitiated and the copyright in a superb opera fell 
into the public domain for ever because the ‘com- 

| poser ” was called on the register “the author.” In 

|another case the same result occurred because the 
three months allowed for delivery of copies was held 

‘to have expired through the variation of clocks 

|between New York, whence the MS. was sent, and 

|Sioux city. Again, an inebriated underling lost a 
fortune for the first composer who had been able to 
give life to a great German mystic poem, by entering 

|him as of Wisconsin, whereas the frontier had 


oratorio, “ The third incarnation of the Great Spirit.’| been shifted a mile the previous week by Act of 
It has been performed seventeen times in its entirety 
by the Regent's Park Orchestra, and yet I am told | 
that I am entitled to no compensation, though the | 


Congress. 
British barrister. Well, it is a comfort to find some 
other country which lays more useless, intricate, and 
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puerile system of pitfalls for an unoffending author 
than exists here; but I fear you must comply with it, 
if the Saskatchewan Convention makes necessary the 
formalities required by the law of the home of the 
author. Have you also registered here before com- 
mencing proceedings ? 

Sioux publisher. Iam told that some years back a 


very clever judge in your seaside town ot Westbourne | 


decided that no registration was necessary for a 
foreigner suing in Great Britain. 

British barrister. Yes, but a bigger judge than he 
had previously decided that it was necessary to 
register the name of the publisher, under the Copy- 
right Amendment Act, and this will be the law till 
some still bigger judge decides the other way. 


Stoux publisher. I shall give up my action and with- | 


draw the writ; your law is like a trackless forest 
which the sun of truth never penetrates. 

British barrister. Wait a moment, here is our 
friend Pupitre, the French conductor, let us hear what 
he hastosay. The case of France differs from yours, 
as previously to the date of the Berne Convention, 
inder which most of the European States conferred 
upon each other reciprocal rights in respect of the 
works produced by their citizens, there had been a 
separate Treaty with France making registration a 
necessary condition to the existence of copyright. 


A number of persons in the last century, including | 


the late Charles Gounod, neglected to fulfil these con- 
ditions, and yet he and they are thought by some 


hardly used because the Berne Convention did not re- | 


confer upon them rights absolutely co-extensive with 
those which they had forfeited. Let us draw him: 
‘Bon jour, Pupitre, the last time you and I met it 


was at a performance of ‘Faust,’ and you were | 


complaining that Mezzanine, the manager, could 
not be sued for a royalty, having acquired a stake 
in the work by performance previous to the Berne 
Treaty.” 

Pupitre. Ah! ce pauvre cher Gounod. How often 
when I was boy have I seen him weep when he 
recalled to mind the vast sums he lost through your 
judges and lawyers, who employed la chicane to 
plunder my stricken, friendless country and deprive 
genius of its rights. 


British barrister. Come, not so’friendless as all that. | 


The powerful Russia has been hand-and-glove with you 
since 1891, and joined the Berne Convention at your 
instance. But, if I mistake not, Gounod had his 
revenge, for he lived to see how the Société des 
Auteurs bled the unlucky impvesarios and bandmasters 
when the Berne Treaty once came into operation. 
-upitre. Indeed, your courts reduced to a misin 
our poor composers’ jitstes béncfices. We thought, 


when we entered into the Convention de Berne that | 


the heirs of good old Auber, Halévy, and Adolphe 
Adam would make—what you call it ?—rich pickings 
wherever “ La part du Diable,” “La Juive,” and “Le 
Chalet” were played dans la perfide Albion; but then 


your selfish legislative chamber passes, unknown to | 


us, a law which enabled, and still enables half of the 
bandits who rob my illustrious countrymen to go 
unpunished, on the miserable pretext that these 
voleurs have been robbing for a certain number of 
years. 


British barrister. You see, Mr. Wigwam, others are | 


in the same boat as you, and complain as loudly. 
Sioux publisher. But you cannot compare us. If I 
mistake not, under the old Convention of 1851 Gounod, 
e tutti quanti, had the chance of registering within a 
given time, and if this had been done they would have 
been entitled for the registered works to protection in 
England, but they never took this step; whereas I 
belonged to a body who until the Saskatchewan 
Treaty had no chance or possibility of obtaining such 


protection, for there was no Treaty under which | 
| could come in. Then came the legislation of 1886 
and the Berne Treaty, which gave the negligent 
| authors at least as much as they deserved—viz., copy: 
| right as against all who had not expended time and 
;money on works which were then public property. 
| Here is Monsieur, Monsieur Pitre— 

| Pupitre (interrupting, with the warmth peculiar to 
|the Latin race), Pupitre, s'il vous plait, Monsieur, pas 
| plus Pitre que vous— 

Sioux publisher. Well, Monsieur Pou-pitre, you 
would, if you had your way, oust this last class too, 
| though they had been lulled to sleep by the legislature, 
'who had given out that there was to be no privilege 
unless registration had occurred. 
| British barrister. You have come over, then, into 
|my camp, Mr. Wigwam, and argue for us; but there 
lis, in truth, no difference between your case and that 
|of the Frenchman; for the manager who had spent 
| his money on a piece, on the faith of it being common 

property, is as much injured, if his performance is 
suddenly converted into a penal act by a Treaty being 
passed for the first time, as where there has always 
been a Treaty but its conditions have not been 
‘complied with. If I let my neighbour build a summer- 
/ house ona corner of my garden without objection, I 
have no right to reclaim the land. 

Pupitre. Mais, mon ami, your logic sins by this, 
that you give no part to réciprocité; it is as fair for 
|one nation as the other. 

British barrister. 1 am not sure that reciprocity 
between nations would ever justify injury to indi- 
viduals, especially where that injury would savour of 
| bad faith, but... 
Pupitre. But a nation consiste en individus, consists 
in units: the objects are the same. 

| British barrister. Consists of units, we say (as I 
know you like me to correct you); but is not that an 
argument secking to justify hardship, which, had I 
propounded it, would have been scouted by you asa 
lawyer’s quibble ? However, I will meet you on your 
own ground, and remind you that the Berne Treaty 
has always reserved to each country the right to 
modify its provisions by home legislation in terms 
sufficiently large to enable you to work reprisals by 
passing a similar measure of protection to those 
whom you would oust. Why not bring in a projet 
de loi in France containing a clause similar to the 
proviso in our Statute of 1886—viz., one providing 
;that every Frenchman who has performed English 
music or dramatic pieces in France shall be ex- 
empted from penalties and entitled to perform the 
piece in perpetuity if he spent time, money, or influ- 
ence upon it when his performance was lawful? _ 

Pupitre. O mon ami, vous plaisantez, you make jest; 
ithat would be poor consolation. All the penalties 
exacted from Frenchmen who play English music 
in France would not amount to a sum worth 
collecting. 

British barrister. Then I think your poor, stricken, 
'plundered country made a pretty good bargain, and 
the less she stirs up the argument about reciprocity 
ithe better. But, putting the legal reasoning out of 
| view, is it not suicidal to place an embargo on the 
| performance here of French music ? | 
Sioux publisher, [hear the Patagonian prima donnu's 
|high C; she is on her knees in the Cathedral. _Let 
/us go into the stalls and hear the fourth act of the 
jundying ‘ Faust.” We will resume this discussion 
‘some day in my prairies. Ha! what do I see! the 
[tape announces that my tribe have denounced the 
| provisional Saskatchewan Treaty and acceded to 
ithat of Berne. If only that freed us from our 
lsenseless registration, but alas! | the formalities 
| required are those of the country of origin. 


| 
| 
| 
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THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIIL—WAGNER (continued from page 463). 


We have already seen that long before Wagner 
reached the height of his fame, he attracted much 
attention in America—the country to which he more 
than once, in moments of depression, had thoughts of 
emigrating. Offers were several times made to him 
from across the Atlantic, and in 1872, a peculiarly 
tempting one, in a pecuniary sense, came from 
Chicago. The citizens of that enterprising place, or 
some of them, proposed to give the master £20,000 if 
he would go over and direct a performance of some 
of his works. Twenty thousand pounds is a large 
sum, and would just then have been of infinite 
service to Wagner, yet he declined it, pleading 
that his work in connection with the ‘“ Nibelungen 
Ring” could not be neglected. The next offer from 
America met with a better reception. It came in 
1876, the year not only of the first Bayreuth Festival, 
but also of the International Exhibition at Philadelphia. 
In this case Wagner was asked to compose a March 
for the opening of the great show, the honorarium 
being £1,000. He wanted the money, and he did 
the work; but it may be doubted whether the 
Americans thought they had got the right article. 
Be this as it may, the March was severely criticised 
by the opponents of ‘ Wagnerism” and as heartily 
acclaimed by the opposite party. “The composer 
himself was not satisfied, if it be true, as Jullien 
declares, that he once said, @ propos: ** Not being a 
learned musician, I can never write to order. If @ 
subject does not interest me and absorb me com- 
pletely, I am incapable of writing twenty bars worth 
hearing.” 

Preparations for the opening of the new theatre at 
Bayreuth, and the production of the ‘ Nibelungen”’ 
were not hurried. We can imagine that Wagner's 
ardent nature eagerly anticipated the consummation 
of his cherished wishes—the revelation in completest 
form of the ‘*new art’? which should be his legacy to 
the German race. But impatience was not allowed 
toovercome prudence. ‘The poet-composer, or rather, 
here, the haughty and imperious innovator, knew very 
well how much depended upon an initial success, and 
how keenly the opponents of his system were watch- 
ing for opportunities of sending their arrows between 
the joints of its harness. Two months were there- 
fore spent in rehearsals of the most thorough and 
painstaking description. Nothing was left to chance, 
or the fortune of the moment; nothing was passed as 
complete till completeness had been tested to the 
uttermost. Never before were such precautions taken, 
and it is very unlikely that any future work will be the 
subject of so much care. Indeed, under ordinary 
conditions rehearsals so prolonged are dangerous. 
Their tendency is to abate enthusiasm and create 
indifference—to produce a result analogous to that 
which over-training induces in athletes, when they 
are said to be “stale.” Lut the circumstances at 
Bayreuth were unique. The sustaining spirit of 
Wagner animated all his followers, who, moreover, 
belonged to a patient and plodding race. 

The first performance of the “ King” was at length 
fixed to begin on August 13, 1876, and end on the 16th 
—one day being given to each of the four sections of 
the work. A good deal of the interest was, however, | 
anticipated by a series of general rehearsals which 
were, at first, arranged to take place in private. 
Wagner’s royal friend, Ludwig, came over to Bayreuth 
from Munich on August 6, bringing with him the morbid | 
fancy for avoiding public observation that constituted 
one of the many forms of eccentricity in which he | 


~ 


sitting out one 


| state of unwonted liveliness. 


indulged. The poor, crazy King, who in his capital 
commanded operatic performances at which he was 
the only auditor, desired that luxury of solitude at 
Bayreuth also. Wagner could hardly say him nay. 
Without Ludwig there would have been no Wagner 
Theatre—in 1876, at any rate—and he who pays the 
piper has the right to call the tune. How it was 
that the hermit monarch at last consented to throw 
open the doors is a question of some doubt. It has 
been said that the acoustics of the empty theatre 
spoiled the effect of the music, and solely on that 
account the King allowed the place to be filled. At 
first the intention was to admit anybody, without 
money and without price, simply to fill the house. 
But ‘anybody’ came in such numbers that the 
police were kept busy in maintaining order, and 
eventually, as a measure of precaution, one pound 
sterling was demanded of every candidate for admis- 
sion. After that no one feared a riot, yet so many 
people disbursed their twenty marks each that the 
treasury was enriched by 20,000 of those useful coins. 
King Ludwig may have regarded his fellow auditors 
as so much matter introduced to improve the 
acoustics, but he took particular care not to be 
seen by the eyes with which that matter had 
been inconveniently provided. At the moment 
of his entry into the Gallery of Princes, the gas went 
down, and LBavaria’s monarch found himself in con- 
genial gloom. The King certainly had a right to 
make the most of the rehearsals. Emperor Wilhelm 
was coming to the performance, and there were reasons 
other than personal, just then, why the ruler of the 
South German kingdom should not appear in the train 
of a Hohenzollern. So, the rehearsals over, Ludwig 
returned whence he came, leaving the field to the 
aged ruler who, as Prince of Prussia, put an effectual 
stopper upon the democratic aspirations of Wagner 
and other Dresdeners twenty-seven years before. 
The “ gentleman of the pavement ” (1549) went down 
to the Bayreuth railway station to meet the Emperor 
(1876) attired in a badly-fitting dress-suit and white 
tie. It has been said that he appeared on the plat- 
form as though by chance; but there he was, anyhow, 
and Kaiser Wilhelm shook hands with him in his 
bluff, hearty way. Possibly both men, at that moment, 
were impressed by the strange mutations which come 
with time. 

According to some writers, Wagner had cast his 
net for the catching of princes enough to fill the 
Fiirsten-Gallerie. If these wags may be believed, he 
invited not only the princes and princelets of Ger- 
many—a host in themselves—but a number of foreign 
rulers, including the Viceroy of Egypt and the Sultan 
of Turkey. It was as though he desired to play, 
mutatis mutandis, the part of Napoleon at Tilsit. A 
‘ pitful of kings” in the Bayreuth Theatre would have 
been a triumphant apotheosis for the old revolutionist. 
This was denied, but it was something to see among 
those who did him homage two emperors—Germany 
and Brazil—an empress, and a whole handful of 
such comparatively small fry as Grand Dukes. 
Unfortunately, honest old Wilhelm, who was 
not skilful at dissembling, soon wearied of the 
** Nibelungen,” and showed it by going away after 
half of the portentous drama. 
Behold the justice of fate! The triumphant composer 
of 1876 puts to flight his conqueror of 1849. Wagner, 
however, did not look at the matter in that light. 
He never forgave the old monarch. Though Emperor 
and King alike departed, Bayreuth remained in a 
All the world of music 
had its representatives there, and hot were the dis- 
cussions, which went on in various languages over 
uncounted glasses of beer. After words, in some 
instances, came blows—not an inappropriate fact in 
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connection with the apotheosis of a militant musician, he made his explanation in the best possible manner, 
whose fiery spirit had entered into not a few of his; remarking that he never meant to say Germany had 
followers. no musical art until his advent. He simply repeated 
Criticism of the “‘ Nibelungen” and of its first per- | what he had declared a hundred times—that till then 
formance lies outside the scope of these articles,|German Opera had no distinctive physiognomy or 
which are personal to Wagner. We go on, there- individual character comparable to that of French or 
fore, to the close of the opening series, and find the Italian Opera. The whole world knows French 
composer before the curtain making a speech to the Opera and Italian Opera; it also knows German 
applauding auditory. It would not be fair to looktoo Operas, but not German Opera. The creation of 
keenly at what is said under conditions of tumultuous German Opera—of a theatre characteristic of the 
excitement. The wonder is that Wagner, who at Germanic race in its highest art manifestation—is 
length saw himself a victor in the struggle of his the work to which he invited his compatriots, and 
life, could say anything at all. But he spoke, and for that he said to them: “ Do you desire an art? 
some of his words were much criticised, the following a upon yourselves. _— the Pa you 
sentence more especially: “ We have shown youthat will possess an art, a new art, a national theatre. 
which we desired, and that which is possible when Wagner’s explanation was almost as much criticised 
all energies are bent to the same object; if, on your - his original ——— oe sige = yor _ 
. ’ , 7 ve) 
side, you support us, then we shall have an art.” |} the wine, it met with cordial applause, anc the 
The implication in the last phrase—namely, that the | famous supper went on undisturbed by hostile senti. 
land of Mozart and Beethoven did not possess an art/ment. How the company became a mutual admira- 
—gave mortal offence and loud was the consequent | tion society as - —— i muh ie 
outcry—so loud that, on a subsequent occasion, | Wagner fell upon the neck of Liszt, how Liszt she 
Wagner condescended to an explanation which will | a tear upon the bosom of Wagner, how Mdme. Lucca 
. . . 4 > 4 - ~ 2 . ape a4 
be noticed in its proper place. ‘ How deplorable is (the Italian egg og placed — — ss 
the mania for speech-making,” exclaims one of the;a silver crown, how Wagner made a round of the 
endian Arse friends, ‘when one has so little|tables bedecked with the ornament, how Count 
command of language that the tongue misrepresents | Apponyi, in a fervour of oratory, likened Wagner to 
the thought.” Another incident in connection with | Siegfried, since he had wakened the slumbering 
the close of the first performance attracted unfavour- | Briinnhilde of music with a kiss—is it not written in 
. y : P | see _ + worl “CeCG] > 
able cpa me phys aoe = oe poe aa chronicles of the period, and accessible to 
speech and retired, the audience naturally desired to | all men: j r 
compliment the principal performers, and calls were| After the second series of performances, Wagner 
made for the Conductor, Richter, for Materna, the; was again called before the curtain. This time he 
leading lady, and others. They were answered—by | resisted till the demand became imperative, but, 
Wagner, who “in this hour of triumph,” remarks the | though he showed himself, he reggae refused a 
sympathiser already quoted, ‘seemed anxious to|speech. With the end of the third and last series, 
stand alone.” What the artists thought of this denial | however, the effect of his fuwx pas seems to have 
of their customary privileges does not appear. worn off, and again he launched himself upon the 
Conspicuous among the social events incident to | dangerous sea of oratory. This time he steered safely 
the first Bayreuth gathering was a supper tendered into port, keeping steadily in the fairway of compll- 
to the composer and executants by their friends and | ments, and thanks, and words of hope for the future. 
admirers, with the help of such among the general | We may consider the crowning achievement of 
public as cared to disburse five marks for the purchase | Wagner's life from two standpoints. As an artistic 
of aticket. This complimentary feast had a curious |event music-lovers never have agreed about it and 
origin, the project being, in the first instance, put | never will. It must remain a theme of controversy 
forward by the refreshment contractors who had | between those who accept the “ new art” and those 
taken the cafés outside the theatre. These active | who reject it. But we can all be of one mind when 
and intelligent tradesmen issued a bill to the following | looking at the personal aspect of the first Bayreuth 
effect :— Festival—even those of us who feel no great admira- 
“Mr. Richard Wagner wishes to meet, at a supper, | tion for Wagner as a man. It is impossible not to 
his patrons, protectors, and friends, in company with | sympathise with the master in the course of his long 
° . as if . 8 Z " 1 So 
the artists who have taken part in the present repre- | and sometimes almost despairing struggle towards the 
sentations. Responding to that desire, we have the | realisation of his ideal, and in the fruition of his — 
honour cordially to invite you to be present at the |and efforts during those August days in 1876. The 
supper, which will take place on the 17th (August), at | conflict had been long and severe against mighty odds; 
half-past seven, in the great room of the restaurant. | the victory, so far as it went, was striking and complete. 
The subscription is fixed at five marks per head, | Under such circumstances generous natures do not 
exclusive of wine. You are requested to intimate | severely remember what has been fought for. They 








your intention by nine o’clock in the morning of 
the 17th at latest.” “See,” exclaims a friendly 
biographer, “how a_ spontaneous manifestation 
organises itself! Ifthe appeal had been disregarded, 
the refreshment man. who had beaten the drum on 
his own proper account, could have been disavowed, 
and there an end.” But, although no great rush for 
tickets took place, the public sufficiently supported 
the enterprise, and, on the 18th (to which date the 
solemnity was postponed), Wagner’s desire met with 
due gratification. Some remarkable things were 
done at that supper, apart from a phenomenal con- 
sumption of meats and drinks. Wagner, for example, 
was gracious enough to correct the bad impression 
made by the unfortunate part of his theatre speech to 
which attention has already been directed. The 
master was in a genial, not to say playful mood, and 


fling up their caps in honour of courage and endurance 
—qualities instinctively recognised as precious. It 
was a characteristic act on Wagner’s part to com- 
memorate the production of the ‘ Nibelungen” by 
striking a medal, and presenting an example, in gold, 
to his friend the Bavarian King. It has been well 
said that this is the first instance of a_ subject 
| decorating his sovereign. 

The Bayreuth representations ended, Wagner 
sought repose in Italy, only to find new honours 
‘awaiting him. At Sorrento, at Rome (where the 
| Academy of St. Cecilia conferred upon him its highest 
distinction), and at Bologna (where he attended a per- 
formance of “ Rienzi”) he was féted to his heart's 
content. Returning to Bayreuth, the inventor of the 
“new art’ found himself under the familiar neces- 
,sity of meeting a financial deficit. He triumphed 
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everywhere save in the balance-sheet, and there he | Wagner suggested the measure purely out of con- 
was beaten to the tune of £6,000, more or less. Under | sideration for the ‘ elect,” whom he would not 
these circumstances Wagner promptly issued an|place in the false situation they occupied at the 
appeal to his admirers, sending it to them under date | ‘* Nibelungen ” performances—that is to say, by the 
January I, 1877—a by no means welcome New Year’s | side of men whose sole object was to disturb the 
gift. Moreover, ke offered a thousand tickets of | representation and to disparage his work. The reason 
admission to one of three annual performances of the | was ingenious, and, as will appear in due time, the 
“Nibelungen” at the reduced price of 100 marks} bold and singular policy for which it provided an 
each, and also instigated his adherents in Germany to | excuse was partially acted upon when ‘* Parsifal” 
demand help from the national funds. On second | came to be performed. We can regard the shutting 
thoughts Wagner abandoned designs upon the/out of unsympathisers only as a revelation of the 
Treasury as hopeless, and turned his attention to|measure in which Wagner looked upon his “new 
London as a possible source of supply, acting in this | art” as personal to himself and his supporters. It is 
matter on the advice of the violinist, Wilhelmj. The | usual for reformers to make over their ideas to the 
idea was to give a series of six Concerts in the Albert | world for the test of critical judgment by which their 
Hall, with programmes made up of choice selections | value is best determined. Wagner, at the moment 
from the master’s works. This, of course, was in| of issuing his appeal, preferred to be the head of an 
direct contravention of principles which the composer | exclusive sect, nourished in the enervating atmosphere 
had asserted over and over again, and we can only | of indiscriminate laudation. 
infer that the Bayreuth deficit weighed upon him | (To be continued.) 
with extreme heaviness thus to compel a sacrifice of | 
consistency to expediency. It must, however, be | 
borne in mind, as tending to lighten our estimate | 
of the pressure, that Wagner was never an absolute | 
bondman to consistency, but knew how to throw it} THe heading which we have prefixed to these 
over in deference to the exigency of the moment. /remarks is not wholly original. It has been suggested 
English readers do not need telling that the Albert | by a passage in a very clever volume of essays pub- 
Hall enterprise had to encounter and overcome many | lished a couple of years ago by Mr. H. T. Finck, an 
difficulties, and that neither in point of merit nor as| American critic, a passage that runs as follows: 
regards financial results was it all that might have | ‘The chief reason why musical authorities have so 
been looked for under more favourable conditions. | long hesitated to acknowledge that Chopin is one of 
The orchestra, necessarily made up from many /the very greatest explorers and pioneers in the 
quarters, had little cohesion under the feeble /dton of | domain of their art is to be found in what, for want of 
Wagner (who soon ceased to conduct it), and could|a better term, may be called asthetic Jumboism. 
not claim to be perfect even under the vigorous | When the late lamented Jumbo was in New York he 
direction of Hans Richter. But the question was/ attracted so much attention that his colleagues, 
not so much one of executive distinction as of financial | although but little inferior in size, had no ‘show’ 
results, which turned out even less satisfactory, the | whatever. Everybody crowded around Jumbo, 
projectors sustaining a heavy loss, and Wagner! stuffing him with bushels of oranges and apples, 
sending to Bayreuth a sum but little in excess of | while the other elephants were entirely ignored. As 
£700. “Great cry and little wool’; but, at any | elephants are intelligent animals, is it not probable 
rate, the so-called Wagner Festival made one|that Pilot, the next in size to Jumbo, went mad and 
abiding mark—it introduced Hans Richter to this | had to be shot because he was jealous of the exclusive 
country, and through him set up amongst us a new | attentions bestowed on his rival? In esthetics this 
and higher standard of orchestral efficiency. During |Jumboism, this exaggerated desire for mammoth 
Wagner’s stay amongst us he was treated with marked | dimensions, seems to be a trait of the human mind 
distinction. ‘ Nothing succeeds like success,” and the | which it is difficult to eradicate. It is a suggestive 
hero of 1876 made a very different impression from | fact that the morbid, sham estheticism which pre- 
that created by the struggling musician of 1855. On|vailed in England a few years ago, chose for its 
the whole, Wagner was this time pleased with the | symbol the uncouth sunflower ; and many who know 
English, albeit the more daring among them criticised | that a sunflower is less beautiful and fragrant than a 
his music with considerable asperity. He even | violet, will nevertheless, on visiting a picture gallery, 
expressed a hope, at the close of the last Concert, that | give most of their attention to the large canvases, 
he might again find himself ex rapport with the artists |though the smaller ones may be infinitely more 
of London, and at the inevitable banquet he said: | beautiful. It cannot be said that the critics of art o1 
“T have not had many happy hours in my life, but | literature follow the popular disposition to measure 
those spent among you in London will remain in my | genius with a yard-stick ; but in music there seems to 
memory as among the brightest and best.” It is} be a general tendency to do this. Liszt remarks, 
satisfactory to know that before the master passed /@ propos, in his work on Chopin: ‘The value of the 
away something was done by London to efface the | sketches made by Chopin's extremely delicate pencil 
recollections of 1855. Wagner left for Bayreuth on|has not yet been acknowledged and emphasized 
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JUMBOMANIA. 


June 4. | sufficiently. It has become customary in our days to 
lregard as great composers only those who have 


Here we must return to the appeal for funds issued 
written at least half-a-dozen operas, as many 


on New Year’s Day, 1877, that a singular feature in it 
May receive due notice. Although the matter was 
not specially @ propos, Wagner took this opportunity 
of letting it be seen how much he resented the 
presence of hostile critics at Bayreuth. He recom- 


mended the Wagner Societies to dispose of tickets, 
in future, only to persons who had been sufficiently 
initiated and were well-inclined, thus seeking to shut 
out not only censure, but discussion from any other 
point of viewthan absolute acceptance. The exclusion 
of “ Philistines” was not openly recommended as a 
means of silencing criticism. 


Oh, no, certainly not. 


| oratorios, and several symphonies.’ ’ 

| With the majority of Mr. Finck’s estimates and 
| appreciations ” we do not profess ourselves to be in 
at alla perfect accord. But with the justice of the 
above remarks we have no desire to quarrel. On the 
contrary, we think that now, even more than when 
they were written, they deserve the thoughtful atten- 
tion of all musicians. Not many weeks ago, at the 
concluding Lecture of his series, at the Royal Institu- 
tion, Dr. Mackenzie gave vent to some weighty words 
jon the Jumbomania of modern composers. He had 
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brought home the enormous growth in the complexity 
of orchestration by the simple, but very effective device 
of casting on a sheet, by the aid of the magic lantern, a 
magnified page from the scores of Mozart, Beethoven, 
and Wagner, and he seriously recommended to the con- 
sideration of modern composers the desirability of 
writing, occasionally at least, for a small instead of a 
full orchestra. The lecturer was very far from con- 
tending that the nature of the subject did not often 
justify the employment of all the available resources 
of modern instrumentation. If the theme be heroic, 
so also should be the treatment. But the means 
should be proportioned to the end in view, and here it 
is that the modern man breaks down. Say that he is | rate, as the miscellaneous Concerts are concerned, the 
writing an Overture to “Tom Thumb”; well, it will | cost of Concert-giving and Concert-going must inevit- 
be a wonder if he does not include the tuba, the, ably be enhanced by the maintenance of Jumbo worship, 
double-bassoon, and the grosse caisse in his score.| The more artists are employed, the more must be the 
The great object, so far as treatment is concerned, is | outlay of the Concert-giver and the higher the price 
to produce something bigger, more sonorous, more | of the tickets. It needs no exhaustive acquaintance 
riotously full of colour than anything which has been | with political economy to work out so simple a 
done before. In all this, history repeats itself, and| problem. ‘The strange thing about this question of 
the highly cultivated composer of to-day betrays an | length is that whenever anyone has the good sense to 
affinity with the primitive savage whom Mr. Row- | give a Concert of reasonable dimensions, so far from 
botham describes in one of his most picturesque | any protest being raised against the innovation, it is 
passages as “being subdued to the more sensuous | invariably made the subject of complimentary and 
influence of mere sound without any heed to whether | congratulatory comment. Critics and laymen, masses 
there was rhythm or reason in it.” One of the old) and classes, join in the chorus of approval. But such 
Spanish explorers in Mexico describes a drum which | entertainments are few and far between. The rule of 
he saw in those regions. It was made of serpents’ |long Concerts is, in one sense, honoured more in the 
skins, and the sound of it was so loud that it could be | breach than the observance, but unfortunately it con- 
heard eight miles away. We have no doubt that |tinues to be the rule. Just as a London hostess will 
there are some young composers who would like to | ask twice as many guests to her ball as can comfortably 
introduce that drum into their compositions, and | fit into her rooms—to say nothing of dancing—so the 
combine it with the “siren in a Lighthouse ” | Concert-giver insists on spreading before his patrons a 
Fantasia. | banquet of such dimensions that esthetic dyspepsia is 

It is not only in the direction of the thickness, heavi- | the inevitable result. It is really high time that a 
ness, and complexity of orchestration that this maladie | Society for the Prevention of Cruelty to Audiences was 
du siecle finds vent. Jumbomania is primarily an started. Musicians should really learn to be a little 
inordinate worship of bigness like that which animated | less conscientious in their application of the maxin— 
the Egyptian Pyramid builders. Another anda not | 
less to be deprecated phase of the disorder is the | 
worship for length. Ars longa est, so the maxim runs ; | 
but that refers to the period of preparation and incu- | 
bation rather than tothe product itself. In literature 
a step in the right direction has been jundoubtedly | 
taken by the increasing attention paid to the writing | 
of short stories. We are pretty certain that if com- | 
posers, and, above all, Concert-givers, paid a similar} BrruincHam may justly feel proud of being the 
attention to the art of condensation, they would find | place where Mendelssohn’s “ Elijah” was first per- 
their reward in increased popularity. Thisisabusier|formed. The history of the Birmingham Musical 
age, perhaps, than any of its predecessors, and a very | Festival, which dates back to 1768, is full of interest. 
large number of persons who would patronise music | Artistic excellence and business enterprise have 
are deterred from doing so by the inordinate length of }combined to give this great music meeting a 


Concerts to go to. But at the present day the exces. 
sive length of most Concerts is not only wearisome— 
it is bad policy. Music loses its recreative quality 
when it outlasts the patience of the hearer. The 
Operatic Concerts at the Albert Hall this summer 
were spoiled by their length. An interesting mis. 
cellaneous Concert, which took place in St. James's 
Hall towards the end of July, began at three and it was 
not till a quarter-past five that the first part was con. 
cluded. Ifthe same rate of progression had been main. 
| tained, the Concert could not have terminated till half. 
past seven. We may conclude these remarks on the 
length of Concerts by pointing out that, so far, at any 





Man wants but little here below, 
But wants that little Jong. 


FIRST PERFORMANCES. 
IV.—MENDELSSOHN’S “ ELIJAH.” 
By F. G. Epwarps, 


the entertainments devoted tothat art. Their leisure 
is limited, and they not unnaturally prefer to devote 
it to forms of recreation which make less exhausting 
demands upon their time, their attention, their purse, 
and their constitutions; for the unfortunate fact 


| European reputation. Local interests have not been 
| neglected. Charity in one of its best forms—the 
| relief of the sick and suffering poor—has been nobly 
|sustained by the benefactions, amounting in the 


| aggregate to the munificent sum of £122,000, which 





remains that Concerts are as a rule held under con- |the Festivals have brought into the treasury of the 
ditions anything but conducive to the comfort of the | Birmingham General Hospital. Many great singers 
Concert-goer. Ventilation is generally conspicuous | and players, together with an efficient band and 
by its absence. The atmosphere of our principal | chorus, have worthily interpreted the great master- 
Concert-halls is productive of irresistible ‘exposi-| pieces of musical art under eminent conductors. 
tions” of sleep. Only the other day we observed a| But through all the long retrospect of these triennial 
gentleman with his chin on his breast snoring | art-constellations one star outshines all the rest by its 
stertorously within ten minutes of the beginning of | dazzling brightness—its radiance still undimmed— 
a Pianoforte Recital in St. James’s Hall. This, how- | the star of Mendelssohn’s “ Elijah.” 

ever, is a digression. The chief gravamen of our Mendelssohn loved England and the English people. 
indictment against Concerts is that they are far too} He was never happier than when visiting this country, 
long. It will be at once retorted that they were even|and Birmingham had a warm corner in his heart. 
longer in the days of Beethoven. But two wrongs do | His reception at the Festivals of 1837 and 1840, when 
not make one right, and in those days people were not | he conducted respectively his “ St. Paul” and “ The 
so ‘‘rushed”’ as they are at the end of the nineteenth | Hymn of Praise,” no doubt prompted him to com- 
century. They had more leisure and fewer conflicting | pose his magnuim opus for ‘ Brummagem,” as he 
claims on their time, for they had not nearly so many | playfully called the town. 
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“It is quite certain that the subject of “ Elijah” for! my side. 


an oratorio occupied Mendelssohn's mind for at least | 
nine years before it received its complete fulfilment. 


He must have begun to think of it almost imme- | 


diately after ‘St. Paul” was produced in 1536, if not 
before. Ferdinand Hiller relates (without positive 
date) that ‘One evening I found Felix deep in the 
Bible. ‘Listen,’ he said ; and then he read to meina 
gentle and agitated voice the passage from the first 
book of Kings, beginning at the words, ‘ And behold, 
the Lord passed by.’ 
an oratorio ?’ he exclaimed; and it did become part 
of the * Elijah.’” The first dated reference to the 
work is in Sir George Grove's * Dictionary of Music 
and Musicians” (article ‘* Mendelssohn ’”’), where it 
states that in the autumn of 1837 Mendelssohn (then 
in London) spent two mornings i in consultation with 
his friend Klingemann over the words of * Elijah.’ 
A little more than a year afterwards we find the 
first published letter from Mendelssohn to his friend, 
Pastor Schubring, on the important matter of the 
words for the new oratorio. This letter, dated 
November 2, 1538, was evidently not the first com- 
munication that passed between them on this subject. 
Mendelssohn writes: ‘I figured to myself Elijah as 
a thorough prophet, such as we might again require 
in our own day, energetic and zealous, but also stern, 
wrathful, and gloomy; a striking contrast to the 
Court rabble and popular rabble—in fact, in opposi- 
tion to the whole world, and yet borne on angels’ 
wings... . lam glad to learn that you are searching 
out the always heart-affecting sense of the Scriptural 
words; but if I might make one observation, it is 
that I would fain see the dramatic element more 
prominent, as well as more exuberant and defined— 
questions and answers, replies and rejoinders, sudden 
interruptions,” &c. Other letters followed, all 
showing how exceedingly particular Mendelssohn 
was in regard to the smallest details of the book” 
of his oratorio. The temptation to further quotation 
from these letters must be resisted, but the reader is 
referred to the published volume for additional details 
of this interesting correspondence. 

Very little, if anything, seems to have been done 
with the music of “ Elijah” till 1845, when the Com- 
mittee of the Birmingham Musical Festival, through 
their factotum, Mr. Moore, invited Mendelssohn to 
be present at their next Festival in 1846. Mendels- 
sohn, in his reply (in English), dated July 24, 1845, 
said: “Since some time I have begun an Oratorio, 
and hope I shall be able to bring it out for the first 
time at your Festival; but it is still a mere beginning, 
and I cannot yet give you any promise as to 
finishing it in time.’ 
doubtless whetted by this letter to Moore, for at their 
meeting on August 26, they resolved that “* Mendels- 
sohn be requested to compose a performance (sic) for 
the W ednesday morning.” Writing on October 19, 


'good laugh over it.’ 
‘Would not that be splendid for | 


'and perhaps of many days to come.” 


my | 
The Committee’s appetite was | 


ito England. 


Mendelssohn is very doubtful if he can finish his new | 


oratorio in time. He declines to accept the office of 
sole conductor of the Festival, and raises the question 
whether, considering the uncertain state of things, 
“the whole idea of my coming over (much as I would 
egret it) must be given up.” At this time Miss 
Dolby, afterwards Madame Sainton-Dolby, made her 
first appearance at the Leipzig Gewandhaus Concerts, 
for which she had been engaged by Mendelssohn; |‘ 
and she records the progress of the new oratorio in 
the following anecdote:—‘* We were dining,” she 
Says, "at Dr. Hirtel’s, and were all at table, the 


He excused himself by sa saying ng he had been 
very busy with his oratorio [“ Elijah”), and turning 
to me he said, ‘I have iadehed the bass part and 
now for the contralto.’ ‘Oh,’ I exclaimed, ‘do tell 
me what that will be like, because I am specially 
interested in that part.’ ‘ Never fear,’ he answered, 

‘it will suit you very well, for it is a true woman’s 
part—half an angel and half a devil.’ I did not know 
whether to take that as a compliment, but we had a 
A little later in the same year 
Jenny Lind also appeared at the Gewandhaus—in 
fact, she sang a duet with Miss Dolby there—and, in 
view of what follows, it may be mentioned that 
Mendelssohn wrote the soprano part of “ Elijah” 
especially for the ‘Swedish Nightingale.” From the 
recently-issued “Life of Jenny Lind” we find that 
among the beautiful notes of her splendid voice “ the 
upper I sharp possessed an irresistible charm” for 
Mendelssohn. He often spoke of it with admiration, 
and told her that he had remembered her F sharp in 
writing the soprano part of * Elijah.” ‘ He used it,” 
says = Rockstro, “with striking effect, as the initial 
note of the first phrase in ‘ Hear ye, Israel,’ and in 
many other passages, in which it rings like a trumpet- 
call throughout this air.” 

On December 11 Mendelssohn writes to Moore 
that he has decided to come to Birmingham for the 
next LVestival, but only to conduct his own music. 
He cannot give any promise as to his new oratorio, 
and, in the event of its not being completed in time, 
he proposes, as alternatives, “ The Walpurgis Night,” 
‘““The Midsummer Night’s Dream” mu and his 
A minor (“Scotch”) Symphony. He suggests that 
Jenny Lind should be engaged, she “will be such a 
novelty ... and will give a new character to the 
Festival.’ The Committee, at their meeting on 
December 26, instructed Moore to use his endeavours 
to engage Jenny Lind, and to impress upon Mendels- 
sohn the importance of completing his new oratorio 
in time. On January 15, 1846, Mendelssohn writes 
that his oratorio “is in progress and becomes every 
day more developed,” but he cannot say if he can finish 
it in time, “ before two months are elapsed. Your 
question,” he continues, ‘about Jenny Lind is very 
important to the success of the Testival, as I consider 
her, without hesitation, as the first singer of the day, 
The Committee, 
at their next meeting, instructed Moore to ask 
Moscheles (who had been appointed Conductor-in- 
chief of the Festival) to use his influence with Jenny 
Lind. Although a good deal of pressure was put upon 
her by Men ielssohn, Moscheles, and the Committee, 
and high terms were offered, it was of no avail. 
Much correspondence passed, but, without giving 
any reasons, Jenny Lind absolutely "declined to come 
Mendelssohn was doubtless very dis- 
appointed at her decision, and had reason to feel 
her absence acutely at the first performance of his 
great oratorio. 

Meanwhile, the work of composition made slow 
progress. On April 20, four months before the 


ISIC, 


| Festival, Mendelssohn wrote to Moscheles sugge sting 


that “ Athalie ” should be an alternative to “ Elijah.” 
On May 11 he writes the first of sever ral letters on 
ss) lijah’ >’ to Mr. Bartholomew, the translator and 


| adaptor of several of his works to English words. 


‘The oratorio,’ he says, “for the Birmingham 
Festival is not the ‘ Athalia’ (nor the ‘(Edipus,’ of 
course), but a much greater and (to me) more im- 


/portant work than both together... I asked Mr. 


guests included Dr. and Madame Schumann; but | 


Mendelssohn was late. He arrived after the soup 
had been served. A vacant place v was left for him by 


from 1833 to 1347’ "(Li ongmans), pp. 147, 


“Mendelsschn’s Letters 
152, 295, 3(7, and 380 


Moore to have it translated by you... Pray give it 
your best English words, for till now I feel so much 
more interest in this work than for my others, and 
I only wish it may last so with me.” The same 
iday Mendelssohn writes to Hauser: “TI sit, over 
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both my ears, in my ‘Elijah,’ and if it only turns} I much prefer the alteration of a few notes to a bad 
out half so good as I often think it will, I shall|accent. A little more trouble will be amply repaid by 
be glad indeed! The first part will be quite finished | a little improvement.” The translation and adaptation 
within the next few days, and a goodly portion of the | of the German text to English words was the subject 
second part also. I like nothing more than to spend | of a long and detailed correspondence between the 
the whole day in writing the notes down, and I often|composer and Mr. Bartholomew. hese letters (of 
come so late to dine that the children come to my | which only a few have been published) have been kindly 
room to fetch me, and drag me out by main force.” | placed at my disposal by Miss Elizabeth Mounsey, 
Writing to Moscheles about the same time, he says: | sister of the late Mrs. Mounsey Bartholomew. They 
“T absolutely require a first-rate high baritone. Can|are of the greatest interest as showing how very 
such an one be found?” Again, later: “If, after all, | thorough Mendelssohn was in everything he did, even 
there is no baritone to he got, the whole thing falls to be the minutest details ; and it is to be hoped that 
the ground.” On May 15 he writes to Jenny Lind: |all the letters will ultimately be printed, and thus 
‘* Sometimes, in my room, I have jumped up to the | placed within the reach of musical students. 
ceiling, when it [‘ Elijah’] seemed to promise so very| Mendelssohn had to slave away at his work in 
well. Indeed, I shall be but too glad if it only turns | order to get it completed in time. ‘I have lived the 
out half as good as it now appears to me.” life of a marmot,” he writes on July 23. Just about 
The summer of 1846 was very hot, and Mendelssohn | this time Mr. Bartholomew wrote to him, saying that 
often became exhausted over his close work, but he |the opening phrase of “O rest in the Lord” was 
kept histime. The complete first part was despatched | somewhat similar to the beginning of “ Auld Robin 
from Leipzig on May 23. He was then interrupted | Gray.” This is the original form of ‘*O rest in the 
in his composition for three weeks by conducting the | Lord” :— 
Lower Rhine Musical Festival at Aix-la-Chapelle | _, oe 
(May 31 to June 2), a Soirée at Diisseldorf, and the | G-€ *— +-~—-— 
production of his ‘‘ Lauda Sion,” at Li¢ge, on the Feast |v = 
of Corpus Christi, June 11. On his return to Leipzig he 
heard that some members of the Philharmonic band, | Mendelssohn replied (in English): ‘ Many thanks for 
who had been rude to him at a rehearsal during his | your last letter, with the remarks about the song 
former visit to London, were not to be engaged for) |*O rest in the Lord’}. I do not recollect having 
the Birmingham Festival. He immediately wrote | heard the Scotch ballad to which you allude, and 
off to Moscheles in the following emphatic terms :—| certainly did not think of it, and did not choose to 
“ Leipzig, June 26, 1846. Dear Friend,—The reason | imitate it; but as mine is a song to which I always 
for this letter is a line in a recent letter from Mr. | had an objection (of another kind), and as the ballad 
Moore, who writes, ‘ Nearly the whole of the Philhar- | seems much known, and the likeness very striking, 
monic band are engaged [7.c., for Birmingham] ; a few | and before all, as you wish it, I shall leave it out 
only are left out who made themselves unpleasant | altogether (I think), and have altered the two last 
when you were there’ [in London]. ‘This does not | bars of the preceding recitative, so that the chorus 
please me at all, and as I think that you have these jin F may follow it immediately. Perhaps I shall 
things chiefly under your management, I address | bring another song in its stead, but I doubt it, and 
my remonstrance to you, and beg you to inform Mr. | even believe it to be an improvement if it is left out.” 
Moore of it. Nothing is more hateful to me than the | Mr. Bartholomew pointed out that the only similarity 
revival of old squabbles; it is bad enough if they have} was in the first bar, and begged that it might be 
been once in the world. Those of the Philharmonic | altered, and the song retained, as it was likely to be 
I had quite forgotten, and they must certainly have}a great favourite. There can be no doubt of the 
no influence on the engagements for the Birmingham | genuineness of Mendelssohn’s objection to “O rest in 
Festival. If people must be left out because they are | the Lord,” as, writing on August 9, he again directed 
incapable it has nothing to do with me, and I cannot | that the song should be left out; but in a postscript to 
object to it. But if any one is left out because ‘he | this letter (dated August 10) he says: ‘ About the 
made himself unpleasant when I was there,’ I think |song ‘O rest in the Lord,’ we will settle everything 
it is an injustice, and wish it not to occur. One need | when we meet.” Mr. Bartholomew happily persuaded 
not fear that the gentlemen will again be trouble- | Mendelssohn to retain what has become one of the 
some; at least, I do not fear it, and do not believe | most popular sacred songs ever written. 
that any one can do so. Therefore, I beg you! To return to the chronological order of the letters. 
earnestly to let the matter be arranged as it would if|On July 28 he writes to Moscheles that “ Elijah” will 
I were not thinking of coming to England; and if| take two hours in performance, and that if there must 
people wish to have consideration for me, they would | be something added to occupy the orthodox three 
do me the greatest favour if they did not have that | hours, it should be a short complete work: ‘but, how- 
sort of consideration. Will you be so good as to speak | ever this may be,” he says, “don’t let us have a ragout 
emphatically on this matterto Mr. Moore, and I hope | afterwards.” It is interesting to find that the Over- 
that I shall hear no more of these long-forgotten |ture to “Elijah,” as well as the place it occupies, 
matters—that is, if my wish is fulfilled and no sort of | was suggested by Mr. Bartholomew. Mendelssohn's 
vindictiveness exercised. Otherwise I shall protest | intention ‘was to write no overture, but to begin with 
again ten times by letter.—Yours, Frirx.” the curse. I thought it so energetic,” he says. ‘But 
On June 27, two months before the performance at | I will certainly think of what you say about an Intro- 
Birmingham, “an immense piece of ‘ Elijah’ is not | duction, though I am afraid it will be a difficult task, 
yet copied.” On July 12 Mendelssohn writes to |and do not know exactly what it could or should mean 
Moscheles that as the touch of the Birmingham |before that curse. And after it (I first thought to 
organ was so very heavy the last time that he played, | write the Overture after it) the chorus must imme- 
he would not play one of his sonatas till he had first diately come in.” Mr. Bartholomew, in reply, observed 
tried the organ; also that when “St. Paul” was|that the chorus must not immediately follow the 
given in 1837, it was followed by a selection from |curse; but that an overture or introduction might 
Handel’s Oratorios. “I much disapproved of this,” | intervene between the curse and the chorus, “ Help, 
he says, “and trust it is not to be the case this | Lord! wilt Thou quite destroy us ?”—that this orches- 
time.” On the 21st he writes to Bartholomew: “I |tral movement might depict the gloom and desolation 
am quite of your opinion that accent is the thing. |of the famine resulting from the curse, and thus 
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naturally lead into the choral cries of the people for 
hel : for the harvest was ended, and they were still 
nerishing by famine. ‘This suggestion, both bold and 
noctical, was at once acted upon, with what success 
we all know. Writing to his translator on August 9, 
Mendelssohn said: “I have written one [an overture], 
and a long one.” 

Meanwhile Mr. Bartholomew was hard at work at 
the translation of the German words into English. 
He gave unwearied and loving care to this congenial 
task. The English version of every sentence was 
duly submitted to, and minutely criticised by Mendels- 
sohn, and numerous alterations were the result. The 
chorus parts only were printed; the solo portions 
were sung from MS. copies, and the quartets from 
single voice parts. It was not till past the middle of 
June,a little more than two months before the Festival 
performance, that Mr. Stimpson, the chorus-master of 
the Vestival, received the first instalment of the 
chorus parts. ‘They came to him one at a time, and 
the deciphering of them was very difficult. Some- 
times a bar was crossed out and a correction written 
above in red ink, that was erased, and something put 
above in blue ink, then that was not allowed to 
remain, because the original black ink version was 
preferred. Mr. Stimpson rehearsed all the choruses 
without accompaniment. When “Thanks be to 
God” came he was naturally struck with its originality. 
He kept his own counsel, however, and at the next 
rehearsal, when the first “ But the Lord” (C in the 
bass, followed by D flat in the tenor—a minor second 
above—held against the sustained C) was sung, every- 
one stopped as if they had individually made a mistake. 
They looked at him, he looked at his score. ‘“ Yes, 
ladies and gentlemen, there it is, and you must sing 
When they had completed the passage, and 
realised the full effect of this masterly modulation, 
great was their enthusiasm. Mr. Stimpson had a 
most arduous task in preparing the choruses in so 
limited a time. As late as August 3, only twenty- 
three days before the performance, the arrival of the 
first two choruses of Part ii. were reported; and Mr. 
Bartholomew wrote to the Committee stating that the 
translation could not be completed till a few days 
before the Festival. 

Having now reached the period of Mendelssohn’s 
arrival in London, the incidents of the final rehearsals 
and the crowning triumph of his short life must be 
held over till next month. 

(To be continued.) 
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MUSIC IN THE ALPS. 


Many of us are by this time more or less familiar 
with the performances of Tyrolese singers, as in theit 
picturesque dresses they appear before fashionable 
Concert-room audiences in every large town of 
Northern Europe; but it is one thing to see these 
sturdy mountaineers and hear their stentorian voices 
in those essentially artificial surroundings, and quite 
another to witness their performances in their own 
native Alps, when they are free from restraint, among 
their own people, and bent, not on large gains, but 
simply on enjoying themselves to their hearts’ con- 
tent. No one who has had the good fortune to spend 
a fine Sunday afternoon about harvest time in an 
Alpine village, is likely ever to forget the scene when 
the last chords of the vesper service have died 
away, when the villagers in their holiday dress 
emerge from the pretty church with its needle spire 
of which they are so proud, and a troop of joyous 
young peasants and peasant girls wend their way to 
the inn on the Alp, by a footpath winding along the 
tiver, through rich green woods and meadows, 


crossing one mountain torrent after another, till 
the bells of the cattle grazing on the Alp strike 
the ear. And if we follow the joyous company into 
the inn where the peasants from other villages are 
already assembled and music and dancing is in full 
swing, we shall witness a scene which in picturesque- 
ness and originality has few equals, and requires not 
only a musician but a poet and a painter to do it 
Justice. 

Two violins, a zither or a “Hackbrett,” and 
a flagioletto or “ Schwegelpfeife ” compose the rustic 
band, which is stationed at a table at one end of the 
room. Each young peasant who takes part in the 
dance sings, in his turn, a favourite, often improvised 
air, generally in slow waltz or ‘lindler” time, 
to which the bandsmen beat time with their feet, 








and which they afterwards take up and play to the 
dance, while the peasant sustains the key-note by 
whistling it through his fingers, and with the other 
hand holds his partner who dances round him ina 
circle. He lifts his partner up, swings her round 
several times, and then, inverting the order, dances 
round her, clapping the soles of his feet with his 
hands, while she is whirling round inside the circle. 
This performance, which is interspersed with the 
peculiar Alpine shouts called the “ Juchzer,” is re- 
peated with variations by each succeeding couple, 
while the bystanders sing the air, and the men 
emphasize the concluding notes of each stanza by 
stamping their feet. This combination of vocal and 
instrumental dance music, indeed the dance itseif is 
the famous “ Schnadahiipfeln,” and the peculiar step 
accompanied by striking the soles of the feet with 
the hands is the * Schuhplattler.” 

The following is, for example, the opening stanza 
of a  Schnadahiipfeln ” :-— 






An ul vhat w 
1amirl, | had not thee 





Each stanza is then generally followed by a 
“ Jodler,” which, as is well known, consists of rapid 
passages from chest to head-notes, sung sometimes 
with, and sometimes without words. The ‘Schna- 
dahiipfeln ” is by far the most original and character- 
istic musico-poetical form in which the peasants of 
the Tyrolese, Styrian, Corinthian, and Salzburg, as 
also of the Bavarian Alps, give expression to their 
sentiments, and portray wooing, wedding, leave- 
taking, separation, in short, every varicty of domestic 
joy or sorrow from the cradle to the grave. 

The following may serve as typical examples of 
original Alpine airs, as they are sung, played, and 
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danced to 


(1.) Ecno, Violin with Zither accompaniment. 





(2.) LANDLER with JopLER and Jucuzer. 
LANDLER. 
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* These and the following airs, noted down or transcribed from the 
originals, are abstracted from a series by Prof. Ritter, of Wurzburg 
(Journal of the German and Austrian Alpine Club, 1889). 






































ng slow, then quicker and 











ERNE WER : : 




























- ° ; “ee - 
i 
(SS eee ee ee 
——P— — eee H ee 
er * so 4 Ue LC a C 
wen a: 
" — ~~” 
me’ ie. ie “e. a> ~@ 
f wa : 





@- 
LS tea > Sil SS a tlle 


ee eee ee SSS ae 
e een” 




















a JucnzeER, ™ m= 
re N q 
{7 en fa oe e 
t—\—-6-0- 8-0-2 5 
fee Gee ee Se Se ee ee ee : 
e a = “ 
ro 





(3.) LANDLER. 
































As the bagpipe in the Scottish Highlands, the 
So |**Jur” in Norway, and the * cornemuse” or ‘ Schal- 
oe — 


| 5 . ice = _ 
oe} =I mei” in the Swiss mountains, so are the zither and 





SSS W the “ Hackbrett” the characteristic instruments of 
{the Austrian and Bavarian Alps. ‘The zither, as is 
= well nown, existed in the crude forms of the psalter 
f} and lyre, already among the ancient Egyptians, 
-“| Hebrews, Greeks, and Romans, and later on was 
idiffused throughout Continental Europe by the 
e:-@¢ | minstrels, the troubadours, and the trouvéres of 
anes ' Provence and Northern France, one of whom (Guirant 
|de Calanson) expressly mentions his proficiency on 
| the “saltaire ”’ as one of his accomplishments :— 























sal Ge sai juglere de Viole, 

Et De Harpe et de Chiffonie, 
De la Gigue et l’'Armonie, 
Et de Saltaire et en la Kote. 





Among the peasantry of the Austrian and Bavarian 
Alps, the zither was introduced more especially by 
monks and friars, and here, in the mountain valleys, 
it held its ground even when elsewhere it had to give 
way to the harpsichord, clavichord, and kindred 
instruments. The “ Hackbrett” is either a modifica- 
tion of the zither—viz., a flat instrument with chords 
or strings, and, as such, is to be found, not only in 
y* |the Alps, but even among the gipsies of Hungary; 
| or it consists of a framework of wooden bars, arranged 
according to the scale, which framework rests on 
three or four cross-bars or sticks of straw, the per- 
former playing upon the wooden bars by means of 
|two small wooden sticks: hence its specific name, 
|“ wood-and-straw instrument.” 

Passing from the Austrian and Bavarian Alps into 
| Switzerland, Savoy, and the French Jura, we find the 
i‘ Schalmei,” “ flagioletto,” or ‘‘cornemuse”’ (from 
which sprang the modern oboe), and with it the 
“Kuhreigen” or ‘Ranz-des-Vaches,” those 
essentially plaintive strains of which  Rous- 
seau, writing in 1768, relates that in_ the 
French army it was prohibited under pain of 
death to play them, lest the soldiers should become 
homesick and forsake their colours, a similar effect 
having been observed among Swiss youths serving in 
the army. He adds, however, that this effect is pro- 
bably produced not so much by the music fer se as 
by the vivid home recollections these strains call 
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forth in those removed from their native mountains, |subdominant, and dominant, it yet never fails 


and by the superstitious belief that to hear them 
away from home is a foreboding of a death in the 
family. The following may serve as specimens of 
“Kuhreigen "— 


KUHREIGEN, 
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Although Alpine music does not pretend to 
scientific flights, for it does not rise above the 
ordinary rules and combinations of the tonic, 


|to exert its charm as a genuine form of art, and 
|has at all times proved an inexhaustible foun- 
tain from which composers have derived valuable 
| ideas. Among the many well known and telling 
jexamples of this need only be mentioned the 
os Pastorale”’ (flute and oboe) in Rossini’s “Tell” 
| Overture, the “ Tyrolienne” in Donizetti’s “ Figlia 
| del Reggimento,” Raff's Etude for pianoforte “ The 
Echo,” the same composer’s Symphony “ Die Alpen,” 
{as well as Pembauer’s Symphony “In Tyrol,” and 
| Kling’s (Geneva) Symphony “Le Saléve.” Again, 
numerous passages, and more especially ‘ minuet” 
;movements in the works of Haydn, Mozart, and 
| Schubert, who lived, as it were, under the very 
| shadow of the Alps, are distinctly traceable to Alpine 
|origin; and to mention another less classical 
genre, many of Strauss’s and Suppé’s most 
effective and strikingly melodious waltz-airs are 
avowedly derived from Alpine, Styrian, and 
Tyrolese sources; as indeed the whole modula- 
tion, and the peculiarly bright and melodious, semi- 
pathetic and semi-humorous character of Austrian, 
and more particularly Viennese popular airs, the 
“Wiener Lieder,” bear the impress of Alpine 
influence. 

But to really appreciate how important a factor 
Alpine music has been, and still is, in the develop- 
ment of art, the lover of the Muse should repair to 
the green and romantic valleys of the Alps when 
they ring with the festive gatherings and rejoicings 
of the peasantry; for it is here, in these primitive, 
but eminently sympathetic surroundings, that the 
Muse has still a true and genuine home of her own.* 

Cc. P. S. 











Tue following is an extract from the Minutes 
of the Senatus Academicus of the University of 
Edinburgh: ‘The Senatus desire to record their sense 
of the loss which the University has sustained through 
the recent resignation of their esteemed colleague and 
friend, Professor Sir Herbert Stanley Oakeley, Mus. 
Doc., D.C.L., LL.D., Professor of Music, and Com- 
i poser to her Majesty in Scotland. When conferring 
|on him the Honorary Degree of LL.D., in April last, 
ithe University enumerated his services to the Art and 
|the Science of Music; and the Senatus now deem it 
right to add a few details of a somewhat more personal 
nature. During Sir Herbert’s twenty-six years’ 
tenure of the Chair of Music, his position was of a 
difficult and anomalous character. Without entering 
on the chequered history of the Chair, it is sufficient 
for the Senatus to recall the fact that it has never 
held a place in any academic curriculum, while its 
incumbent was precluded by academic rules from 
; teaching any wide section of the public. To remove 
| these obstacles to the usefulness of the Chair was ever 
| Sir Herbert’s earnest endeavour. While a less loyal 
and less enthusiastic Professor might have contented 
|himself with teaching the necessarily small classes 
iwhich annually presented themselves, Sir Herbert 
exerted a beneficent influence both in Edinburgh and 
throughout Scotland by the foundation of the Edin- 
burgh University and other musical Societies, by his 
frequent organ recitals, by his work as a composer 
and a conductor, and by his admirable organisation of 
the Reid Concerts, by means of which orchestral 
music of the highest order was first adequately 
executed in this country. Lastly, Sir Herbert’s 











* Among the numerous published collections of Alpine music may 
be mentioned: ‘“‘ Karntner Weisen” (Corinthian airs), (M. Koschat, 
Leipzig). ‘ Steirische Tanze” (Styrian dances), (A. v. Goldschmidt, 
Hannover). “ Tiroler Alpenlieder” (Tyrolese songs), for voice and 
pianoforte (J. Gross, Innsbruck), ‘ Edelweiss,” sixteen favourite 
Tyrolese, Corinthian, and Styrian songs (J. E. Hummel, Munich). 
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repeated attempts to make his Chair the centre of an | would not hear of Costa as a Conductor, and he had 
academical curriculum in music, so often baffled,|to appear as a singer. Costa was only nineteen 
have at length begun to yield rich promise for the|}when he made his first bow before an English 
future, for the Universities Commissioners have now | audience, and the way in which, according to 
wisely resolved to institute a faculty and curriculum | the critic, he misconducted himself (not being per. 
of music in the University of Edinburgh. This! mitted to conduct others) is thus described in the 
triumph of Sir Herbert's most cherished aspirations | Harmonicon of November, 1829: ‘* Having spoken of 
forms a fitting memorial of the distinguished career | SO many new compositions, we must now say a word 
of a colleague and friend whom the Senatus will ever /or two of the new singer, Signor Costa. The bills 
remember with affection and esteem. The Senatus | kept us quite in the dark respecting this gentleman; 
instruct their Secretary to transmit an extract of this |it was not even announced as his first appearance; 
minute to Emeritus Professor Sir Herbert Oakeley.— | it was not stated whence he was imported, or whether 
Extracted by J. Kirkpatrick, Secretary, Senatus|his voice was base, soprano, or anything between. 
Academicus, Edinburgh University, August 1, 1891.” | But this silence was well-judged, for it certainly did 
not lead us to expect much. His voice proves to bea 
|tenor, not very unlike Begrez’s in quality, and we 
Tue Report on the regulations adopted in foreign|have been informed he came from Naples, recom. 
countries for the control of street musicians, recently |mended by Zingarelli, who would have acted with 
published by the direction of Her Majesty’s Secretary | more discretion had he kept both his sacred song and 
of State for Foreign Affairs, is a document calculated | profane singer for the benefit of his Neapolitan friends. 
to awaken mingled emotions in the heart of the best | As a singer he is far below mediocrity, and he does 
regulated Briton. Of all the emotions aroused by its|not compensate for his vocal deficiencies by his 
perusal we take it that envy is likely to predominate. | personal address, which is abundantly awkward. In 
We are eminently fond of instituting comparisons |the theatre |where the secular concerts were then 
between ourselves and foreign countries and saying | given) while singing the air ‘ Nel furor delle tempeste, 
‘This, at any rate, is one of the things that they do|and accompanying himself, he had a narrow escape. 
not manage better abroad.” Inthe present instance, | The tempests proved contagious and were beginning 
however, the comparison is entirely to our dis-|to manifest themselves in the galleries, and had he 
advantage. In every important country in Europe, | remained but a few moments longer on the stage he 
save our own, peace-loving citizens are safe-guarded | would have witnessed a storm compared to which the 
from the ravages of the organ-grinder by strict police | roarings of his own Vesuvius would have seemed but 
supervision. Even Spain is better off than we are in |a murmur.” 
this respect. The guitar, for patriotic reasons, is 
tolerated, but street organs have been entirely! Zixcaretri’s “Sacred Song,” referred to above, is 
suppressed. In the United States it is a rare ex-|thus dismissed by the following outspoken opinion: 
ception to find a town in which they are accorded |The Cantata Sacra, composed for this Festival b: 
anything approaching free scope for their operations. | Zingarelli, is one of the most tame, insipid things we 
They are either absolutely suppressed, as in Chicago; | were ever doomed to hear: a heap of commonplace 
kept under by a prohibitive tax, as in Charleston; or | trash from the first to the last note. After twaddling 
strictly controlled, as in Boston and New York. ‘The | jn B flat for half-an-hour, he ventures for a few bars 
Saturday Review, of the 15th ult., concludes an article | into F, then returns to B flat, and there is an end. 
on this subject with the following remarks, which we | Poor Zingarelli! How much it is to be regretted 
cordiaily endorse: ‘* With what purpose Her Majesty’s | that some kind and judicious critic did not, at the end 
Secretary of State for Foreign Affairs has collected | of the first page of his manuscript, insert for his 
his information we do not know, but we trust it is | edification the words which Haydn affixed to the 
with the intention of introducing a great remedial | fragment of his cighty-third, his last, Quartet : 
measure. The lines of the Bill are, we think, clearly ’ ie , 
as : pipe All my strength, alas! is gone, 
indicated by the example of foreign lands. Total Old andiavea annie 
suppression would, perhaps, be too drastic a measure, 
but the plague might be controlled by licences and a 
graduated tax. Let all street musicians be bound to 
obtain a licence from the police, and wear a badge, 
and let the price of the badge be—for the harp, five Mapame Parrr’s Bijou Opera House, the latest 
shillings a year; for the organ, one guinea; for the | addition to her Welsh home, Craig-y-nos, Breconshire, 
brass band, ten pounds ; for the bagpipes, fifty; for all | is probably the most complete of its kind ever erected 
bands professing to have a political object, twenty | for private purposes. The auditorium is 42 feet by 
pounds a day, and for all professing to have a religious |27 feet with a height of 22 feet, and the concave 
object, one hundred pounds. Let begging be for- | ceiling is supported by twelve Corinthian columns, the 
bidden, and let every ‘move on’ be into the next |intervening wall spaces being decorated in panels. 
parish. This Act would, we think, protect the |The only gallery is situated in the curved recess at 
reasonable freedom of the street musician, and yet|the end farthest from the proscenium. The floor 
defend the right of the unfortunate people with ears, | slopes towards the stage, but by a simple arrangement 
whom he daily maddens, to be protected from torture.” | it can be raised to the same level, thus providing, when 
required, a handsome ball-room. One hundred and 
eighty seats are provided, though room could be 
Tue near approach of the Birmingham Festival |found for an additional forty. The proscenium is 
recalls the name of Sir Michael Costa, who greatly | 20 feet wide and 19 feet high, the stage itself being 
helped to increase the prestige of this important |4o feet wide and 24 feet deep, and furnished with 
celebration. On turning over the pages of an/every modern appliance for working the scenery, of 
old musical periodical we discovered that Costa’s | which sufficient is provided for mounting some half- 
first appearance at Birmingham was not very suc-|dozen favourite operas. The tableau curtain is of 
cessful. He was present for the purpose of con- | electric blue silk plush, matching the upholstery of 
ducting a ‘ Cantata Sacra” (Isaiah, Chap. xii.), which | the house, and the act-drop represents Madame Patti 
his master, Zingarelli, had composed expressly for|in the character of Semiramide, driving in a chariot a 
the Festival of 1829. The Birmingham Committee | pair of fiery steeds. The lighting in the day time 1s 








There is a freshness about these criticisms which is 
very exhilarating. 
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secured by lantern lights filled with ground glass, 
and at night by electroliers. The architects were 
Messrs. Bucknall and Jennings. Although a kind of 
test performance was given in August of last year, 
when Mr. W. F. Hulley’s comic opera ‘* The Coast- 
guard’ was performed, the theatre was not formally 
opened until the 12th ult., when, in the absence of 
Mr. Henry Irving, the inaugural address was delivered 
by Mr. William Terriss, and Madame Patti, assisted 
by several distinguished artists, appeared in the 
characters of Violetta in the first act of ‘* Traviata’ 
and Margarita in the garden scene of *‘ Faust.” Ona 
subsequent evening Madame Patti sustained the part 
of Lady Enrichetta in the “Spinning-wheel” scene of 
“Marta,” and that of Fuliet in the ‘ Balcony” scene 
of Gounod’s opera. Signor Arditi conducted, and 
it is scarcely necessary to add that the greatest 
enthusiasm prevailed amongst the audience, which, 
in addition to a large house party, included numerous 
guests from Swansea, Brecon, and the surrounding 
neighbourhood. 


Tue subject of Arrangements is one which never 
fails to stir the bile of the musical critic, though it is 
hard to see why. Most composers keep some kind of 
sketch-book in which they jot down musical ideas, 
which, at a future time, they employ very differently 
from their first intentions. Thus, a theme originally 
conceived for a string quartet may eventually be used 
for a comic opera, or vice versd. There is nothing 
inartistic in this, and, as a matter of fact, few people 
ever know the true history of a theme—not even the 
composer himself always; nor is the latter obliged to 
confine himself to one presentation of his idea; the 
great masters have often dished up the same material 
in several forms. But when once a musical idea has 
become popular in one shape, most people resent its 
appearance in another, even carrying their fastidious- 


ness so far as to object to any change in the performing | 


medium—e.g., a pianoforte piece must not be played 


on the organ, or by the orchestra, or sung; these are | 


deadly crimes. Yet here we are open to the charge 
of inconsistency, for the reverse of all these arrange- 
ments is quite allowable. We saw the other day on 
a book-stall two pieces of music side by side, forming 
a curious pair. One was Mozart’s last three Sym- 
phonies, arranged for the pianoforte by Pleyel; the other 
was three Pianoforte Sonatas by Mozart, arranged 
for full orchestra by some French musician whose 
name did not appear. It is difficult to say why we 
do not object to a line-engraving being made from 
Mozart’s delicate orchestral painting, and yet feel 
shocked at any one adding orchestral colour to his 
monochromes. 


Bur there is arrangement and derangement in 
music. When a work is popular it is instantly 
“arranged ’—with or without leave—for any combina- 
tion that happens to be in vogue. It is not generally 
known that many of Chopin’s pieces, on their first 
successful publication, were arranged for voices—yes, 
even scraps of the B flat minor Scherzo and G minor 
Bailade! A “set of Waltzes” horribly scored for 
theatre-band has been, even of late years, concocted 
from his E flat and A flat Waltzes. Schumann’s 
‘Slumber Song” has not only been similarly treated, 
but is arranged as a vocal duet. Raff’s Cavatina for 
violin makes rather a good vocal piece (we don’t know 
what words are set to it, and it doesn’t matter), while 
it is hardly necessary to remind the reader that every 
opera, from ‘*‘ Don Giovanni” to ‘Carmen,’ has had 
a set of quadrilles torn from its living flesh. ‘ Der 
Freischitz”? and “Aida” are, perhaps, the most 
atrocious instances. Wagner has till now escaped 


this indignity, but in 1876 there was advertised in the 
German papers a set of Quadrilles by Hans von Billow 
on themes from “Der Ring des Nibelungen.” It 
never was published, however, and was either 
suppressed or else—more likely—was a mere joke. 


Tue Germans are beginning to note, with a feeling 





akin to dismay, the increasing tendency on the part of 
their instrumentalists to migrate overseas. Certainly, 


’\if creation were convertible with execution, it would 


|seem to be the case in music that “ Westward the 
| course of empire takes its way.” <A leading German 
| musical paper notices that three distinguished players 
| have quite recently taken their departure for America: 
| Herr Brodsky, the leading teacher of the violin at the 
| Conservatorium of Leipzig; Herr Schuecker, a harp 
|player of the same town; and Herr Steindel, the 
|leading violoncellist of the Berlin Philharmonic 
| Orchestra. Herr Brodsky has gone to join the staft 
of the new Scharwenka Conservatoire in New York, 
| while his fellow-townsman enters the ranks of the 
famous Thomas orchestra at Chicago. However, if 
America is dependent on Europe for instrumentalists, 
she redresses the balance by the liberality with which 
she bestows singers on the old world. American 
prime donne are now ubiquitous. There is hardly an 
opera house in Europe without one or more of them. 
The strange thing is, that while prodigal of female 
singers, America has produced singularly few male 
artists of any note. This is a point which should 
interest physiologists, unless the solution is to be 
found in the all-engrossing pursuit of the almighty 
dollar by the male portion of the American com- 
munity. And yet America has produced many notable 
actors. 


Dr. ALrrep STELZNER has invented a new 
stringed instrument, with a compass between that of 
the viola and the violoncello, which he calls the 
* violotta.” By means of this instrument a new 
setting of quartets is made possible. A Naples corre- 
spondent says that an experiment has been made 
with it in Dr. Stelzner’s house at Wiesbaden, at 
j which Dr. Joachim was present and played the new 
instrument in some quartet music composed by Dr. 
Stelzner. Amateurs and professional players will 
wait with interest the production of the instrument 
in the London Concert-room. 


THE name given to the new instrument is some- 
| what similar to the term employed for those com- 
| positions of secular character in which every licence 
|of harmony and counterpoint not permitted in sacred 
| music was tolerated. Morley speaks of these villotte 
or villancicos as clownish. The position claimed for 
the violotta between the tenor violin and the violon- 
cello, has been occupied in time past. The “mean” 
of a chest of viols and the “ viola da gamba,” held the 
like place in a “‘Consort.” The desire to graduate 
the tone, so that the sound of the several instruments 
in string combinations should be to a certain extent 
equalised and facility of execution attained, suggested 
to Johann Sebastian Bach the invention of his ‘* Viola 
pomposa,” an instrument somewhat smaller than the 
violoncello, but tuned like it, and furnished with a fifth 
string tuned to E. The elder Stamitz taught and the 
younger, his son Karl, became a great virtuoso upon 
the viola alto or violette, an instrument somewhat 
similar to the new invention. Then there was also 
the baryton, for which Haydn wrote some sixty 
pieces; and later the alto viola, a large tenor violin, 
which has been played upon in public quite recently, 
so that there is little if anything new under the sun. 
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FACTS, RUMOURS, AND REMARKS. 


In the Illustrated World’s Fair, a publication 
devoted to the affairs of the projected gathering at 
Chicago, the subject of the musical arrangements is 
thus spoken of: ‘It is evident that if those who are 
to have charge of the musical features of the World’s 
Fair will make but a limited use of the opportunities 
afforded them, the department will be wonderfully 
worthy and attractive. The interest in whatever 
programme is finally fixed upon will be genuine, and 
it is one that will not flag or wear out. There is 
possibly no other part of the Fair which will attract 
such general attention or appeal so universally 
to all comers, without distinction of age, caste, or 
nationality. Precisely what the character of this 
programme is to be is not yet determined.” 


“As to the actual production of musical works, 
there is almost everything to be done, and, as Mr. 
Thomas has already pointed out, there is no time to 
be wasted. The orchestral performances will be 
under Mr. Thomas’s direction, and the choral work 
will be led by Mr. William Tomlins—probably as 
competent a team of managers as could have been 
found anywhere on the globe. Mr. Tomlins is already 
drilling a chorus of 1,000 children for the Fair, and 
this in itself promises to be a unique and remarkable 
feature. Mr. Thomas’s orchestra will be perhaps the 
best in the world; and the great chorus of Mr. 
Tomlins’ Apollo Club, which will probably participate 
in some way, is as well drilled a body of singers as 
could be desired. Equipped with these able per- 
formers and possessed of such brilliant composers as 
the nineteenth century can boast, something new and 
great ought to be written. There are plenty of great 
composers to call upon, but it is preposterous to 
expect them to consent to take part in a competition. 
To mention only the names of Brahms, Tschaikowski, 
Dvorak, Massenet, Saint-Saéns, and Rubinstein 
abroad, and J. K. Paine, Arthur Foote, Dudley Buck, 
and E. A. McDowell in this country is to prove that 
we have brilliant resources to fall back upon.” Here 
it may be noted, en passant, that the name of any 
English composer is conspicuous by its absence. It 
is quite right and proper that American composers 
should have prime consideration in arrangements 
intended to be National. A German musician would 
probably be preferred for second place; and if a third 
is required an Englishman might be invited, and so 
the music of the ‘* World’s Fair” might be cosmo- 
politan in character. 

** NATURALLY the man upon whom the success of 
the musical programme will most largely depend is 
Theodore Thomas. He will be directly responsible 
for all the orchestral performances; the general over- 
sight of all other productions will be his, and it is his 
judgment to which deference will be paid in deciding 
the character, scope, and arrangement of whatever 
programme may be fixed upon. His exalted, unique 
position among American musicians gives him a right 
to this authority, and it would be an unwholesome 
experiment to commit it to other hands.” 





‘WiLiiAM LAWRENCE TomLins, whose chorus of 
children promises to be one of the distinguishing 
features of the Fair, has the inherent genius of the 
chorus-conductor. He was born forty-seven years 
ago, in London, England, and was a musician before 
he was fairly a boy. At the age of seventeen he led 
performances of Handel’s ‘ Messiah’ and waved his 
baton over mature soloists, players, and choristers. 


ambitious places as organist. A few years later he 
became Conductor of the Apollo Musical Club, the 
leading Choral Society in Chicago. This position he 
has filled ever since with the best results. The posi. 
tions which the two Conductors will occupy in what. 
ever work they may do for the World’s Fair will be 
co-ordinate, and it will be not the least fortunate 
feature of the enterprise that the two men understand 
each other and work together in harmony.” 





“We are all Socialists now,” though many of us do 
not know it and would be terribly shocked were the 
truth revealed. The old-fashioned Individualism upon 
which Englishmen once prided themselves is passing 
away, and year by year society becomes more and 
more organised for common ends. Socialism certainly 
is at the bottom of all the discussions about providing 
amusement for the people, not through private enter. 
prise, but as an act of constituted authority. At such 
a condition we shall, no doubt, eventually arrive, and 
the London County Council’s band, supported out of 
the rates, is a significant earnest of the fact; but 
really people who would rush into print concerning 
this matter ought first to master the difference between 
silly twaddle and profitable suggestion. 





Some of the sapient correspondents of the Daily 
Telegraph have lately advocated the establishment of 
parish balls and concerts at the expense of the rate- 
payers. Could any possible scheme be more absurd? 
In the days to come, when, as writers of prophetic 
fiction show us, we shall all be fit company for one 
another, England may have a Minister of Amusement 
as well as of Education, and free dancing, free music, 
and what not else, may be organised from Whitehall; 
but at present—well, the difficulty at present has 
been smartly expressed by a common-sense sharer in 
the newspaper debate. 





Tue correspondent referred to put the matter thus: 
“That the middle and working classes crave for 
amusement is proved beyond question by the crowded 
condition of our music halls and theatres of varieties. 
I venture to say that if fewer restrictions were 
imposed on these establishments, and greater facilities 
afforded for the obtaining of licences, there would be 
no necessity for the utilising of town halls or other 
parochial buildings for entertainments which some 
portion of the ratepayers object to, and with some 
reason. Why should Mr. Splitfig (the grocer), who 
is a Wesleyan and objects to fun in any shape, be 
compelled to pay rates to support that which his soul 
abhors? We can’t deny that he is entitled to a voice 
in the matter of the utilising of the town hall for 
other than strictly parochial business, since he is 
compelled to pay rates out of which the hall was 
built. Mr. Bangdrum, of the Salvation Army, has 
just as much right to the use of the hall as any other 
parishioner who wants to air his accomplishments 
and powers of pleasing. You cannot cater for all 
classes of ratepayers. You must offend some whilst 
pleasing others.” 

ANOTHER correspondent, equally endowed with 
common-sense, touched upon the same difficulty :— 
“ But the point originally raised was the practicability 
of vestries and local bodies organising amusements 
forthe people. This looks very nice on paper, but in 
practice, I am afraid, it won’t wash. To begin with, 
there is the difficulty of bringing together in harmony 
the nicely distinguished grades of middle-class society. 
Would Mr. and Mrs. Jones (who keep a double- 
windowed draper’s shop in the main road) condescend 





He came to New York in 1870, and filled several 


to honour Mr. and Mrs. Brown (who do a flourishing 
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butcher’s trade in a side street) with their society ? | non-production of the opera-oratorio, or oratorio- 
[ think not, and cannot see how an organised gather- | opera, the “ Light of Asia.” These gentlemen have, 
ing of the kind would be enjoyable to the majority. | however, thought fit to lay their respective grievances 
We are all this time assuming that because London | before an indifferent public, who now know, as far as 
life seems dull the people don’t enjoy themselves. | they have cared to read, that Mr. Maurel declined to 
Some people like dances—very well, in the season |take part in a work which he considered to be in- 


there are balls; others like concerts, and I am sure 
no one can deny there are plenty of these within the 
means of the poorest. 

stay at home and spend their evenings in reading | 
‘books of great writers’ or ‘society novels and | 
magazines,’ or with music, or a quiet rubber, and in | 
various ;ways. All this may make the place seem | 
dull; but are we to suppose that people would choose | 
these ways of spending their time were it not a| 
pleasure to them ?” 


We may depend upon it that things are not so bad 
as they seem in respect of amusement. That they | 
may be better we admit as readily as that they are | 
improving year by year. But our vast and com- 
plicated London largely supplies every man with the | 
pastime he can best enjoy. This is especially the 
case as regards music which abounds in all its forms, 
and need not be missed by any who really seek it. | 
Perhaps we had better go on for some time longer as | 
we are now going, simply asking the authorities to 
give needful facilities where they can prudently do 
so, and leaving the public to benefit in their own 
way. 


TuereE have been several attempts made to compose | 
an Australian National Anthem and to set those | 
words to fitting music. The news of the last and the 
best effort in this direction comes from Melbourne in 
Victoria, where, to celebrate the Queen’s birthday, a 
choir of 10,000 State school children were massed in 
the Exhibition building and sang before an audience 
of 20,000. The words of the new anthem, “ Maker 
of Earth and Sea,” are by Mr. J. Brunton Stephens, 
and the music has been written by Dr. J. Summers. 
Poet and composer are in thorough accord and the 
emphatic favour with which the new anthem was 
welcomed showed how spontaneous was its reception. 
The audience demanded its repetition again and again. 
Certainly no national anthem has had such a good 
beginning, for the children in 10,000 homes have | 
learned it by heart and are never likely to forget it. | 
Already 15,000 copies have been sold, and steps are 
being taken to have it performed by Festival choirs | 
in various parts of the colony. | 





Tue London Musical Committee, formed under the 
chairmanship of Mr. Alfred Littleton to raise funds 
for augmenting the endowment of St. Michael's 
College, Tenbury, has now closed its accounts and 
sent £158 to the Secretary of the General Committee. 
This sum in no way represents the amount subscribed 
by the musical friends of the late Sir Frederick 
Ouseley, as many of the musical Graduates and resi- 
dents in Oxford sent their donations to the Committee 
formed there. The amounts received from various 
sources for the Endowment Fund, including a hand- 
some legacy of £20,000 from the late Miss Rushout, 
are now almost sufficient to enable the present 
Warden of the College to carry on the work in the} 
manner originally contemplated by the founder. The | 
General Committee intend to keep the list open till | 
Christmas, so that those still wishing to subscribe 
can send their contributions to the Rev. the Warden, | 
St. Michael’s College, Tenbury. | 
, | 

THERE is little profit to be got out of the dispute | 
between Mr. Maurel and Mr. De Lara concerning the 





| sufficiently rehearsed, and that Mr. De Lara, making 
ja different estimate of what constitutes prepared- 
Again, other folk prefer to|ness, has declared Mr. Maurel’s statements to be 
‘‘ exaggerated and inaccurate.” Sothe quarrel stands, 
and pending its settlement the world will doubtless 


refrain from agonising on the rack of expectation. 
There is always the “ Garden of Sleep.” 





From Auckland, New Zealand, we hear that 
Concerts were given instead of four as originally 
intended, and all were crowded, though the tickets 
had been bought up by speculators, who charged 
fancy prices. Madame Patey next went to Welling- 
ton for five Concerts, and then to Christchurch and 
Dunedin, the same good fortune attending her. She 
will call at Tasmania for four Concerts on her way to 
Melbourne, where she is booked for a farewell per- 
formance. Four Concerts in Adelaide end the tour, 
the distinguished contralto immediately taking ship 
for home. Mr. and Mrs. Patey sail in the Yarra, a 
French boat. 





ANOTHER Transatlantic invention: “ A patent tora 
contrivance applying to wind musical instruments has 
been granted to Harry J. Light, of Sedan, Kan. 
This invention provides means tor changing the pitch 
or key of this class of instruments, as the clarinet, 
flute, &c., by the lengthening of the bore by means ot 
rings, to be placed between the several joints of the 
instruments. The rings or washers are made of bone, 
gutta-percha, celluloid or other suitable material, and 
their interior diameters correspond precisely to the 
diameter of the bore of the instrument. Exterior 
rings are employed to fill the spaces covered by the 
extension of the sections to give the instrument the 
usual smooth appearance.” 





Tue Germans of Newark (N.J.) having held a 
Saengerfest on a Sunday, were reprimanded by the 
Reverend Mr. Brady as thus: ** These Saengeriest 
singers, like the Turners, are mainly atheist—sinful. 
recreant, Sabbath breaking, beer swilling Germans. 
When the big Saengerfest arrived Newark acted 
like an old maid. She put on all her finery and 
danced to German music. That wasn’t music; it 
was atheistic wind. Music comes from the Church 
of God, yet these infidels dare to use it to overthrow 
the Christian Sabbath. If it were not for the religion 
surrounding the German throne their empire would 
be pulled down by their beer and balderdash.” 

From the Chicago Tribune: ‘“* Music,’ said the 
eminent pianist, as the reporter to whom he had 
kindly accorded an interview ran his pencil rapidly 
over the paper, ‘is the most elevating of sciences. 
It moves the deeps of one’s nature, refines the sensi- 
bilities, and enlarges the heart. It—what were you 
about to ask?’ ‘I should like to know, sir, how you 
regard the distinguished virtuoso, Professor von 
Bergstein, as a musician.’ ‘ He is nothing, sir, but a 
cheap vile imitator—a base counterfeit—a tenth-rate 
keyboard banger, sir!’ exclaimed the eminent musi- 
cian, scowling fiercely.” 





Tue accounts of the recent Chester Festival show 
a satisfactory result, the outgoings being £2,942 ‘and 


the incomings £3,128; balance on the right side, £186 








536 


—an advance of £100 upon the previous Festival. 
This is not an imposing sum, but, on the other hand, 
it must be remembered that the Cestrians are wholly 
dependent upon the sale of tickets, and that under 





similar conditions at the Three Choir Festivals the | 


rule is for expenses to run ahead of receipts. The 
Committee voted one hundred guineas to their 
energetic Conductor, Dr. Bridge, and handed £70 
over to the Cathedral Restoration Fund. 


ANOTHER story of the organ blower: “ A church 
near Boston recently gave an entertainment for the 
benefit of one of its numerous charities, and at the 
end of the evening one of the gentlemen in charge 


was paying several people for their services in con- | 


nection with the affair. 
boy who had blown the organ, and said: ‘ Well, 
Willie, how much do we owe you for your work this 
evening?’ The boy looked at him in genuine sur- 
prise. ‘Why, Mr. W.,’ said he, ‘didn’t the rest of 
the talent give their services ?’” 


Tue following may pass at the present season :— 

“Cousin Ella, of, Kalamazoo—Yes, I did come 
home before the last number. 

“Cousin Rose—What has so vexed you, dear? 

‘*Ella—The insufferable ways of artists, musical 
and otherwise. Patti advertises a complexion 
beautifier, Langtry extols a hair dye, and now the 
tenor of this evening sang of an Italian ointment. I 
came right away ! 

** Rose—Heavens! What did he sing? 

“* Ella—All about ‘ Salve Dimora.’” 





Tue Feweller’s Weekly is responsible for the sub- 
joined:—* Deacon (of the Mt. Pisgah Coloured 
Methodist Church to the retiring pastor): ‘ De flock 
hab tuk up a c’lection and bought yer dis heah 
’stantial timepiece to show de lub dey feels to deir 
pasture.’ The pastor (examining the Waterbury): 
‘Brederin and sistern, I’s ovahcome wif gratitude an’ 
can’t find words to ’spress my feelin’s. De congrega- 
tion will jine in singing ‘* Dere Nebah Endin’ Spring 
Abides.”’”’ 


Some of our American contemporaries inform their 
readers that Sir Augustus Harris was knighted as a 
reward for organising the Covent Garden entertain- 
ment in honour of the German Emperor. It is well 
they should know that Manager Harris is also Mr. 
Sheriff Harris, and that when a crowned head is 
entertained by the City it is usual for the Lord Mayor 
to receive a baronetcy and the Sheriffs knighthood. 
It was Sheriff Harris and not Manager Harris who 
earned the accolade. 


: : - | Promise 
A CORRESPONDENT writes that Sir Augustus Harris | Promise. 
has engaged a young mezzo-soprano, Miss Daria | 


Farini, for opera and concerts in London. Miss | 


Finally he approached the | 
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|is one of the noblest works in sacred music. We are 
/not a bit surprised. In choral composition of an 
|elevated character Dr. Parry has no superior the 
| world over. 


| “ : ‘ 
Our ultra-Wagnerian contemporary, the Musical 


| Courier, observes: ‘There seems to be a general 
impression that Cosima Wagner in the réle of Pooh 
Bah of Bayreuth has experimented not wisely but too 
well.” This @ propos to an article in which the writer 
declared: ‘It is all gush and gabble to say that the 
Bayreuth performances are the best in the world.” 
Do these ominous signs mark the beginning of the 
end ? 





| EnGriisn music has been dull this year. What are 
|our composers all about? With the exception of 
| Ivanhoe” there has really not been produced a single 
work of any importance by a native composer. Let 
us hope that the approaching Testival season will 
make up for the eight blank months, but it really 
looks as if our English musicians were suffering from 
lack of encouragement, or temper, or something. 


HAnsrick is credited with a thoughtful remark 
concerning dance music: * The lowest class of dance 
music has only to do with the feet ; in a higher grade 
it addresses itself to fancy, to feeling, even to intellect. 
To do justice to this higher class, it is necessary that 
the composer should raise himself from the merely 
gymnastic point of view of the dance, to its social 
and ideal importance.” 

Mr. W. Henry Tuomas, who has been visiting 
Mr. Joseph Bennett, at Amberley, Gloucestershire, 
made quite a sensation, on two successive Sundays, 
by his performance of the Voluntaries at the 
village church. He played selections from Beet- 
hoven, Grieg, Raff, Handel, and other masters, to 
the great delight of many who remained to hear him 
after the services. 

A prRoLt error of the press has appeared in the 
Musical Courier, which made its joint-editor, Mr. 
Floersheim, say that at Aix-la-Chapelle he was 
“capable of truly enjoying a nearly three wee/'s’ per- 
formance of ‘Joshua.’”” That Mr. Floersheim can 
enjoy Handel at all is sufficiently remarkable; but 





three weeks of him! 

Ir is reported that Mr. A. Bonamici is about taking 
an opera company out to South Africa, with Mr. Dan 
Godtrey, jun., as Conductor. The Dark Continent is 
brightening more and more. How about the * sacred 
lamp” of burlesque ? Mr. John Hollingshead should 


be up and stirring, with his face to the new Land of 


MapamMe Minnie Havx recently gave a Concert at 


Farini, who was born in England and educated abroad, | Lucerne in aid of the American Church there. She 


made her début in Italy at the beginning of the present | 


year, having previously studied at Milan under | 


Madame Galetti-Gianoli. Ourcorrespondent describes | 


the young lady as endowed with a charming appear- 


ance and a flexible, sympathetic voice. 


| 


Dr. Hupert Parry’s twelve-part setting of the 
“De Profundis” is exciting much interest among | 
those who are rehearsing it for the Hereford Festival, | 
now close at hand. There seems to be general agree- | 
ment that, besides being one of the most difficult, it | 


sang selections from ‘ Mignon,” ** Carmen,” Xc., and 
was assisted by two solo pianists—Miss Muriel 
Drewett and Mr. J. H. Peter, of Edinburgh. ‘The 
receipts amounted to the handsome sum of 3,000 
francs. 

Govunop is now said to be better—indeed, “ practi- 
cally restored to health.” This is good news, and we 
send heartiest congratulations to.the venerable com- 
poser. There are so few really great creative musl- 
cians left to us that those who do remain should be 
esteemed as precious. 
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Mr. C. Lee WixttAms is making satisfactory pro- 
gress with the Church Cantata which will be produced 
at the Gloucester Festival next year. The subject, 
“Gethsemane,” is treated both by librettist and com- 
poser according to the plan they worked out in “* The 
Last Night at Bethany.” 





Aw American paper tells us truly enough, that it is 
“absurd and unreasonable to expect superior teaching 
ofan zsthetical quality from an incompetent amateur.” 
As our contemporary appears to draw a distinction, 
we should like to know what may be expected from an 
incompetent professional ? 

Jovrut news! An American has invented an 
“adjustable pianoforte mute,’ and Vladimir de 
Pachmann is “sure that it will prove a great blessing 
to all who play, or intend learning to play the piano- 
forte.” It strikes us that the neighbours will have 
most reason to be thankful. 

AccorDING to the Daily News, Sir Arthur Sullivan 
has in view another serious work for the Royal 
English Opera, and a new comic piece for the Savoy. 
We are glad to hear it, but at present both novelties 
are ‘in the clouds.” 





THE enterprising owner of an American hotel—he 
is described as Millionaire Plant—has bought a huge 
orchestrion and connected it by telephone with each 
apartment. Wakeful guests may now turn on at any 
moment ‘‘ music such as charmeth sleep.” 





A TRANSATLANTIC contemporary, speaking of a 
rival sheet, exclaims: ‘ What a jolly liar the—(we 
had almost written Eatanswill Gazette)—continues to 
be, and always will be!’’ Has Mr. Potts emigrated ? 





Mr. WALTER Damroscu is of opinion that, while 
all Americans are not musical, “those that are are 
much more highly cultivated than the average 
German.” 

Tue Musical Herald of Canada, which was edited 
by two gentlemen, has ceased to exist. Its successor, 
the Dominion Musical Fournal, is edited by one lady. 
What will she do with it ? 


From a contemporary: ‘Choirs, like mules, kick 
up their heels whenever it suits them. There are no 
rules about such demonstrations.” 





ROYAL ACADEMY OF MUSIC. 


THE awards obtained by the students in the past session 
of the Royal Academy of Music were distributed on July 29, 
at St. James’s Hall, by the Princess Louise, who was 
accompanied by the Marquis of Lorne, and attended by 
Lady Jane Taylor and Colonel Collins. Among those 
present were Dr. A.C. Mackenzie (the Principal), Professors 
Randegger, Sauret, Cummings, Westlake, Beringer, 
Steggall, John Thomas, Betjemann, F. Corder, and W. 
Macfarren ; Mr. T. Threlfall (Chairman of the Committee), 
Mr. Horton Smith, Mr. C. Santley, Mr. Treherne, Mr. 
Meadows White, Professor Dewar, and Sir F. Abel 
(Directors), and the Secretary. 

Dr. Mackenzie, who was warmly cheered, expressed his 
belief that the past session had probably been the most 
gratifying one, both in material as well as in artistic respects, 
in the annals of the Academy. The major part of this 


Success was attributable to the unselfish efforts of their 
accomplished and experienced staff of professors, Through- 
out the year their attention had been directed to the general 














improvement of the curriculum. During next session a 
series of weekly lectures on the “ History of Music’ would 
be delivered to the students without any increase of fees. 
Through the kindness of the many friends the Sainton 
Scholarship, for violinists, would soon come into active 
operation. After expressing great satisfaction at the oper- 
atic performance which they were enabled to give last 
February, through the kindness of the lessees of the Avenue 
Theatre, and acknowledging the deep debt of gratitude 
which the Academy owed to its Chairman (Mr. Threlfall) 
as well as to the Committee over which that gentleman 
presided, Dr. Mackenzie referred with gratification to the 
results, as testified to by the Boards of Examiners, of the 
students’ work in the past session, observing that such 
results greatly encouraged those who were zealously 
guarding the honour of the Academy to continue their en- 
deavours to raise the standard of the course of studies to 
one of consummate excellence. (Cheers.) 

The Princess Louise, who was cordially received, then 
distributed the awards. The Charles Lucas silver medal 
was taken by George F. Wrigley, for the composition of a 
Kyrie Eleison and Gloria. The Parepa-Rosa gold medal, 
for the singing of pieces selected by the Committee, the 
Evill prize (ten guineas), for declamatory English singing, 
exemplified in pieces chosen by the Committee, and the 
Leslie Crotty prize (ten guineas), for the best performance 
of a recitative, a cantabile, and a dramatic scena, selected 
by himself, were taken by John Walters. The Sterndale 
Bennett prize (ten guineas), for the playing of a pianoforte 
composition by Sir W. S. Bennett, selected by the Com- 
mittee, was won by Miss Llewela Davies. Miss Mary Hay 
took the Llewellyn Thomas gold medal, for declamatory 
English singing, exemplified in pieces chosen by the Com- 
mittee, andalso the Sainton- Dolby prize (five guineas), for the 
singing of a piece chosen by the Committee. To Gordon 
Fletcher was awarded the Joseph Maas memorial prize, for 
the singingofa piece chosen by the Committee ; the Rutson 
memorial prizes (purses ofsix guineas), for clear enunciation 
of words and steadiness of intonation in singing pieces chosen 
by the Committee, were gained by Miss Ethel Barnard ; 
the Louisa Hopkins memorial prize (ten guineas), for the 
playing of a pianoforte piece chosen by the Committee, 
was taken by Miss Edith Williams; the Santley prize (ten 
guineas), for accompaniment and transposition, was 
awarded to Frank Hollis; and Aldebert Allen won the 
Silvani and Smith prize, a wind instrument of the value of 
ten guineas, “awarded to the competitor who shall be 
judged to play best the pieces chosen by the Committee.” 
The other principal prizes were taken by Miss Ethel 
Barns (Potter Exhibitioner), John Walters (Westmoreland 
scholar), Ernest Skipsey (Sterndale Bennett scholar), Miss 
Edith Mary Hands (Parepa-Rosa scholar), William Henry 
Bell (Sir John Goss scholar), Miss Maude Rihll (Thalberg 
scholar), Robert H. Macdonald (Henry Smart scholar), 
William F. Winckworth (Hine gift), Miss Catherine 
Williams (John Thomas Welsh scholar), Miss Hannah 
Hotten (Sainton-Dolby scholar), Miss Grace M. W. 
Henshaw (Liszt scholar), and Granville R. Bantock (Mac- 
farren scholar). Mr. Threlfall then proposed a cordial vote 
of thanks to the Princess Louise, which was carried by 
acclamation and acknowledged by the Marquis of Lorne. 





THE BAYREUTH FESTIVAL. 


Ir it cannot be said that the Wagner celebrations which 
came to a conclusion on the 1gth ult. passed off with no 
disturbing elements, they at any rate afforded convincing 
testimony to the stability of the art-enterprise in the little 
Franconian town. The public interest in this year’s Festival 
was far greater than on any former occasion, and it was to 
this cause that the unpleasantness arose which has since 
happily passed away in consequence of timely concessions 
on the part of those in authority. Members of branch 
Wagner societies in various parts of the world thought 
themselves aggrieved because they were not accorded 
priority in the choice of tickets, some of them being wholly 
excluded on account of the lateness of their application. 
Secessions on a large scale were threatened, but an amicable 
arrangement was at length effected by which members of 
the Wagner-Vereine will in future be afforded special 
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rights before the public, in regard to selection of places, 
until May 15. This is well so far as it goes, but it may be 
questioned whether it would not be wise on the part of the 
central society and its auxiliaries to dissolve, on the ground 
of the work they undertook being nowaccomplished. When 
a strong prejudice existed against Wagner’s music-dramas 
and art-theories, special propaganda were necessary to 
disprove the misleading statements of the master’s 
opponents, and to evince to the world that the message he 
had to deliver was worthy of respectful consideration. The 
time of trial, however, has happily passed ; the commanding 
genius of the Bayreuth poet-composer is now generally 
acknowledged, at any rate, in all intellectual circles, and 
the associations which bear his name might very well sing 
a “ Nunc dimittis.” 

Passing from this subject we may proceed to consider 
the salient features of the recent celebration, of which the 
production of ‘‘ Tannhauser ” was, of course, the most im- 
portant. Although the last of the operas which saw the 
light when Wagner was Kapellmeister at Dresden is now 
a stock work in every European lyric theatre, the Paris 
version is not yet generally familiar, and except at Munich 
and Vienna the scenic accessories, which are important in 
a work in which the supernatural element enters so largely, 
have never met with the attention demanded by the direc- 
tions in the composer’s score. At Bayreuth the work of 
preparation was long and thorough, and the result showed 
that no expense had been spared. To come to particulars, 
two sets were employed in the Venusberg scene, the first of 
them occupying the whole of the vast stage. The scene 
of the valley, with the Wartburg and the serrated 
Venusberg in the distance, was also in duplicate, the 
first set being bright with spring flowers, and the second 
ruddy with autumn tints. Very beautiful and true to nature 
were the effects of light in the third Act, when the glow of 
sunset gradually fades into deepest night, which in its turn 
gives place to a brilliant dawn. Exquisitely arranged too 
were the visions of the Rape of Europa, and Leda and the 
Swan in the first act, and the cloudy presentment of Venus 
and her crew in the last. The scene of the Tournament of 
Song was an exact copy of the original at Eisenach, of 
course on a very enlarged scale. The costumier here had 
a rare chance, of which he made the most, and the assem- 
bling of the guests was carried out with the most perfect 
nicety of detail, showing how much pains had been taken 
to ensure historical and archzological accuracy. One slight 
defect in the otherwise perfect arrangement of the pilgrims’ 
choruses must be mentioned. Surely as they passed the 
shrine of the Virgin the devotées should bow the knee, or, 
at any rate, doff their hats ; but this, for some reason, was 
not done. With regard to the interpretation of the music, 
the ensemble calls for far higher praise than the efforts 
of the principal artists, taking them collectively. Mr. 
Winkelmann must have deteriorated greatly as a vocalist 
since he made a marked impression in the titular véle at 
Drury Lane in 1882. His phrasing can only be described 
as abominable in the first and second Acts, but some atone- 
ment was made by his fine declamation in the grand scene 
where Tannhduser relates to the sympathetic Wolfram 
the non-success of his pilgrimage to Rome. The part 
last-named had two first rate exponents in Messrs. 
Reichmann and Scheidemantel, and if the last-named 
was superior in vocalisation, there was nothing to 
choose between them in any other respect. The char- 
acter of Elizabeth was shared between Miss Wiborg and 
Miss de Ahma, both of them new-comers and selected on 
account of their youth, it being rightly conceived that 
Elizabith should be represented by a young artist able 
to convey the idea of girlish purity. Miss Wiborg, 
unfortunately, has not the vocal strength necessary for the 
music, at any rate in so large a theatre; but Miss de Ahma’s 

organ is powerful, though, perhaps, not as yet quite under 
control. It would be impossible to overpraise the Venus 
of Madame Sucher. This part was greatly amplified by 
Wagner in the Paris version, and the added music is as 
impassioned and effective as the finest episodes in “ Tristan 
and Isolde.” Queenly in appearance and manner, graceful 
in movement, and still splendid in vocal resource, Madame 
Sucher simply astounded those only familiar with ordinary 
performances of “ Tannhauser,” in which Venus is generally 


a strong impression in this character, and as regards the 
subordinate parts it may suffice to state that they were 
all most carefully filled. If the orchestral music was 
taken at a somewhat more deliberate pace under Mr, 
Felix Mottl than that to which we are accustomed, the 
perfect attention to the matters of accent and phrasing 
could not fail to be noted by all intelligent listeners, and 
the chorus was equally above reproach. Among those 
portions of the Opera which proved most impressive was 
the magnificent Finale to the second Act, which is usually 
hacked about in a merciless fashion. In brief, ‘Tann- 
hauser” at Bayreuth was a revelation, even to those 
familiar with the work, and it will doubtless prove a very 
attractive feature in future celebrations. 

The original scheme this year did not include any per. 
formances of ‘‘ Tristan and Isolde,” but in response to 
general requests, arrangements were made to give three 
representations of this greatest of all Wagner’s music. 
dramas, and the seats for these were so readily taken up 
that many persons were disappointed. Madame Sucher 
remains an incomparable Isolde—a role she first sustained 
in London nine years ago—and it was a pity she was not 
associated with a more sympathetic Tristan than Mr. 
Alvary, who, singing throughout with care, failed to rise 
above mediocrity in his acting as the chivalrous hero, until 
the third Act, when he succeeded in infusing a moderate 
amount of passion into his efforts. The representatives of 
the smaller parts were the same as in former years, and no 
further comment is necessary. 

To many, perhaps the majority of visitors to Bayreuth, 
‘“‘Parsifal” is by far the greatest attraction. There are 
symptoms in the score, it is true, of a decadence of power; 
but if “¢ Tristan” represents the brilliant noon of Wagner's 
art, ‘‘ Parsifal”” may at any rate be compared to a beautiful 
sunset. The religious impressiveness of the whole con- 
ception, and the mingled grandeur and reverence which the 
master has displayed in his treatment of the most subtle 
mysteries of the Christian faith, only become fully 
apparent after many repetitions, and consequently those to 
whom the work may at first seem an enigma find it more 
effective, and we may add, edifying at each successive 
performance. The réle of the mystic hero was shared 
this year by Messrs. Van Dyck and Griining, both 
very earnest and capable Wagnerian artists. The 
former is the more imposing of the two, and in certain 
episodes, especially where in the scene of the tempta- 
tion Kundry’s kiss serves to awaken his intelligence, 
and at once shows him the heinousness of sin and the 
necessity for lofty action on his own part he, is 
wonderfully dramatic; while, on the other hand, Mr. 
Griining shows us the gradual development of the youth’s 
character by numberless thoughtful details in facial expres- 
sion and manner. Of the two representatives of Kundry, 
Madame Materna and Miss Malten, the latter remains the 
most impressive, and her voice is well preserved, though 
time has robbed her of all youthful charm ot figure. 
Messrs. Reichmann and Scheidemantel again alternated the 
part of Anfortas, but a new and very acceptable Guriemanz 
was found in Mr. Grengg, a bass singer with a very fine 
voice. The chorus this year was magnificent, especially 
as regards the boys and the females, and the orchestra, 
selected from many sources, and not as in some previous 
years chiefly from Munich, was irreproachable under the 
intelligent beat of Mr. Levi. It was originally intended to 
devote the next two years to the careful preparation of a 
revival of ‘‘ Der Ring des Nibelungen,” which has not been 
given in Bayreuth since 1876; but in response to many 
requests the theatre will be again opened next year for 
‘« Parsifal,” ‘‘ Tannhauser,” and ‘“‘ Die Meistersinger,” if a 
sufficient number of artists can be secured, and in that case 
the revival of “* The Ring” will not take place until 1893. 


THE MOZART FESTIVAL AT SALZBURG. 
Tur death centenary of Wolfgang Amadeus Mozart, 
which occurs on December 5 next, was celebrated, by 
anticipation, from July 15 to 17 last, at the picturesque 
and hospitable town of Salzburg, in a manner not un- 
worthy of the unrivalled genius and universal fame 





given to a second-rate soprano. Madame Mailhac also made 


of “its greatest son.” The town was gaily decorated, 
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particular taste and care having been bestowed in this 
respect upon the Aula Academica, where the Concert 
performances were held, and upon such special points of 
attraction as the house where the great composer first saw 
the light, the Mozart-Platz, and others. There was a 
grand torchlight procession on one of the evenings, and 
illuminations at the pretty Mirabell-Garten ; festive orations 
were held, as a matter of course, and there was no lack of 
poetic effusions of a somewhat trite and provincial character 
scarcely befitting the cosmopolitan character of the event 
to be commemorated. As regards the musical proceed- 
ings of the gathering, with which we are here more 
especially concerned, these derived their chief support 
and importance from the participation therein of Director 
Jahn, of Vienna, who conducted the Philharmonic 
Orchestra of that capital; of the Hellmesberger String 
Quartet party ; of some prominent members of the Viennese 
Opera—viz., Mesdames Brandt-Forster, Anna Hauser, and 
Louise Kaulich; MM. Reichenberg, Schmidt, Schittenhelm, 
Walter, and Josef Ritter; as well as Mesdames Bianca 
Bianchi, of Pesth; Ende-Andriessen, of Cologne; and 
Marie Wilt; MM. Krolop, of Berlin; and Freny, of Ham- 
burg. Last, not least, there was Madame Essipoff- 
Leschetizky to preside at the pianoforte. The choral forces 
were composed of the Mozarteum Choir and the Salzburg 
Mannergesang-Verein, while the orchestral contingents of 
the Cathedral Musical Society and the Mozarteum (under 
the direction of Herr J. F. Hummel) supplemented the ranks 
of the Vienna Philharmonic Society. The death commemo- 
ration was appropriately inaugurated by a religious service 
at the Cathedral, conducted by the Prince-Bishop of Salz- 
burg (Dr. Haller), and the performance in connection there- 
with of the master’s ‘‘ Requiem,”’ which, although penned 
by his dying hand at the solicitation of a stranger, he 
had really written ‘for himself.” The performance of this 
undying masterpiece, under the direction of Herr Hummel, 
was excellent, the solo quartet being in the hands of 
Mesdames Brandt-Forster and Kaulich, MM. G. Walter and 
Reichenberg. In the afternoon of the same day (July 15) 
the formal reception of the visitors was held at the Aula, 
under the presidency of the worthy burgomaster, Dr. Hueber, 
when an appropriate oration was delivered by Dr. Hirsch- 
feld, and a poem by Grillparzer recited by Herr Reimers, 
of the Vienna Hofburg-Theater, in front of the colossal 
bust of the master, the gift of the sculptor, Herr Tilgner, to 
the Mozarteum. 

The first Festival Concert, on the following day (July 17), 
conducted by Herr Jahn, included the ever-green Overture 
to ‘‘ Die Zauberfléte” and the Symphony in G minor as the 
purely orchestral numbers, while Madame Essipoff played 
with admirable effect the Pianoforte Concerto in D minor. 
The vocal numbers were chiefly extracted from ‘“ Die 
Zauberflote,”’ Herr Gustav Walter’s exquisite declamation 
of Tamino’s air eliciting the most general expressions of 
approval. The proceedings of the day terminated with 
a pilgrimage, in the afternoon, to the famous little 
garden house on the Capuziner Berg, where the score 
of the ‘‘ Magic Flute” was elaborated. The second Festival 
Concert, conducted, like its predecessor, by Herr Jahn 
(July 17), opened with a performance, by the Hellmesberger 
party, of the String Quartet in D minor, of the Adagio 
from the Quintet in G minor (arranged for stringed 
orchestra), and of the ‘Jupiter’? Symphony; Frau Wilt 
and Herr G. Walter dividing amongst them the most 
vociferous applause for their vocal contributions, consisting 
of airs from the master’s operas, and songs. 

In the evening of the same day there wasa gala perform- 
ance of ‘ Le Nozze di Figaro ” at the Stadt-Theater, a build- 
ing which was in existence in Mozart's time. The represen- 
tation of the chef d’ wuvre in question was upon the whole 
Satisfactory ; all the performers exerting themselves to their 
utmost power on this special occasion. The principal inter- 
preters were Frau Ende-Andriessen (Countess), Frl. Bianchi 
(Susanna), Frau Brandt-Forster (Cherubino), Herr Ritter 
(Count), and Herr Krolop (Figaro). Capellmeister 


Hummel conducted. After the performance of the Opera 
a banquet was given by the committee to all those who had 
taken part in the proceedings. Thus terminated harmo- 
niously a memorable gathering, which though it might 
probably have been easily rendered more attractive from a 
purely musical point of view, must be pronounced, on the 





whole, highly successful. It remains for others of the great 
composer’s countrymen, and indeed for musical centres all 
the world over, to commemorate on their part, and in an 
equally worthy manner, the approaching centenary thus 
significantly foreshadowed by the Salzburg celebration. 





THE WELSH NATIONAL EISTEDDFOD. 


On the 18th ult. the Welsh National Eisteddfod was 
opened at Swansea, in the huge Pavilion erected in the 
Victoria Park. The storm of the previous day had done 
some damage to the building, but everything went right 
until the afternoon. At about three o’clock a hurricane 
swept over the Pavilion, tearing away the canvas roof, 
which, in falling, brought with it a cross beam of wood 
and caused the death of a lady visitor. Three hours 
after, the audience gathered in the vicinity of the platform, 
and order was restored. The musical competitions were ot 
a very interesting character, the entries being exceedingly 
numerous. The pianoforte solo contest was won by Miss 
Mary Howard, of Pontypridd; and to the Rev. G. Griffiths, 
of Swansea, was awarded the prize of £10 for his essay on 
“Welsh Hymnology, itshistory, peculiarities, and influence.”’ 
The first prize in the competition for orchestral bands, for 
which a prize of £50 and a gold medal was offered, with a 
second prize of £10 (adjudicated by Mr. Randegger, 
Mr. W. Shakespeare, and Mr. John Thomas), went to the 
Cardiff Orchestral Society, and the second to the Swansea 
Musical Society. A choral competition confined to Welsh 
choirs of between 75 and 100 voices, in which the test pieces 
were “Autumn Woodland” (D. Emlyn Evans) and “Stone 
him to death” (Mendelssohn), was one of the most 
interesting features of the day’s proceedings. Six choirs 
competed, and the first prize was awarded to the Morriston 
Choir, the second to a choir from Glantow. ; 

On the second day, the 1gth ult., Lord Windsor presided. 
Twenty thousand people assembled to hear the great 
choral contest. Madame Patti telegraphed regretting her 
inability to be present. Prince Henry of Battenberg 
arrived at the Pavilion during the principal choral 
competition, when Llanelly won the first prize, the 
Carnarvon Choir the second. There were five entries— 
the Carnarvon Choral Society, the Rhondda Philharmonic 
Society, the Dowlais Choral Society, the Porth 
and Cymmer Choral Society, and the Llanelly Choral 
Society. The adjudicators were Messrs. Randegger, 
W. Shakespeare, John Thomas, J. Parry, and David 
Jenkins. The first prize was £200 and a gold bdton worth 
£70, and the second £50. 

Previous to opening the proceedings, on the 2oth ult., 
a Gorsedd of the Bards took place in the Guildhall Square, 
in the presence of a large concourse of people. Sir Hussey 
Vivian, M.P., was the President at the meeting. 

The great event of the day was the chairing of the bard. 
It was announced that the adjudicators had awarded the 
prize to Mab-y-Dydd, and the owner of that name was 
asked to respond, which he did, the successful competitor 
being the Rev. J. O. Williams, Congregational minister, 
Liverpool, who came forward and went through the cere- 
mony. The chairing of the bard having concluded, and 
the Gorsedd being over, the principal choral competition of 
the day began. The competition was limited to choirs 
from one congregation, the prize being £25, a gold medal, 
and books to the value of £5. There was a second prize 
of £10. The pieces chosen were “Yr Arglwydd yw fy 
Mugail” (“The Lord, my Shepherd,” Dr. Parry), and 
“ Dyddiau dyn sydd fel glaswelltyn.” The Ebenezer 
Chapel Choir, Swansea, were awarded the first prize, the 
Saltaire Choir taking second prize. : 

At a meeting to consider the claims of the rival towns 
for the Eisteddfod of 1893, Pontypridd was successful, it 
being also decided to send a deputation and grant a dispen- 
sation for holding the International Eisteddfod at Chicago 
in 1893. 

A a took place in the Eisteddfod Pavilion in the 
evening, Gounod’s ‘ Redemption ” being the chief feature. 
The solo parts were safe in the hands of Mrs. Mary 
Davies, Miss Eleanor Rees, Madame Jenkins-Morris, Mr. 
Maldwyn Humphreys, and Mr. David Hughes. There was 
an excellent orchestra, led by Mr. W. F. Hulley, and the 
choruses were superbly sung by a choir of 300 voices, the 
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balance of tone being specially noticeable. The whole 
performance reflected the highest credit on the Conductor, 
Eos Morlais. 

The popularity of this great work was fully demon- 
strated by the vastness of the audience assembled, although 
it may be questioned whether the smoking of short pipes 
by many of the “horny-handed sons of toil’’ was quite in 
keeping with the character of the work performed. 

In connection with the Cymmrodorion section most 
successful meetings were held on Wednesday and Thursday 
(19th and 2oth ult.), in the Theatre of the Royal Institution 
of South Wales. On Wednesday Mr. Squire, who said he 
was not a Welshman, but a Cornishman—a sort of Cornish 
cousin of the Welsh—read an interesting paper on ‘‘ The 
Improvement of Orchestral and Instrumental Music in 
Wales.” Mr. E. Vincent Lloyd, secretary of the Society, | 
in the absence of Mr. C. Francis Lloyd, read a paper on 
the same subject, which had been prepared by the latter 
gentleman. He suggested the formation of local and 
national associations for conserving and developing instru- 
mental music in Wales. Mr. Lloyd enlarged upon this 
scheme at length, and pointed out the illimitable possibilities 
which lay open to a number of men all imbued with zeal in 
the same cause. He felt confident there was a great 
opening in this direction. 





THE NATIONAL CO-OPERATIVE SOCIETY AT 
THE CRYSTAL PALACE. 

THE connection between music and the objects of the 
National Co-operative Society is not at first self-evident. 
But like all institutions formed for the social and educational 
improvement of the masses, the ubiquitous art is discovered 
to be in some way ancillary to the desired end. Therefore, 
at the annual gathering of co-operators at the Crystal 
Palace on the 15th ult., notwithstanding the great show of 
princely potatoes and monster gooseberries, &c., the various 
musical entertainments were eagerly attended by enthusi- 
astic crowds composed mainly of thrifty and well-behaved 
country people and their families from all parts of England. 
The astonishing and gratifying fact is that so many of the 
co-operators think it worth while to promote vigorously the 
formation of choirs in connection with their general 
organisation. On this occasion g,ooo singers tendered their 
services for the 5,000 places on the Handel orchestra at the 
great Concert, and six choirs from as many provincial towns 
were sent to compete for the money prizes and medals 
offered by the Council. Further, gold, silver, and bronze 
medals were given for the best three choral settings of an 
Ode appropriate to the occasion. ‘The choir competi- 
tion took place in the morning, Mr. W. G. McNaught 
adjudicating. The test pieces were Smart’s charming part- 
song “Crocuses and Snowdrops”’ and a composition chosen 
by the choir. There was some capital singing, the result 
being that the Nottingham choir, who sang Pinsuti’s “‘ The 
sea hath its pearls,” were adjudged the winners of the first 
prize, the Kettering choir taking the second prize, and the 
Bedminster and Leeds choirs gaining honourable mention. 
The performance of the programme at the united Concert in 
the afternoon calls for no special remark. The selection for 
the most part was simple and effective, and the performance 
served to show that the choralists knew the music very well 
and that they at least had ample vocal capacity. The prize 
setting of the Ode, the composition of H. Elliot Button, 
deserves more than a passing mention. It is broadly con- 
ceived, contains many excellent points of harmony and 
melody, and is fairly free from commonplaces. But, on the 
whole, it was too difficult for the large choir, who perhaps 
naturally under the circumstances sang without enthusiasm, 
and the audience as naturally did not get interested. We 
think the composition would be effective enough if it were 
performed by a more select choir. Mr. G. W. Williams 
conducted the Concert with considerable ability. The 
organ was used far too much and not always with the best 
discretion. But it requires much experience and a peculiar 
skill to accompany a choir on the Crystal Palace orchestra. 


PALADILHE’S OPERA “ PATRIA.” 
THE subject of this opera, which portrays one of the 
many thrilling episodes of the Flemish Revolution at the 
time of the Duke of Alva’s Reign of Terror in the Nether- | 








lands, is derived from Sardou’s popular play ‘ Patrie,” and 
would, at first sight, appear to be eminently suited for 
lyrico-dramatic purposes. And yet no composer of note 
ventured to set it to music, the attempts made by two 
Italian musicians, Signor Bernardi and Signor Rossi, being 
too perfunctory to deserve notice. When, therefore, 
M. Paladilhe appeared in the field it was averred that this 
time the task, at once arduous and ambitious, had been 
undertaken by the right man, the more so as M. Paladilhe 
deservedly enjoys the reputation of being one of the fore- 
most French composers of the day. But it will be remem. 
bered that, even in this case, the result did not justify the 
high expectations that had been formed. When “ Patrie” 
was first brought out in Paris two or three years ago, it 
achieved little more than a succes d’estime, and it was not 
until the composer, stoutly believing in the intrinsic merits 


| of his own work, had thoroughly revised and remodelled the 


opera that it could hold its own on the French lyric stage, 

Since then, M. Paladilhe’s work has passed through 
another phase, that of being adapted for the Italian stage, 
by Signor Sonzogno, the enterprising Milan publisher, who 
entrusted the difficult task of translating the French libretto— 
poetically and effectively—in Italian to Signor Zanardini, 
the able author of the libretti of Catalini’s ‘* Loreley ” and 
Pizzi’s ** William Ratcliff,” noticed some time since in Tur 
Musicat Times. It was in this new garb, and under the 
title of“ Patria,” that M. Paladilhe’s opera was produced 
at the Costanzi Theatre of Rome in the course of last 
winter, with a scenic display even more lavish than usual, 
with an excellent staff of leading artists, and with a first- 
rate band under the masterly direction of Signor Mugnone 
—in short, under the most favourable auspices. 

Although Sardou’s play is well known, it may not be out 
of place to give a rapid sketch of the leading features of 
Signor Zanardini’s libretto, as adapted from the French 
original, the principal characters being Count Rysoor, a 
Flemish noble, devoted to the cause of William of Orange 
(baritone); Dolores, his wife (soprano); Karloo van der 
Noot, a Flemish patriot (tenor); the Duke of Alba (bass) ; 
Raffacila, his daughter (mezzo-soprano); Martin, bell- 
ringer of the town hall in Brussels (baritone) ; Rincon, a 
Spanish officer (bass); Noircarmes, member of the Blood 
Council (bass) ; and Vargas, secretary of the same (tenor) ; 
the latter two being well-known historical characters. 

The first act opens with an uproarious Spanish 
bivouac scene in the market place of Brussels at 
Carnival time, Count Rysoor is watching the scene, be- 
wailing the fate of Flanders and cursing Spanish tyranny, 
when Noircarmes, Provost of Brabant, appears and 
summons before him Karloo, the captain of the civic 
guard, ordering him in the name of Alba to immediately 
disarm that body on pain of death. Martin, the bell-ringer, 
is next Lrought before him, and he also, on pain of death, 
is ordered to ring a merry peal, though his patriotic heart 
rather prompts him to ring a funeral knell. The next turn 
is that of a batch of prisoners, citizens with their families, 
whom Noircarmes is on the point of consigning to the 
soldiers for execution, when Raffaella, Alba’s daughter, 
intervenes and, shocked at the scene, sets them free on her 
own responsibility. Noircarmes now calls on Vargas to 
produce Count Rysoor, whom he charges with having been 
absent from Brussels and conspiring with the disaffected 
nobles against Alba. Rysoor gives an evasive answer, but 
Rincon, the Spanish officer on duty, who is quartered in 
Rysoor’s palace, obtains the latter’s liberation by affirm- 
ing that the accused is not Count Rysoor whom he 
saw in the palace on the previous night. Noircarmes 
having quitted the scene, Rysoor is anxious to thank the 
Spanish officer for having saved him by telling an untruth; 
but the officer re-affirms that he did see the Count in the 
palace accompanied by the Countess Dolores, indeed that, 
not recognising him at once in the dark, he challenged and 
slightly wounded him in the hand. It only now dawns 
upon Rysoor that Dolores, his wife whom he adores, has 
been unfaithful to him in his absence, and that henceforth 
he will have not only to defend his country, but vindicate 
the honour of his home. 


In the second act we find Dolores, unaware of her 


husband’s return, anxiously awaiting her lover, who is no 
other than Karloo, the Captain of the Guard, and devoted 
He comes, and in vain 


friend and adherent of the Count. 
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TO THE MOST NOLLE THE DOWAGER MARCHIONESS OF LOTHIAN. 


The Musical Times, The Brook, September 1, 1591. 
FOUR-PART SONG. 
* Words by Aurrep, Lord Tennyson. Composed by Arnoip D. Cuney, F.C.0., A.R.C.M. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), nd se Anita Queen Street (E.C.); also in New York 
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endeavours to shake off this fatal and guilty passion ; but 
at this juncture the Count arrives, and, far from suspecting 
Karloo, greets him, and having confided to him that a 
conspiracy is on foot to admit the Prince of Orange secretly 
into the city during the night, and then to overpower 
and seize Alba, despatches him to the town hall to keep 
the arms of the civic guard in readiness for the coming 
fght. A meeting of Rysoor and the other disaffected 
nobles follows, and is overheard by Dolores, who hates 
her husband’s patriotic cause and is not aware that Karloo, 
her lover, too, belongs to the Orange party. Upon this 
meeting follows a scene between Dolores and her husband, 
who, having, to her dismay, told her that he had learned 
her secret, Insists on knowing the name of her lover; and 
upon her refusing to reveal it, he vows that he will discover 
and kill him, while she, maddened with fear lest her lover 
should perish, rushes away determined to revenge herself 
and forestall her husband. The second part of this act 
witnesses a brilliant ball at the palace of the Duke of Alba, 
in whose absence his daughter, Raffaclla, receives first the 
Spanish courtiers and then the Flemish cavaliers, the 
latter treating her, however, with marked coldness, except 
Karloo, who, having been a witness of her intercession on 
behalf of the Flemish prisoners in the market-scene, thanks 
her for hy kindness and thereby captivates her affection. 

This last scene finds its sequel in the third act, in the 
private apartment of Alba, who is giving orders to 
Noircarmes, Vargas, and to Master Carl, the hangman of 
the Blood Council, when Karloo is brought before him to 
give up his sword as captain of the disarmed civic guard. 
Karloo resents the affront, and thereby incurs the wrath of 
the Duke ; but here Raffaella again intervenes, and induces 
her father to restore the sword to Karloo, conferring upon 
him at the same time a captaincy of the Spanish guard. 
This offer Karloo indignantly rejects, protesting that he 
will serve Flanders—but Spain, never. Raffaella faints 
away, supported by her father, and this enables Karloo to 
escape. A/ba, however, has hardly handed his daughter 
over to her attendants when Dolores forces her way into 
his presence, and, breathless with excitement, betrays to 
him the conspiracy of the Flemish nobles. Alba exacts 
from her the names of the patriots, including that of her 
husband ; but, to her horror, he adds to the list of the 
doomed men the name of him whom she hoped to save— 
Karloo, her lover. With a shriek she throws herself at 
Alba’s feet, but he repels her. 

The fourth and last act finds Rysoor and the other con- 
spirators, together with Martin, the bell-ringer, assembled 
in the quadrangle of the town hall, preparing to carry 
their plot into effect. While the nobles are putting on 
their armour, Karloo arrives, and Rysoor charges him to 
lead the troops, and hands him a captain’s sword. But 
in doing so, he notices the wound on Karloo’s hand, and 
thereby, to his horror, reccgnises in his friend his wife’s 
lover. Kavrloo is ready to expiate his crime on the spot; 
but Rysoor exhorts him, at this juncture, rather to live or 
die for his country. Everything is now ready, and Martin 
ison the point of ringing out a peal as the concerted 
signal to the Prince of Orange to force the gate of the 
city, when suddenly the sound of Alba’s guard is heard, 
and presently the Duke himself appears on the scene. He 
compels Martin to ring the bells; but instead of the 
Joyous peal, Martin rings the funeral knell as a signal for 
Orange to escape, the plot having failed. Alba, furious at 
being thus baffled, orders the whole of the conspirators to 
be sentenced to death; but here again Raffaella appears, 
and successfully intercedes for Karloo; and Rysoor con- 
sents that Karloo shall accept the proffered pardon on 
condition that he shall revenge their death by finding out 
and killing the traitor who betrayed them to Alba. At 
this moment Dolores appears, veiled, to claim her lover 
Karloo ; but upon Alba pointing to her as the lady who, 
by divulging the plot, rendered a service to Spain, Karloo 
tushes upon her with his dagger, and having stabbed her, 
ttumphantly joins Rysoor and his friends, thus redeeming 
his own honour and dying with them for the glory of the 
Patriotic cause. 

The principal fault of this historical drama for operatic 
Purposes is its inordinate length and complexity, the more 
80 as the climax is only reached at the end of the third and 
in the fourth act, by which time even the most 


|attentive audience is already worn out. From a strictly 
musical point of view, it cannot be denied that “ Patria” 
possesses great artistic value and reveals considerable 
power of orchestration; but these merits are almost purely 
technical, and what is wanting is dramatic breadth and 
vigour, and, above all, an adequate treatment of the vocal 
parts, both solo and ensemble, which, instead of soaring 
above and standing out clearly from the orchestra, are 
constantly pitted against and drowned by it. This latter 
defect, it may with truth be said, is the besetting sin of 
almost all composers of the present day, and is traceable 
to the influence of Wagner’s school; but then Wagner, as 
well as Verdi in his latest style, excels by genuine musical 
inspiration even when the artists have to strain their voices 
by singing long /fortissimo passages on chords of the 
diminished seventh, swelled by brass, cymbals, and kettle- 
drums. For these chords M. Paladilhe shows an excessive 
predilection. Moreover, ‘“ Patria” abounds not only in 
long, monotonous, declamatory recitatives, but in stunted 
spasmodic fragmentary phrases which, though skilfully and 
polyphonically treated, are irritating by their very incom- 
pleteness, and mar the continuity of the musical develop- 
ment of the opera. In this the composer seems to have 
followed the example of Meyerbeer’s ‘‘ Prophet,” but here, 
too, the disciple has gone farther than his master; and not 
a few of the phrases, moreover, are palpable reminiscences 
of Gounod, more especially of “ Faust.”’ All this, coupled 
with a heavy, frequently overpowering, and not always 
transparent instrumentation, makes the opera, as a whole, 
artificial and laboured, in spite of the care which the com- 
poser has evidently bestowed on its most minute details. 

It is but fair to add that M. Paladilhe’s “ Patria” is by 
no means devoid of some really beautiful and effective 
numbers. Such, for instance, is the bell-ringer’s serio- 
comic air, ‘‘ Le mie campane in altra eta, din don din don”; 
the ‘Ave Maria,’’ coupled with the chorus and prayer 
sung by the Spanish soldiers and the people in the market 
| place, in the first act; the Andante of the love duet between 
| Dolores and Karloo in the first part of the second act; in 
| the second part of the same act the Adagio movement of 
the elegant, if not very original, dances at the ballin A/ba’s 
palace, and Karloo’s graceful air, essentially French in 
style, “Sia venia lor concessa,’”’ when he appeals to 
Raffaella; the prelude, Karloo’s air, ‘*‘Giammai, giammai, 
contro il mio suol natal,” when he rejects A/ba’s offer to 
enter the Spanish service; and the scene in which Dolores 
betrays the plot to Alba, in the third act; and, finally, 
Rysoor’s baritone air, ‘‘Ho meglio si, meglio a far che 
vendicar l’affronto,’’ when he exhorts Karloo to live or die 
for Flanders rather than die for Dolores, as well as the 
concerted Finale of the last act. 

All the principal parts, but more particularly that of 
Count Rysoor, are extremely heavy and trying. The 
general excellence of the performance at the Costanzi 
Theatre, notwithstanding, and even after repeated hearing, 
the first, second, and third acts failed to raise any marked 
applause; and it was only in the last act that the very 
climax of the dramatic situation helped to raise the music 
above its general monotony and produced something like 
genuine enthusiasm. Apart from the want of simplicity 
and transparency of the opera and the great expense cf 
putting it on the stage, the excessive number of scenes and 
characters will, in its present form, always militate against 
its popularity. For instance, the character of Raffaella, 
Alba’s daughter, and those of Notrcarmes, Vargas, and 
Master Carl are really superfluous in the opera, and even 
the grim stereotype old Duke wearies by his want of 
novelty. Again, the whole second part of the second act— 
viz., the ball scene in Alba’s palace—being purely specta- 
cular, may well be dispensed with or replaced by the 
dances being played simply as an orchestral intermezzo. 
The great secret of the success of such operas as Gounod’s 
“ Faust,’ Boito’s ‘‘ Mefistofele,”” Thomas’s ‘ Mignon,” 
Goetz’s ‘* Taming of the Shrew,” and Verdi’s ‘‘ Otello ”’ is 
that the skilful operatic arrangement and the absorbing 
beauties of the music make the audience forget Goethe and 
Shakespeare. But on hearing ‘ Patria” the mind con- 
stantly recurs to Sardou’s play, and unless the former be 
still further simplified and revised, Sardou’s play will 
always be voted far more attractive than Paladilhe’s opera. 

CoPis: 
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OBITUARY. 


Henri Litotrr, who gave his name to the cheap editions | 
of classical musical works published abroad, died at pr 
Colombes, near Paris, on the 6th ult., after a severe illness of 
long duration. His father, an officer in the army of the first | 
Napoleon, was taken prisoner in Spain and sent to England, | 
where he settled and married an English wife. Henri was | 
born in London in 1818, and showing some talent for music 
he was placed under Moscheles to study the pianoforte. 

te married at eighteen a young French lady with whom he 

eloped, and settled with his wife at Melun, where for | 
several years they lived in a state bordering upon destitution. 
He separated from his first wife in 1839 and applied himself 
to the study of the pianoforte, appearing in Paris as a solo 
pianist with considerable success. When he returned 
to England in 1846 the parents of his wife prose- | 
cuted him for abduction, and he was sentenced to pay a 
heavy fine and was sent to prison. He managed to escape 

and a few years later married Madame Meyer, the widow | 
of a music publisher at Brunswick, and issued the cheap | 
editions of musical works by which his name became | 
more widely known. He ran away from his wife several | 
times, and she subsequently applied for, and obtained, a 

divorce. Hethen married, in 1860, a daughter of the Count 

de ia Rochefoucauld, and devoted himself assiduously to com- | 
position. His works possess considerable merit, but with | 
the exception of ‘“ Héloise et Abélard,” an Opera Comique | 
produced at the Folie Dramatiques, Paris, in 1872, few of | 
his compositions have attained a lasting popularity. He | 


was director of the orchestra at a ‘‘Café’’ Concert in the | 








Champs Elyssées for a short period, after which, for nearly | 


ten years (1876—1886), little or nothing was heard of him. 
In the last-named year he brought forward a new opera, 
‘*Les Templiers,” in Brussels, which was well received 
there, as well as at the Royal Theatre of Brunswick. For 
the last few years he has occupied himself, at his retreat 
near Paris, with the composition of an opera, “ King Lear,” 
and it is believed that overwork in connection with this 
score accelerated his death. Hector Berlioz, in speak- 
ing of him, said: ‘ Litolff is a composer of the highest 
rank. He possesses at once inspiration, scientific 
knowledge, and judgment. A devouring ardour burns 
within him, and would tend to lead him into a certain 
violence and exaggeration, from which often the beauty of 
his productions would necessarily suffer, did not a profound 
acquaintance with the actual restrictions of his art and a | 
sane judgment keep in its bed this boiling torrent of passion | 
and prevent it from overflowing its banks. He belongs, 
besides, to the race of the great pianists, and his touch— 
nervous, powerful, but always clearly-timed as that of the 
virtuoso—bespeaks those qualities that I have just indicated 
in him as a composer.” 

We record with much regret the death of a young and 
rising musician, THOMAS WILLIAM LAWRENCE, which 
occurred at Hastings on the 3rd ult. He was the only son 
of Mr. T. Lawrence, principal viola of the Royal Italian 
Opera. As a violinist and a pianist he had great ability, | 
and as a composer he was one of the favourite and most | 
promising pupils of Mr. Henry Gadsby. A Sonata for | 
violin and pianoforte, which he wrote and played at a} 
Students’ Concert of the Guildhall School of Music last 
May, was a really creditable composition, leading to high | 
hopes of future excellence. Although he suffered from an | 
internal complaint, he was a diligent worker. His death | 
was sudden and unexpected. 





AvucustE Vitu, the well-known dramatic and musical 
critic of the Paris Le Figaro, died at that capital on the 
5th ult., having nearly completed his sixty-eighth year. 
He was the author of several interesting works on the 
history of the French stage. He is succeeded, in the 
musical department of the journal in question, by M. Charles 
Réty. 

Pierre René Hirscn, a very able young musician, who 
had gained high distinction at the Paris Conservatoire, 
died at Paris last month at the early age of twenty-one. 


A distinguished Parisian amateur, the CoMTESSE DE 
CHAMBRUN, at whose salons Orchestral Concerts, conducted 
by MM. Lamoureux and Colonne, were not infrequently 
given, died in the French capital on July 27. She wasa 








great admirer of Wagner’s music, and was about to depar 
for Bayreuth when she was seized by a fatal illness, 


JoserpH Govurranp, an able French musician and fertile 
composer, more especially for military bands, died in the 
early part of last month at Nice. 


The death is announced at Milan, on the 2nd ult., at the 
age of seventy, of IppoLiro STEFANINI, an eminent scene 
painter and decorative artist, who has done some excellent 
work for La Scala and other Italian theatres, as well as 
those of Constantinople, Cairo, Calcutta, and other places, 


A very distinguished Spanish musician and musical 
author, José InzENGA, died at Madrid on July 29, aged 
sixty-three. He was born in the Spanish capital on June, 
1828, and having made his first musical studies under his 
father he became a pupil of the Paris Conservatoire jp 
1845. Returning to his native country in 1850, he took 
part in the foundation of the Zarzuela Theatre of Madrid, for 
which institution he wrote a series of zarzuelas, or Spanish 
Vaudevilles, including ‘‘ Por seguir a una mujer” (1851), 
““Un dia de reinado” (1854), ‘*Si yo fuera rey,” and 
others. He became one of the founders of the Gaceta 
musical de Madrid in 1855, and in 1858 was appointed toa 
vocal professorship at the Madrid Conservatorio. Having 
been commissioned by the Government to study and 
collect the numerous popular songs and dance tines, in 
vogue more especially in the districts of Galicia, Murcia, 
and Valencia, a most important and interesting collection 
of these was subsequently published by Inzenga in three 
volumes, under the title of ‘* Cantos y Bailes populares de 
Espana.’ A fourth volume, comprising the songs, &., 
of Catalonia has not yet appeared. Inzenga was also the 
‘author of an interesting critical volume entitled ‘“ Impre- 
|siones de un artista en Italia.’ Several sacred musical 
works and a great number of pianoforte pieces and songs 
|have likewise emanated from his fertile pen. He was 
nominated a member of the Spanish Academy of Fine Arts 
|in 1873. 
| Another eminent Spaniard, and a member of the Spanish 
Academy, the most gifted writer of romances which his 
country has seen during the latter half of this century, Doy 
| Pepro pE ALarcon, died at Madrid in July last. One of 
|his most popular novels, ‘* El Sombrero de tres picos,” 
forms the subject of a comic opera, the libretto by MM. 
Gallet et Bonnemére, which has been set to music by the 
graceful Spanish composer Manuel Giro. 


The death is announced, recently, at Kalocsa (Hungary), 
of CarpinaL Haynap, Archbishop of that ancient town, 
who was the founder of both the Philharmonic Society and 
of the National Conservatoire of Buda-Pesth, He had 
attained his seventy-fifth year. 


Cart MARTENS, an esteemed resident musician of 
Toronto (Ont.), and a senior professor at the Toronto 
College of Music, died on July 6. 


The death is announced last month at Diisseldorf, at the 
age of sixty-four, of Frau Antonie Batson, the only 
daughter and last surviving of the eight children of Heinrich 
Marschner. 


Vienna has just lost one of its characteristic figures in 
the person of Cart GiuGNno, who with the profession of 
chimney-sweep combined that of musical composer and 
dramatist. He was a man of good education, and his 
numerous local comedies and farces, interspersed with 
songs, amongst them ‘* Die Musikantenbraut,” “ Das Gebet 
einer Mutter,” &c., brought out chiefly at the Carl-Theatre, 
were accorded a well-deserved popularity. Giugno, whose 
nom de plume was Juin, was born at Vienna in 1818. 


MUSIC IN THE BRADFORD DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


IN no provincial town is music more generously catered 
for than in Bradford, for no sooner is the winter season past 
than the inhabitants betake themselves to the parks, of 
which there are no less than five, at which band perform- 
ances are given regularly during each week in the summer. 
The Promenade Concert season has suffered severely of late 
owing to the broken weather, but there has been no lack of 
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interest on the part of the public. Musicians are now once | Society, the Festival Society, the Instrumentalists’ Society. 
more beginning to turn their thoughts to the winter, the | the Choral Society, the Orpheus Society, the Gleemen, and 
arrangements for which are being rapidly pushed forward. | the district choral associations—will all, in their turn, give 
While generally there does not appear to be any distinct | public performances. 

advance in enterprise, there is no going back on the part | 
of the leading Societies, if the Festival Choral Society | 
be to some extent excepted. The leading vocal | 
organisation has plenty | 








a Phas’ MUSIC IN GLASGOW. 
of ambition, but it is} : 5 
hampered by a lack of funds and a fear of adverse balance- (From our owN CORRESPONDENT.) 
sheets. Fie a aw py See te yoo’ Dr.| THe School of Music attached to the Glasgow Atheneum 
J. C. Bridge’s ‘* Rudel,”” which the Society helped to bring | commences its second session on the 14th inst. The 
before the public at Chester, will be given during the | phenomenal success of the institution has already been 
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scribers will again have opportunities of hearing Dr. Joachim 
and Mr. Sarasate, with other leading executants. 


Mr. S. Midgley and Mr. Misdale will once more provide | 


chamber music, while caterers for more popular forms of 
musical entertainment are busy, more especially Mr. 
Walter Holmes, with Saturday evening musical programmes, 
and Mr. Arthur Ingham, Organist of St. Mary Magdalene’s, 
with some very excellent Organ Recitals. 

At Halifax Mr. J. H. Sykes promises another series of 
six Subscription Concerts; and at Keighley the vigorous 
Musical Union, now conducted by Mr. John North, of 
Huddersfield, will give three performances. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CoRRESPONDENT.) 


Hotipay keeping is just now general among musical 
professors and amateurs, hence there is little in the local 
musical world to record. It is gratifying to know that the 
numbers of candidates who enter the examinations in con- 
nection with the various musical institutions continue to 
increase. The lists recently published are very encouraging, 
for not only are they longer than usual, but the percentage 
of passes in the various grades is up to the customary high 
standard. Such good results are an excellent testimony to 
the thoroughness which characterise the teaching of our 
local professors, and the earnestness with which the pupils 
themselves work. 

Actual musical performances during the month have 
been confined entirely to those given daily by the Bristol 
and Clifton Public Band, an admirable body of musicians, 
directed by Mr. Theo. Carrington. It gave its final Concert 
of the season in Colston Hall on the 22nd ult., when Miss 
Lilian Mallock and Mr. Montague Werlock were the 
vocalists. 

As yet it is early to speak of the musical prospects of the 
approaching season. So far as a judgment can be formed 
they are very good. May the financial returns be a little 
better than they were, in some instances, during the past 
season. The Committee of the Monday Popular Concerts 
Society have decided to give a series of five Concerts before 
the end of December. The last one, a day or so before 
Christmas, may probably be choral, there being an idea to 
bring forward “The Messiah” on that occasion. The 
Saturday Popular Concerts are to be resumed on October 3. 
The programmes will be chiefly made up of short miscel- 
laneous pieces which find particular favour with thousands 
of artisans who patronise the Concerts. It is probable that 
Villiers Stanford’s “‘ The Battle of the Baltic” may be per- 
formed. The other established institutions—the Madrigal 


Sub- | prospect of a bright future. 


| principal, has, indeed, very fully won the confidence of both 
| his directors and his excellent staff of professors. 

| The Association for the Promotion of Art and Music has 
| been fairly launched. It is, in point of fact, more than 
| likely that building operations will be commenced in April 
| next. The sum of £46,000 required under the contract 
| between the Corporation of Glasgow and the Exhibition 
| Association has been subscribed, and the surplus of £45,000 
from the grand show held in Kelvingrove Park in 1588 
amply justifies the Committee in at once proceeding with 
|their scheme. At least another £50,000 will, however, be 
| necessary to carry the undertaking to a successful issue, 
and energetic measures are being planned to raise this 
amount. The scheme includes, it ought to be mentioned, 
provision for a large concert-room, where good music may 
have a worthy home, and at all seasons of the year. Music 
was, undoubtedly, the great lever power in creating the 
|handsome profit just named, and its recognition as an 
|important factor in the new scheme could not possibly be 
|overlooked. The project must not be confounded with 
another musical scheme which has been on hand for some 
time. The Glasgow Corporation are, by the way, ap- 
parently disposed to open the city purse in anew direction, 
hence the recent engagement of the London Military Band, 
an organisation which speedily obtained high favour at the 
Exhibition held last winter in the East End. The band 
played for one week in the various parks and squares, and 
it is worth noting that on one occasion several thousands 
of listeners stood out the entire programme amidst torrents 
of rain. The demonstration in St. Andrew’s Hall on the 
last evening of the engagement—when the building was 
densely crowded—was also very marked, and a fitting reply 
to those who thought that the City fathers had embarked 
in a ‘‘ gey kittle’’ business. 

To last month’s forecast of the Glasgow Choral Union’s 
arrangements there has to be added Mr. Hamish MacCunn’s 
new Cantata “‘ Queen Hynde of Caledon.’ The father of 
the young Greenock composer has adapted the libretto from 
the Ettrick Shepherd’s poem, the scene is laid on the shores 
of Loch Etive, and the work is understood to be written for 
a quartet of soloists, chorus, and full orchestra, the principals 
being two sopranos, a tenor,and a bass. ‘“ Marmion” was 
revived at the Theatre Royal on the Sth ult., and has again 
proved a marked success. Dr. A.C. Mackenzie's incidental 
music (which has already been referred to in these columns) 
is, it need hardly be said, one of the most attractive features 
in Messrs. Howard and Wyndham’s great production, more 
particularly the fine songs “ Where shall the lover rest” 
and “ Lochinvar.” These possess a charm of their own, 
quite apart from their singularly artistic position in the 
drama. At the Royalty Theatre “ The Mikado,” “ The 
Gondoliers,”” and ‘“* The Yeomen of the Guard” ran last 
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month for a couple of weeks. The company was an excel- 
lent one, including as it did Miss Haidee Crofton, Miss 
Rose Hervey, Messrs. Thorne and Billington, and several 
other old favourites. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

FurTHER details are now to hand relative to the Liver- 
pool Philharmonic season of 1891-92, but the information 
in question relates to artists more than to art itself; for 
there is so far no suggestion of the programmes to be pre- 
sented except inasmuch as concerns the three choral works 
already alluded to herein. Neither Symphony, Suite, 
Overture, nor Concerto is indicated, but the following 
instrumentalists have been engaged: Messrs. Paderewski, 
F. Lamond, Eugene Ysaye, and Master Jean Gerardy. 
The vocalists underlined are Mesdames Macintyre, Marian 
McKenzie, and Beatrice Wrigley, and Messrs. E. Lloyd, 
Iver McKay, J. Bridson, Santley, Gordon Fletcher, E. 
Houghton, and Pierpoint. Two more sopranos have yet to 
be engaged, their places being at present left blank in the 
prospectus. The initial date is October 13, and the first 
six Concerts run, as usual, about fortnightly till Christmas. 
Half-a-dozen others come with the new year. 

The Birkenhead and Bootle Subscription Concerts will 
presumably soon be before the public, as will also the 
Wallasey series and other similarly conceived undertakings 
in this locality. At Chester the resident Musical Society, 
after the deserved period of rest following the recent 
Festival, is expected to present a programme of more than 
conventional merit, in connection with which the repetition 
of Dr. J. C. Bridge’s ‘‘Rudel” would prove a happy 
thought. 

Thursday, the 13th ult., was the sixty-fifth birthday of 
Mr. W. T. Best, and approximately the thirty-fifth anni- 
versary of his appointment to the organ of St. George’s 
Hall. One of the regular weekly Recitals fell upon the day 
in question, and something in the way of a demonstration 
was organised. There wasan unusually large audience and 
enthusiastic applause, and the programme, a compendious 
one, was, it is almost needless to state, admirably carried 
out. 

There have been local Eisteddfodau in North Wales 
during the past month, irrespective of the monster meeting 
in the South, notably at Blaunau, Festiniog, Llangefni, and 
Llanrwst. At the latter quaint old town Dr. Rogers, of 
Bangor Cathedral, spoke many words of wisdom relative 
to the necessity of early theoretical training. The 
Eisteddfodic event of August was, however, the pro- 
clamation of next year’s gathering at Rhyl. The ceremony 
of the Gorsedd was carried out with all the surroundings 
and panoply of the ancient bardic ritual. 

At the same seaside resort the Annual Church Congress 
is shortly to be held, and among other matters, Church 
Music will be discussed. The initiative is to be taken by 
the Rev. C. H. Stewart, the Rev. O. Jones, and Mr. E. T. 
Griffiths. While the Congress is in progress it would be 
well if some of its members would make pilgrimages into 
the more rural districts and ascertain how admirably con- 
gregational singing is managed in the principality. This 
class of music in the Welsh chapels is generally far in 
advance of anything heard in England. 

The Liverpool Sunday Society seems to have a fairer 
field before it at present than was the case last year, when 
what has since been termed the “ geographical theology ” 
of the Corporation officials compelled the transfer of the 
musical afternoons to the Cheshire side of the Mersey. 
This was remedied later on, and for the present season a 
number of orchestral and other performances are to be given 
alternately with lectures and the like. 





On July 27 the Princess Christian distributed the certifi- 
cates to the candidates of the London Centre who were 
successful at the late local examination conducted on behalf 
of the Associated Board of the Royal Academy of Music 
and the Royal College of Music for Local Examinations in 
Music. The ceremony took place in the Concert Hall of 
Alexandra House, Kensington Gore, which was crowded 
by pupils and their friends. The Princess, who was accom- 














panied by her daughter, the Princess Victoria, was received 
on arrival by Lord Charles Bruce (Chairman of the Asso. 
ciated Board), Sir George Grove, Sir Francis Cook, Dr, 
Mackenzie, Mr. Meadows White, Q.C., Mr. Threlfal] 
(Chairman of the Committee of the Royal Academy of 
Music), Mr. Randegger, and Mr. George Watson, Secretary, 
Lord Charles Bruce spoke a few words in explanation of the 
circumstances under which the company met. That was, he 
said, the first public presentation held by the Board, and he 
rejoiced that it was taking place under such happy auspices, 
The candidates were divided into senior and junior classes, 
the latter being composed of pupils under sixteen years ofage, 
A system had also been instituted of local school examina- 
tions for young persons who could not take part in the large 
examinations, and 153 heads of schools and 37 private 
teachers of music availed themselves of this opportunity of 
having their pupils examined. In the London Centre there 
had been in the second year an increase of 30 per cent. in 
the number of pupils examined, the total being 364 this year 
against 280 last year. With the exception of singing, for 
which juniors could not enter, the juniors had done better 
than the seniors. On the whole, however, the increase in 
the number of ‘‘ passes ”’ had been most gratifying. At the 
close of the distribution Mr. Threlfall proposed a vote of 
thanks to her Royal Highness. The Princess Christian 
replied as follows: ‘We are deeply sensible of the kind 
words we have just heard from Lord Charles Bruce, and 
would ask you and Mr. Threlfall to accept our sincere 
thanks for them and the assurance of our great gratifi- 
cation at being present here to-day. You are well 
aware of the great interest with which we and all the 
members of my family watch the steady progress ot 
music in this country, and it is no small satisfaction to 
find that each year places it on a higher level. The 
association of two such great institutions, I should say of 
the two great institutions of this country, is of the highest 
importance, and it is most gratifying to find that the hopes 
and expectations of the Associated Board of a steady 
development of their scheme of local examinations have 
been fully realised, and that they have been placed on a far 
more satisfactory basis. It is well known that there are 
institutions which gain popularity by making their examina- 
tions so easy and elementary that the certificates obtained 
are practically worthless. This reproach cannot be made 
to the Associated Board of the Royal Academy of Music 
and the Royal College of Music, for the successful candi- 
dates have passed through a very stiff and thorough 
examination, and there is no doubt that the honours gained 
by them are the result of real worth, including talent, hard 
work, and a fundamental knowledge of their subject. I may 
add that the scheme of examination is further valuable as 
it points out to the students the manner in which their 
studies are hereafter to be continued. It is a source of real 
satisfaction to see two great institutions combining together 
in perfect harmony to further the advance of such an 
ennobling art as music, and I venture to express the sincere 
hope that year by year their efforts may be crowned by 
increased success.” 

A SERIES of dramatic and other performances was given 
at Dulwich High School by the pupils, for the benefit of the 
Children’s Country Holiday Fund, during the last fort- 
night in July. On Tuesday, the 28th, the performance 
consisted of the Fairy Operetta “Prince Sprite,” the words 
adapted from Countess d’Aulnoy’s fairy tale by Bertha 
Thomas, the music composed by Florence A. Marshall 
(Mrs. Julian Marshall), class-singing mistress at the school. 
The performers, who were all very young, acquitted them- 
selves well, the little representative of the Princess possessing 
a remarkably clear and pretty voice, and great natural vocal 
ability. The small impersonator of the “ invisible 
Prince won great applause for her vivacious acting and 
declamation, as well as for her song. The music is fairly 
easy and tuneful, and the plot forms an excellent - 
amusing acting piece; for the lines are well written an 
full of point. Three performances of the same Operetta 
were given at the James Allen Girls’ School, under 
Mrs. Marshall’s direction, by permission of Miss Bettany, 
the head mistress. These were semi-dramatic, as they 
were given by daylight and without a regular stage, but 
were, from a musical point of view, very successful. The per- 
formers were considerably older and more experienced than 
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the little girls who played the Operetta at the High School, 
and the more difficult concerted pieces were much better 
sung, especially the dance choruses. The dances them- 
selves had heen carefully prepared and rehearsed, and, 
performed as they were by eight girls, to the choral accom- 
paniment of the vocal waltzes and galop, made a very pretty 
and picturesque scene. The work is written for treble 
voices, With accompaniment for the pianoforte (which in the 
overture and dance-music numbers is written for four hands), 
and an occasional ad lib. violin obbligato. Of the chief 
performers, only three have “ singing parts,” while three 
more have speaking parts, and the Maids of Honour, 
Amazons, and other characters supply the choruses. The 
whole Operetta is admirably adapted for school per- 
formances, and deserves to be known in all places where 
such a work is available. 





THE promoters of the Church Sunday School Choir 
Festival, held at the Crystal Palace on July 23, are to be 
congratulated upon their departure from the well-beaten 
track of miscellaneous programmes upon which many | 
similar organisations are wont to subsist. No doubt it is | 
extremely difficult to find works well adapted for perform- | 
ance upon such a large scale. It may be hoped that the 
demand will lead to a supply. In the present instance the 
choice was made of a Cantata, ‘The Pic-nic,” by J. R. 
Thomas, a rather favourable specimen of the weak and 
commonplace American popular school, and of the Cantata 
‘Ruth,’ one of the most popular works of Alfred R. Gaul. 
Two choirs performed—a juvenile choir of some four or five 
thousand singers, and a more select choir, with tenors and 
basses. The juveniles showed very good training in their 
Cantata and the miscellaneous programme that followed. 
Mr. Gaul’s work was given, of course, by the more advanced 
choir, and on the whole with fair success. We are afraid 
that the solos were not well heard, notwithstanding the 
laudable efforts of Miss Ornarey, Miss Edith Hands, Miss 
Devonshire, and Mr. Syckelmore. Mr. George Hare and 
Mr. W. R. Bourke were the Conductors. 

A GARDEN Party in the grounds of the Royal Normal 
College and Academy of Music for the Blind, Upper 
Norwood, was given on the 12th ult., for members of the 
International Congress of Hygiene and Demography. The 
programme of arrangements included School Classes in the 
Garden, Pianoforte Tuning School, Armitage Gymnasium, 
Kindergarten, Modelling, and Anglo-American Sléjd; an 
Organ Recital by Miss Emily Lucas; a Concert, in which 
Miss Constance Davis, Miss Marian Hyde, Miss Amelia 
Campbell, Miss Ada Smith, Mr. ..lfred Hollins, the West- 
minster Glee Club, and the choir took part; with other 
entertainments by the pupils and students of the Institution. 


Mrs. SYLVESTER WATKINS gave a Matinée Musicale on 
July 27, at Messrs. Collard and Collard’s Concert Rooms, 
16, Grosvenor Street. The lady, who is a pupil of Mr. 
Walter Macfarren, played Mendelssohn’s Fantasia in F 
sharp minor (Op. 28), with good effect, and was also 
deservedly applauded in pieces by Chopin, Schumann, and 
W. Macfarren, the rendering of the latter—viz., the Octave 
Study in D flat and a Tarantella—being perhaps her most 
successful effort. Vocal solos were contributed by Miss 
Beatrice Stanley Lucas, Miss Greta Williams, and Mr. 
Frederic King. Mr. Aitken was the accompanist. 


On Wednesday evening, the 5th ult., Mr. G. W. Pye 
gave an interesting Concert-Lecture on Mozart at the 
Birkbeck Literary and Scientific Institution. Mr. Pye’s 
account of Mozart’s remarkable career was listened to with 
close attention, and the musical selections from that great 
composer’s works were performed by Madame Ellen Lamb, 
Mrs. Grylls, Mr. Walter Watson, Mr. T. J. Grylls, Mr. R. 
S. Williams, Mr. H. Body, Mr. G. W. Pye, vocalists; and 
Miss Elsie Evans, Mrs. Twyford Taylor, and Mr. Twyford 
Taylor, at the pianoforte. 

Ix the new ‘“ Directions for Candidates for Degrees in 
Music” at Oxford, the standard of the Arts test has been 
reduced. In future, the candidate will have to pass 
Responsions, or an examination statutably exempting there- 
from. There will only be required translations from two 
languages. The questions in arithmetic, Euclid, and 
algebra will be no longer given. The tests required of 
candidates for musical degrees are more in conformity with 





the requirements of general musical education. 


THE terminal examinations of the Royal College ot 
Music finished on July 25. The Council Exhibitions ot 
£20 for students of six terms’ standing and £15 for students 
of three terms’ standing were awarded to Lilian M. Wright 
(violin) and Agnes L. Lewis (pianoforte) respectively. The 
prize clarinet presented by Messrs. Silvani and Smith was 
awarded, after competition, to Charles Draper (scholar), 
and the London Musical Society’s prize for singing to John 
Sandbrook (scholar). 


Miss Mina Rees gave a Morning Concert at Messrs. 
Collard and Collard’s Rooms on July 28, when she was 
assisted by Miss Alice Rees, Miss Annie Child, Mr. 
Maldwyn Humphreys, Mr. Arthur Strugnell, Mr. Archibald 
Ramsden, jun., and Mr. Arthur Oswald; Miss M. Jenkins 
(pianoforte), Miss Mabel Oxer (violin), Mr. Stanley Hawley 
and Mr. Otto Cantor (accompanists). There was a large 
attendance and the Concert was artistically successful. 


A NEW Organ is being built by Nicholson and Co., ot 
Worcester, specially for use at the Hereford Festival. ‘The 
specification was drawn out by Mr. Robertson Sinclair, 
Organist of the Cathedral and Conductor of the Festival, 
with a view to support the voices; and the organ consists 
of a preponderance of full compass 8-feet stops, with a 
heavy pedal organ. 

THE arrangements for Mr. Daniel Mayer’s Tour during 
October and November, in which M. Ysaye and Master 
Gerardy take part, are now entirely completed, every 
available date having been taken. 

A TESTIMONIAL was presented to Mr. W. F. Martin, 
after upwards of thirty years’ service as Parish Organist of 
the Church of Ringmer, Sussex. He commenced his duties 
before the age of ten. 


REVIEWS. 








Collected by S. Baring 


Songs of the West. Part 4. 
[Methuen and Co. | 


Gould and H. Fleetwood Sheppard. 


Wiru the fourth part the Editors have completed their 
task of gathering a few of the traditional songs and 
ballads of the West of England. The Preface gives an 
interesting account of the manner in which the songs were 
collected in the counties of Devon and Cornwall, and such 
historical notes concerning the sources whence the melodies 
were obtained. There is an excellent account of the Furry- 
day Festival in Cornwall, and other local customs and 
practices in the land of the West. The Editors state that 
they were unable to give the songs in the exact forms in 
which they are still current, and many of the words have 
been entirely changed or re-written. In fact, two songs 
are the joint-production of the Editors, both words and 
music. ‘The insertion of these—excellent as they are—is 
scarcely justified by the plan laiddown. It wouldhave been 
well to have preserved the songs as they were presented and 
to have omitted those verses which were objectionable in the 
opinion of the Editors. They cease to be the things they 
claim to be after they have been “revised.” The songs 
exactly as they were sung have been transcribed and de- 
posited in public libraries in Exeter and Plymouth, but this 
does not bring them near enough to all those who are 
interested in the subject throughout the length and breadth 
of the land. They are ‘‘ Songs of the West,” it is true, but 
their many interesting features have charms for students 
belonging to other points of the compass. These remarks 
are not intended to be made in any captious spirit, but are 
rather inspired by the principles laid down by the collectors 
themselves; for none can read the melodies, often very 
beautiful, always quaint and full of character, without 
wishing to know the real process through which they have 
been transmitted to posterity. Not a few of them bear 
inherent evidence of antiquity, others show more recent 
origin. The age of printed musical works can often be 
decided by internal evidence. The copies produced 
originally show no sensible or important differences at the 
end of long subsequent periods. These ‘‘ Country Songs,” 
being handed down by a process which is naturally subject 
to great variations, the difficulties which stand in the way 
of defining their origin are increased. Still, in many of 
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them there is preserved a trick of expression which may be 
distinctly referred to a definite period, and which also 
exhibits traces of scientific origin. The science is often 
obscured by ignorant transmission, but if it has ever been 
existent it can still be traced. This imparts a special 
interest to labours such as have been undertaken by the 
worthy Editors, and their appreciation of the beauty and 
musical skill in the words and melodies has prompted them 
to endeavour to restore to sense and purity that which has 
been defaced by ignorance and corruption. Whether they 
have overdone their work or not may be left for others to 
decide. Each is competent in his own department, the one 
to deal with the verses, the other with the music. Mr. 
Baring Gould’s alterations may have the effect of bringing 
to the notice of the lovers of Folk-Songs ditties which they 
might otherwise have never known. The most unequal 
part of the joint editorial work is to be found not in the 
melodies of the songs, but in the pianoforte accompaniments 
with which they are provided. These, it must be admitted, 
are clever, but they are frequently out of character with the 
style of the words and the genius of the melodies. Some 
of them have been arranged in such a manner as to make 
the pianoforte part more prominent thanthe melody, so that 
once started the singer is impelled to continue the phrases, 
whether the sense of the words is brought out or not. 
Those who have heard country folk sing songs know that 
the observance of unbroken rhythm is not always main- 
tained. _In fact, it is often impossible to follow the singer 
in his vagaries. To force such ditties into a regular untiring 
pace, by means of arpeggio or other accompaniments which 
delight the player, is to alter, and therefore to destroy, the 
character and style of a country song, whether it comes 
from the West or from any other “ airt’’ that the wind 
blows. 


Octavo Anthems, Nos. 365—375. 
[Novello, Ewer and Co.]} 

THE fecundity of our present church composers shows no 
symptoms of abatement, and it is becoming increasingly 
difficult to bestow due attention on the mass of meritorious 
new compositions poured forth in ever increasing volume. 
A few words on each of the eleven Anthems now before us 
must suffice. No. 365, ‘Sing, O Daughter of Zion,” by 
Dr. William Rea, is full throughout, and contains several 
fugal passages, the general style being bright and festive. 
No. 366, ‘‘Ho! everyone that thirsteth,” by J. Maude 
Crament, is intended for mission services. It opens with a 
placid chorus in 3-4 time, which is followed by a quartet to 
be sung without accompaniment if possible. Then the 
original movement is resumed, and developed with in- 
creasing vigour to the close. No. 367, ‘The Lord 
is King,” by Henry John King, is the composition of 
an Australian Organist. It opens with an extremely 
bright and march-like chorus, leading without break 
to a melodious tenor solo and chorus. The final move- 
ment commencing ‘‘ The floods are risen” is ex- 
tended, and contains some picturesque writing. Altogether 
Mr. King’s Anthem may be pronounced a very effective 
composition. No. 368, ‘Christ is risen,” by J. Maude 
Crament, is of course intended for Easter. It is a brief 
full Anthem, cheerful and unaffected, and closing with a 
verse of the familiar Easter Hymn. No. 369, “Sing, O 
Heavens,” by T. Tallis Trimnell, consists of two solidly 
written choruses separated bya tenor solo. The general style 
is broad and church-like, as might be expected from so experi- 
enced a writer as Mr. Trimnell, who was formerly Organist of 
Sheffield Parish and is now in New Zealand. It may be noted 
that the composer adopts the old practice of making the minim 
the unit of time measurement. Ne. 370, “ Christ the Lord is 
risen to-day,” by the Rev. E. V. Hall, is another short 
Easter Anthem, extremely simple, and indeed hymn-like 
throughout. No. 371, ‘I will set His dominion,” by Horatio 
W. Parker, an American composer, is for Christmas-tide or 
general use. It opens witha boldly written chorus, with some 
striking harmonic progressions, and the composer's partiality 
for novel tonal effects is further evinced, the second 
movement, a flowing quartet in 6-8 time, being in G, 
whereas the first is in A flat. A reprise of the chorus with a 
vigorous Coda brings this original Anthem to an effective 
close. No. 372, ‘‘When the Lord turned,” by Ebenezer 
Prout, was written for this year’s Festival of the London 


Church Choir Association and was duly noticed at the 
time. We have therefore merely to draw further attention 
to an extremely effective composition quite worthy of Mr, 
Prout’s reputation. No. 373, ‘* How long wilt thou forget 
me,” by Oliver King, is a charming little Anthem written 
with much refinement of manner. It would probably be 
more effective without than with accompaniment. The 
same composer’s “ Bless thou the Lord,”’ No. 374, is another 
full Anthem, but rather more elaborate in design, and the 
accompaniment is in this instance obbligato. There is a 
startling pair of consecutive fifths between treble and bass 
in the ninth bar. No. 375, ‘‘ Let God arise,” by T. Tallis 
Trimnell, is throughout in the festal style. It consists of a 
spirited opening chorus, a short choral recitative for tenors 
and basses, a pleasing quartet, and a concluding chorus 
with a brief fugato passage. 


The Songs of Innocence of William Blake. Set to music 
by Vincent Caillard. [Novello, Ewer and Co.| 

WILuiAM Bake, the author of the words here selected, 
designed to show in these and the companion set of ‘ Songs 
of Experience” (issued in 1789) the two contrary states of 
the human soul. Although his poetry is by no means 
deficient in pathos and lyric power, his songs were less 
regarded for their own merits than for the singular and 
original etchings with which they were illustrated. Blake, 
whom his contemporaries called the ‘ Mystic,” fully 
believed that he held converse with the spirits of the 
departed, among others with Moses, Homer, Virgil, Dante, 
and Milton, and that some of them visited him to have their 
portraits taken. He died in 1828 in poverty and neglect, 
with the conviction that he was a martyr to poetic art. Pos- 
terity has so far justified his artistic worth by paying high 
prices for original editions of the works which he illus- 
trated with his pencil and graver, and now for the first 
time, more than a century after the first publication, one 
set of the poems has found an earnest composer who 
has thought them worthy to be associated with 
music. ‘They are published in a_ beautifully printed 
volume worthy of the acceptance of all who can 
appreciate art in all forms. The composer possesses the 
gift of melody in a large degree, and in the whole of the 
eighteen numbers contained in the collection, he displays 
anuncommon amount of versatile power, and a laudable 
consideration for singers whose vocal compass is limited. 
The simple charm of the words of the first song, ‘ Piping 
down the valleys wild,” is reflected and maintained in the 
music of each following song. ‘The Shepherd’’ has a 
graceful pastoral figure in the accompaniment. ‘ The 
Lamb,” one of the best known of the verses, has a suave 
melody and characteristic accompaniment, which forms a 
marked contrast to that provided for the ‘Little Black 
Boy.” ‘The Blossom” and “The Chimney Sweeper” 
are well and happily designed; and the companion songs, 
“The Little Boy Lost” and “The Little Boy Found,” 
with the “Cradle Song,” with its quaint rocking harmonic 
figure, are very attractive. The variety in the setting 
is further maintained in ‘The Divine image” and 
‘‘Holy Thursday,’ each chorale-like in style. The 
melody of ‘“ Night,” though perhaps one of the least 
impressive as far as its originality is concerned, has 
an undulating accompaniment which imparts a particular 
character consonant with the words, ‘ Spring” is a very 
pleasing song, quite Mendelssohnian in style, a remark 
which applies with almost equal force to ‘ The Nurse’s 
Song” and to “Infant Joy,” one of the most striking pieces 
of music in the series. ‘*A Dream” is not one of the 
strongest compositions in the book, but “On Another's 
Sorrow” has a delicate touch of artistic feeling, observable 
also in the final song, ‘‘The Voice of the Ancient Bard, 
with its bold harmonies alternated with arpeggio figures. 
There are here and there indications of amateur ideas, but 
there is no lack of high artistic aim such as might support 
the suggestion that the composer should also try his skill 
in setting the companion series of “‘ Songs of Experience. 

St. Barnabas. A Sacred Cantata or Church Oratorio. 
Music composed by Philip Armes. [Novello, Ewer and Co.| 


Tue Sacred Cantata or Church Oratorio has now a 
recognised position in worship music. It is, therefore, 





highly gratifying to find some of the most earnest and 
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experienced among our eminent native composers directing | consists of a Prelude in D, a Pastorale in F, an Intermezzo 
their talents towards making provision for the supply of an; in A, and a Fantasie in D minor. Those, however, 
ever increasing demand. Dr. Armes has already exhibited | acquainted with Mr. Oliver King’s compositions will be 
considerable skill in dealing with Biblical stories in a! prepared for further evidence of high-class musicianship, 
musical form, as shown in his ‘‘ Hezekiah’ and “St. John | and they will not be disappointed. The Prelude is brief, 
the Evangelist,” and he now presents in ‘‘ St. Barnabas,” | and is chiefly remarkable for descending chord passages 
his latest work of like nature, a graceful musicianlike power | both diatonic and chromatic, with full, rich harmonies. 
and devotional purport which can scarcely fail to be respect- | The Pastorale is noteworthy for being in 3-4 instead of the 
fully recognised. His literary collaborator, the Rev. J.|conventional 6-8 or 12-8 measure, and is full of pleasing 
Powell Metcalfe, has provided a book compiled from the | melody, the principal subject being especially charming. 
Scriptures which gives not only the story of St. Barnabas, | Even more attractive is the third section, some of the 
but also the religious moral which should always be part and | passages having quite a weird effect if the directions for 
parcel of an oratorio proper. The Christian graces illus- | registering are duly observed. The Finale is a vigorous 
trated by the life of the Apostle are happily brought out by | movement, passages in quavers being reiterated until 











means of a series of well selected texts. The plan of the 
work is laid out in six sections, dealing with Christian Com- 
munion, Christian Example, Christian Charity, Christian 
Work, Christian Faith, and Christian Praise. These have 
been set forth in some eighteen musical sections, opening 
with a fine chorale, and including some ably designed 
recitatives, three beautiful arias for soprano, tenor, and 
bass voices, with a duet, a trio, and some compactly written 
choruses concluding each section. 
the narrative, if such it may be called, does not permit of a 
large introduction of dramatic element, yet the character of 
the music supplies as much as is necessary, and imparts an 
element of attraction to the whole work. 


The Bristol Tune-Book. A Manual of Tunes and Chants. 
Edited by Alfred Stone and others. New edition, 1891. 

{Novello, Ewer and Co.; Bristol: W. and F. Morgan. | 

Tue first edition of this excellent collection appeared 
nearly thirty years ago, and has won a large share of favour. 
The present—the third series—has been compiled and 
edited by Messrs. Frederic Morgan and H. Elliot Button, 
chiefly with the intention of providing additional tunes for 
hymns with peculiar metres, such as those contained in 
“Congregational Hymns,” edited by the Rev. W. Garrett 
Horder and published by Elliot Stock. The compilers have 





added a number of tunes suitable to these peculiar measures, | 


some of which have been written expressly for the book; 
others have been selected, by permission, from various 
sources, for which due acknowledgment has been made. 
Some of these new tunes—forwarded in response to advei- 
tisements—show great merit. 
tune here, such as Faber, 816; Perfect Rest, 864; St. John, 


867, which, although by no means suited to congregational | 
singing, are very melodious and will be most useful as solos | 
However, of these tunes, there are | 


for mission services. 
but a few, the large majority being in the well-known style 
of our best church composers. The editors have shown con- 


siderable judgment and good taste in their choice, though | 


the number and character of many of the voluntary con- 
tributions must have called all their powers of patience and 
tact into exercise. 

The first verse only of the hymns for which the tunes 
are provided is given, and as there is a copious metrical 
index there would be no difficulty in using the book with 
any collection of words preferred. The Alphabetical 
Index shows that very many of the finest hymn-tunes in 
existence have been included in the collection, together 
with a valuable list of single and double chants and Gre- 
gorian tones, so that the pages of the work comprehend a 
large number of useful and valuable pieces of music avail- 
able for Divine worship. Some idea of the improvement 
effected in this latest edition may be formed from the 
Statement in the preface that the first edition of the 
“Bristol Tune-Book,” published in 1863, provided for 
about one hundred varieties of metre. This number was 
increased to nearly two hundred by the issue of the second 
series in 1876, The new edition, which provides for 
upwards of 230 varieties of metre, a number which | 
probably no other Tune-Book published contains, may, | 
therefore, be said to fulfil the requirements of growing | 
demands, and to offer, as it were, a monument of melody | 
for congregational use, having all due respect to ancient , 
traditions and a considerate regard for new ideas. 


Suite for the Organ. By Oliver King. Op. 60. 
[E. Donajowski. | 
THE composer Of this work has not followed the procedure 
of the old composers of suites in the matter of tonality. It 


Although the nature of | 


We notice a certain class of | 


|nearly the close in the major key, which is reached with 
| duly dignified effect. On the whole, the Suite is a very 
successful effort and it has one attractive feature in addition 
jto those already named—it presents no great difficulty to 
| an ordinary executant. 


Metzler's Book of Melodies for the Violin, with Piano- 
forte Acconpaniment. [Metzler and Co.] 

THE peculiarity of this collection rests in the fact that 
|each melody has been so arranged that it can be performed 
| without accompaniment. The composers, Arthur Sullivan, 
| F. H. Cowen, F. Clay, Lady Arthur Hill, Theo. Marzials, 
|H. M. Higgs, J. M. Coward, and others, with the 
| adaptors of the melodies, have therefore made a concession 
ito the independence of violin players which should 
|greatly help the popularity of the collection. The same 

publishers have also issued “A Song of Praise,” for 
;solo, chorus, and small orchestra, composed by Arthur 
| Somervell, for the opening of the Westmoreland Arts and 
| Crafts Exhibition at Kendal, the dignified and_ bold 
| character of the music of which will make it available for 
juse by choral societies as well as for the service of the 
| Church, and so not restrict it to the immediate purpose for 
| which it was written. The attention of pianoforte players 
}may be directed to the clever and melodious intermezzo 
|‘*Osmunda,” by Warwick Williams; to another notable 
| piece by Celian Kottaun, entitled ‘ Miriam’’; and to the 
| delightful and poetical composition ‘‘Sous bois,” by 
Benjamin Godard. 

| 


Cornish Carols. Composed by W. B. Nennis, J. Reed, 
J. Pryor, R. Pascoe, and J. Williams. 
[Redruth: R. H. Heath.] 


More than one of these Carols are described as ‘tra li- 
| tional,” and bear evidence of having been in use among 
such singers as were found in villages at the end of the last 
and the beginning of the present centuries. The great 
similarity in the construction of the melodies and harmonies 
of these Carols to the old-fashioned ** fuguing tunes” of the 
| books of Psalmody shows the link that binds them to a 
|day long past. Some of the tunes are evidently more 
|modern, but they are based upon the ancient lines, and 
lexhibit therefore the survival of a spirit which deserves 
|recognition. The laudable endeavour of the compiler 
| should be respected, because all phases of musical art have 
their value. It would have added much to the interest ot 
| the collection if the editor had appended dates as far as 
possible to the tunes or to the names of the authors, many 
of whom are met with for the first time. A few words ot 
| preface and explanation, historical or otherwise, for the 
| benefit of those too far away from the centre of the popu- 
larity of these Cornish Carols would also have been most 
acceptable. 


Sonata for the Organ. By Basil Harwood. Op. 5. 
[Schott and Co. | 

HERE we have an ambitious work for the king of instru- 
ments, showing that the composer is well versed in modern 
devices and has no mind to be hampered by tradition in 
writing forthe organ. The Sonata opens with an energetic 
Allegro appassionata in C sharp minor, not so complicated 
or difficult as it may appear at the first glance, but very 
bold and spirited. Near the close occurs a chord with G 
sharp on the fourth leger line, a note not often found in 
English organs. The succeeding Andante in D, a key not 
too remote from the original tonic, is brief and simple by 
comparison, and would make an effective opening or middle 








554 





THE MUSICAL TIMES.—SeEptemser 1, 1891. 





voluntary. The Finale commences with a somewhat vague 
and discursive Maestoso leading to a fugue based on an 
expressive subject and developed with a considerable 
amount of ingenuity. Near the close an old choral ‘‘ Beata 
nobis gaudia,” taken from a Psalter printed at Mayence in 
or about the year 1500, is introduced, and the Sonata is 
brought to an end with grandiose effect. Organists who 
give Recitais will be glad to make acquaintance with Mr. 
Harwood’s Sonata. 


God from on high, Verse Anthem ; Sweet Saviour, Full 
Anthem; And the Lord said, Anthem for Harvest Festivals. 
By the Rev. G. W. Torrance, M.A., Mus. Doc. 

[ Novello, Ewer and Co.] 

THE first of these Anthems opens with flowing 6-8 mea- 
sures, interrupted by an impressive passage in alla breve 
time, after which they are resumed, the composition ending 
with a dignified chorale. The passages for solo voices are 
simple, and the Anthem, generally, may be described as 
pleasing and unaffected. The next is very brief, consisting 
of an impressive Adagio in A flat, and is suitable for Lent 
or any specially solemn occasion. The harmonies are rich, 
and reflect the style of Spohr. Dr. Torrance’s Harvest 
Anthem is in several short sections which, however, are so 
deftly united that the music does not appear disjointed or 
fragmentary. It is unpretentious but agreeable, and is 
worked up to an effective climax. 


The Congregational Sunday-School Hymnal, or Book 
of Praise for the Young. Edited by George S. Barrett, the 
Harmonies revised by Joseph Barnby. 

[Congregational Union.] 

THE character of the words selected for this collection is 
of a nature which will tend greatly to realise the hope 
expressed in the preface—namely, “that this new Hymn- 
Book for Children may be found serviceable in promoting, 
both in families and in Sunday Schools, an earnest and 
healthy Christian life among the young.” Thearrangement 
of the book is most commendable, and the tunes (some of 
which are apparently new), revised by the skilled hand of 
Mr. Barnby, comprise in their list nearly all that have 
won their way into the hearts of all lovers of Psalmody by 
their intrinsic merits or by honoured associations. 


Bayerischen Ordonnanz Marsche und Signale, fiir das 

pianoforte bearbeitet. Von Carl Hiinn. 
[Munich: Chr. Werner. | 

Tus is a collection of the regulation ‘‘ Calls” and 
‘‘ Signals”? in use in the Bavarian army since 1782, with 
pianoforte accompaniments. The airs are particularly 
interesting as showing the ingenuity with which the limited 
resources of the fife, drum, and trumpet can be made to 
possess variety in the production of melody. The capa- 
bilities for harmony are chiefly limited to tonicand dominant. 
The trumpet-calls for barrack and other duties offer a 
considerable study in themselves to those to whom such 
matters appeal with force. The English reader will look 
upon them chiefly from the point of view afforded by 
curiosity. 


Eight Pieces. By Ethel M. Boyce. 
and Pianoforte, No. 26. 


Albums for Violin 
[ Novello, Ewer and Co, | 

Tue freshness and originality of the melodies of these 
pieces make them peculiarly attractive as well for players 
as for hearers. The titles indicate their character, and the 
character of each is well borne out in the construction. 
The whole Album consists of eight pieces—namely, 
1. Berceuse, 2. Valse Caprice, 3. Adieu, 4. Aubade, 
5. Mazurka, 6. Musette, 7, Reverie, and 8. Alla Burla. 
They are each and all cleverly designed so as to enable the 
players to gain the greatest amount of effect with the 
smallest expenditure of trouble to conquer the technical 
difficulties, which are few and easily surmountable. 


De fidiculis Bibliographia. 
Edward Heron-Allen. 
[Griffith, Farran, Okeden and Welsh. | 
Witu this fifth part, the first section of the work, dealing 
with books and pamphlets referring to the violin family in 
theory and practice, ends. The list has been carefully 
compiled and will prove a most valuable addition to the 


Part I., section 5. By 





| 
| 





literature of the subject when the whole is completed, 
This section, it may be mentioned, is practically complete in 
itself and forms a bibliography of works technically and 
exclusively relating to the violin. The author hopes to be 
able to complete the remaining sections in the course of 
about eighteen months. 


Soft Voluntaries for the Organ. 
Calkin. [Novello, Ewer and Co. ] 

Mr. CALKIN’s prolific pen has not failed him in this set 
of six little pieces, the standard of merit being quite as high 
as in any of the previous numbers of the series. Indeed, 
evidence is afforded in at least four of the sketches to 
deviate slightly from the beaten track, the melody and 
harmony being noteworthy for freshness and unconvention- 
ality, though the dignity which should always characterise 
music intended for church use is carefully maintained. 
Book 13 of ‘*Short Voluntaries’’ is likely to become one 
of the most popular of the set. 


Book 13. By George 


Polonaise (D dur). Fir Violine und Klavier. 
ponirt von Paul Hoppe (Op. 18). 


Com. 
{Berlin : Carl Simon.] 
VIOLINISTS in search of an effective but by no means 
difficult piece of music will doubtless be glad to add this 
Polonaise to their répertoires. It is good as a concert 
piece, and would be found most valuable for teaching 
purposes. The pianoforte part is ably written, and forms 
with the violin part something more than a mere technical 
exercise to those who care to develop the undercurrent of 
artistic intention which may be found in the composition. 


Missa de Sancto Albano. By B. Agutter. 
[ Novello, Ewer and Co.] 

Turs is an elaborate and most effective setting of the 
Service for the Holy Communion, set to the English version 
of the Prayer Book, and having an extended Kyrie, 2 
Benedictus and Agnus Dei. As a musical composition it is 
worthy of high commendation. The devotional feeling 
which characterises the setting of the words will not pass 
without notice. It is especially adapted for use at festal 
seasons. 


Take, oh take those lips away. Madrigal for s.a.7.3. 
Words by Shakespeare. Music by Edward Lees. 
[ Novello, Ewer and Co. | 


THE composer of this has apparently studied the old 
forms of vocal composition to good effect. His work is 
pleasing though it is short. It is madrigalian in sentiment 
rather than of the true madrigal style. 


He hath made the Earth, Harvest Anthem. By William 
Johnson. [Novello, Ewer and Co.] 

In a few weeks Harvest Thanksgiving Services will be 
general throughout the country, and new compositions 
suitable for occasions of this nature are of course already in 
request. Mr. Johnson’s Anthem is, generally speaking, 
bold and solid in character, and appropriately cheerful 
though thoroughly churchlike. It is written for full choir 
throughout, and presents no difficulties either to singers or 
organist. 


Lord, who hast made home-love to be. . Words by W- 
Boyd Carpenter, Lord Bishop of Ripon. Music by Walter 
Parratt, Organist of St. George’s Chapel, Windsor. 

(Skeffington and Son.] 

Tuts beautiful and original setting of admirable words 
was written for and was sung at the wedding of H.R.H. 
the Princess Louise of Schleswig-Holstein and Prince 
Aribert of Anhalt. The first and last verses are in one 
measure, and are set in the key of E major. The inter- 
mediate verses of different rhythm are set in chant form in 
the key of G major; the effect is very striking and dignified. 


Magnificat and Nunc dimittis in F. By Frederick Karn. 
[ Weekes and Co. | 
Tus setting of the Canticles for the Evening Service 1s 
arranged upon a simple yet effective basis, as well with 
regard to the voice parts as the accompaniment, so that it 
will be found useful for choirs of moderate ambition. 
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Lead, kindly Light. Sacred Song. By Ernest Hope. 
[ Novello, Ewer and Co.] 

CARDINAL NEwMAN’s beautiful words have been variously 
set by different composers, and this last association of | 
musical ideas with the poem may be commended for its 
simplicity if not for the variety of treatment. 


Choral Instructor for Treble Voices. By Charles Vincent. 


A REALLY useful little book, intended as a multum in 
parvo for choir boys and ladies’ singing classes. Included 
in the pages are clear and concise explanations of the 
rudiments of music, solfeggi, together with a few valuable 
hints on voice production. 





FOREIGN NOTES. 

Tue St. Petersburg Society for the Promotion of Chamber 
Music has opened an International Competition for the 
composition of string quartets, with a first and second prize 
of 350 and 150 roubles respectively, and honorary distinc- 
tions for those compositions found worthy thereof on the 
part of a competent jury. The competition will be closed 
on January I, 1892. 

The distinction of Doctor, honoris causd, has been con- 
ferred by the philosophical faculty of the University of | 
Leipzig upon Herr Philip Wolfrum, the Academical 
Director of Heidelberg. 

Tschaikowsky’s Opera ‘‘ Gnegin”’ is to be produced next 
month, for the first time in Germany, at the Darmstadt 
Hof-Theater. The residential theatre of Hesse-Darmstadt 
has frequently taken the lead in introducing foreign operatic 
works to the fatherland, a notable instance being Gounod’s 
“Faust,’’ brought out here, under the composer’s super- 
vision, some thirty years ago. 

The Royal Opera at Munich re-opened its doors on the ! 
15th ult. with a scenic performance of Liszt's Oratorio 
“Saint Elizabeth.” 

According to the twentieth annual report of the Royal 
Conservatorium at Dresden, the number of pupils at that 
Institution during the past academical year amounted to 
335, showing an increase of eighty upon that of the year 
preceding. The report is prefaced by a most able discourse 
from the pen of the present director, Professor Krantz. 

Angelo Neumann, whose recent operatic performances, 
at the Lessing Theatre of Berlin, have been eminently 
successful, is shortly expected in the United States, where 
he will give a series of representations of Mascagni’s 
“Cavalleria Rusticana,” with the aid of his personnel and 
his able capellmeister, Dr. Muck. 

It is stated that a syndicate has been formed to build a 
new theatre in New York expressly for the purpose of giving 
Goepfart’s new music-drama ‘“ Sarastro,” intended as a 
sequel to Mozart’s ‘*Die Zauberflote.”” The book is 
written by B. Vogel, and the music is said to be already in 
the engraver’s hands. Many German opera houses are 
making applications for the right of performance, and its 
production is looked for as a most interesting musical event. 

A new one-act opera entitled ‘‘ Bei frommen Hirten ’’ has 
recently met with a distinct success at the Dresden Hof- 
Theater, and is likely to make the round of German operatic 
stages. The music is constructed upon classical lines, 
entirely free from triviality, the composer being Herr 
Fiebach, director of a musical academy at Koénigsberg. 

A commemorative inscription has lately been placed in 
the so-called “* Schumann’s corner” of the Leipzig restaurant 
known as the ‘‘ Kaifeebaum ” (Kleine Fleischergasse, No. 4) 
where the composer and others of the ‘ Davidsbindler ” 
were in the habit of meeting in the evening during the 
years 1833 and 1840. 

An interesting and carefully compiled chronicle of the 
tighty-years’ activity of the Darmstadt Hof-Theater has just 
been published at Darmstadt (C. Zernin), from the pen of 
Hermann Knispel, a member of the institute in question. 

A new Opera, “ Vendetta,” by A. von Fielitz, is to be 
first brought out next month at the Lubeck Stadt-Theater. 

A series of very successful Concerts was given last 
month at Berlin, Dresden, and Hamburg, by the Schubert- 
Bund, one of the leading male quartet societies of Vienna. 

The new Zurich Municipal Theatre is to be definitely 
opened on the ist of next month, with a performance of 
“ Lohengrin.” 


’ 





Otto Findeisen’s Operetta ‘‘ Der alte Dessauer”’ was 
brought out on the 15th ult., at the Friedrich-Wilhelmstadt 
Theater, of Berlin, where it met with a very favourable 
reception. 

Professor Emil Hartmann has been appointed the suc- 
cessor of the late Niels W. Gade in the conductorship of 
the Royal Musical Society of Copenhagen. 

The annual report of the season 1890-1891, at the 
Imperial Opera of Vienna, contains the following statistical 
details of the performance of opera—viz., Wagner takes the 
lead with forty-one representations of ten works; Massenet 
follows with twenty-eight representations of two works— 
viz., “* Manon” and “Le Cid’’; Verdi’s operas met with 
sixteen performances; Meyerbeer was represented with 
fifteen; Gounod with fourteen; Mozart with eleven; 
Gluck with eight; Donizetti, Weber, and Halévy each 
with seven; Rossini with six; and Beethoven, Liszt, 
Ambroise Thomas, and Bizet each with five performances. 
The work which obtained the greatest number of repre- 
sentations was Massenet’s ‘‘ Manon,” which was given 
twenty-five times during the season. 

A Sacred Music Congress is to be held at Milan during 
the first days of November. There will be three great 
musical performances in connection with the meeting. 

M. Eugéne Ritt, the ex-Director of the Paris Grand 
Opéra, has been nominated an officer of the Legion of 
Honour. 

At the Malibran Theatre of Venice Verdi’s “‘ Aida’’ has 
just been revived with enormous success. 

Among recently completed operatic scores by Italian 
composers may be mentioned an opera entitled “ Ivanhoe,” 
the libretto by Signor Golisciani, and the music by the 
Maéstro Vito Fedeli. 

On July 31, the anniversary of the death of Franz Liszt, 
a very impressive commemorative Service was held at the 


| Catholic Church, at Bayreuth, in the presence of numerous 


artists connected with the Festival performances and of 
visitors to the town. The musical portion of the ceremony 
included the first performance on this occasion of a 
hitherto unknown setting by Liszt of the r2ist Psalm, 
wherein the bell-motive in ‘ Parsifal’’ has been made use 
of by the great pianist-composer. The manuscript of this 
interesting composition is in the possession of one of the 
last real pupils of Liszt, musik-director Godllerich, of 
Nuremberg, who conducted the performance. 

The Imperial Musical Society of St. Petersburg has 
decided to invite M. Massenet to conduct its orchestra at a 
series of Concerts to be given next January. 

A new three-act Operetta, “* Die Tochter der Heide,” by 
H. Bohrmann, the music by Franz Weissleder, was brought 
out last month at the Thalia Theatre, of Chemnitz, with 
considerable success. 

During the recent festivities in connection with the com- 
memoration of the Swiss national independence, a Cantata, 
set to words compiled from Schiller’s “* Wilhelm Tell,” by 
the musik-director Arnold, of Lucerne, was performed on 
the Ritli itself, by some 600 executants, members of the 
leading choral societies of Switzerland. At Berne, a 
festival Cantata, by Herr Munzinger, was twice performed, 
amidst great enthusiasm, by a chorus numbering some 700 
voices, and 120 instrumentalists. 

Sir Arthur Sullivan’s Opera ‘“‘ Ivanhoe”? is to be produced 
during the coming season at the Berlin Opera in the 
German language. 

Richard Genée, the successful composer of operettas, is 
just now engaged upon the composition of a three-act Opera, 
entitled “ Margit,” the libretto of which is founded upon 
Ibsen’s early drama ‘‘ The Festival at Solhang.”’ 

Max Bruch has completed a new Violin Concerto, which 
he has dedicated to Dr. Joachim. 

Ludwig Griinberger, the talented composer of German 
Lieder, has set to music a number of poems from the pen of 
Peter Cornelius, a collection of which has just been pub- 
lished by Messrs. Breitkopf and Hartel, of Leipzig. 

Dessau, the capital of the Duchy of Anhalt Dessau, will 
shortly be the scene of an interesting ceremony. Professor 
Max Miller will go there to unveil a monument to Wilhelm 
Miller, his father, who was born at Dessau in 1794, lived a 
short life there, and died in the little town after attaining to 
some eminence among German poets. His lyrics have been 
frequently set to music, notably by Franz Schubert, whose 
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setting of the ‘* Miller Lieder ” series is the delight of every 
The monument has been executed by Hermann 
Schubert, of Dresden, and consists of a colossal bust on 
a pedestal, illustrating, by allegorical figures and reliefs, 


amateur. 


the life and works of Wilhelm Miller. 


Rubinstein is rusticating in the neighbourhood of Dresden, 
where he intends to finish his Oratorio ‘‘ Moses,” and a new 
A volume 
of essays from his pen is nearly ready and will shortly 


opera, the name of which has not yet transpired. 


appear. It will be called ‘A propos de Musique.” 


M. Emile Mathieu, the Director of the Conservatoire of 


The performance is reported recently at Boston (U.S) 
by the United Hebrew Opera Company, of a lyrical 
| drama entitled ‘Judith and Holofernes.” The piece was 
| performed in the German language, the programme being 
| compiled in Hebrew. : 

M. Philippe Flon, hitherto chef-d’orchestre at the 
Théatre des Arts, of Rouen, has been appointed to the 
important post of principal Conductor at the Théatre de Ja 
Monnaie, Brussels. 

The Symphony Orchestra in connection with the Im. 
= Musical Society of St. Petersburg, and organised 


Louvain, has just completed a new Opera in three acts,|some two years since by Anton Rubinstein, has been 


entitled ‘‘ L’Enfance de Roland,” the libretto by himself, 
which will be brought out during the coming season at the 
1S 


Théatre de la Monnaie, of Brussels. M. Mathieu 
already favourably known in the musical world by several 
symphonic works, and by his Opera * Richilde.” 

Herr C. J. Schwab, the Conductor of the Stuttgart Orches- 
tral Society, has just completed an Opera, ‘*‘ Der Oberhof,” 
the libretto by Messrs. Kindaich and Karsten, being founded 
upon Immermann’s celebrated novel of the same title. 

Goldmark’s Opera ‘“‘ Merlin’? has undergone a complete 
revision at the hands of its composer, and will be first 
produced in its new version at the Vienna Opera during the 
approaching season. 

A committee has been formed at Florence for the purpose 
of celebrating, in a befitting manner, the centenary of the 
birth of Rossini, which occurs in February of next year. 
The ashes of the ‘Swan of Pesaro” are preserved at the 
church of Santa Croce of that town. 

The rroth anniversary of the birth of Conradin Kreutzer, 
the once popular composer of operas and of numerous still 
popular Lieder, is to be celebrated next year at the little 
town of Messkirch, in Baden, where he was born in 
November, 1782. The celebration is to be held under the 
auspices of the Kreutzer Quartet Club of New York (whose 
members will journey to the composer's birthplace for the 
purpose) and is intended to atone for the neglect with which 
the Kreutzer centenary was treated in 1882. 


We learn from Italian journals that Verdi is now | 


building a hospital for poor aged artists, at Milan, at a cost 
of £20,000, the architect being Camillo Boito. The 
numbe; of artists to be admitted will be 130; they will be 
taken from every province in Italy, and will be most com- 


fortably boarded and lodged. The hospital will be endowed | 


by the veteran Maéstro with a capital of £80,000. It may 
be added that the hospital erected by Verdi some years since 


at Fiorenzuola cost £8,000 in building, and was endowed | 


by him to the extent of £40,000. 

The Société des Grandes Auditions Musicales de France, 
headed by the. Countess Greffulhe and M. Gounod, has 
induced M. Carvalho to take in hand Berlioz’s colossal 


music-drama, ‘‘ Les Troyens,”’ which will accordingly be | 


heard this winter at the Opéra Comique. The work was 
produced with much success some months since at Carlsruhe, 
under Felix Mottl’s direction, but has never been performed 
in the composer’s native country. 

During the past season, from September 1, 18go, to June 
30, 1891, thirty operas, by twenty-seven different composers, 
were performed at the Opéra Comique of Paris. The 
maximum number of performances was accorded to 
Gounod’s “ Mireille,” which met with fifty-six representa- 
tions. Messager’s ‘La Basoche”’ comes next, with forty- 
seven performances. The remainder were distributed as 
follows—viz., ‘‘Carmen,” forty-four; ‘ Mignon,” forty ; 
““Les Noces de Jeanette” (Massé), thirty-seven; ‘Le 
Chalet,” twenty-three; ‘‘Lakmé,” twenty-two; ‘La 
Cigale” (Perronnet), nineteen; ‘‘Le Barbier de Seville,” 
seventeen; ‘‘Le Roi d’Ys,” fourteen; ‘ Zampa” and 
‘Les Folies amoureuses ”’ (Pessard), each thirteen; ‘ Fra 
Diavolo,” ‘Le Pré aux Clercs,” ** La fille du Régiment,”’ 
**Colombine”’ (Maréchal), and ‘‘Les Amours de Catherine” 
(Michiels), each twelve; ‘Benvenuto Cellini’ (Diaz), 
eleven; ‘ Philémon et Baucis’? (Gounod), ‘‘*La Dame 
blanche,” “ Richard Cceur de Leon” (Grétry), “‘ La Maitre de 
Chapelle” (Paér), “‘ L’Amour médecin” (Poise), ‘‘ La Nuit 
de Saint-Jean” (Lacdme), “ L’Amour vengé” (Maupzau), 
ten; ‘“ Le Réve”’ (Bruneau) and‘‘ Le Domino Noir,” seven ; 
‘* Les rendezvous bourgeois” (Isouard), six; and ‘* Dimitri” 
(Jonciéres) and “ Les Dragons de Villars” (Maillart), five 
performances each. 


| dissolved. 
| Signor Mascagni has just completed the score of his new 
|opera “L’Ami Fritz,” the right of first performance of 
| which, for Germany, has been acquired by the Royal Opera 
of Berlin. At that establishment also will be brought out, 
;ere long, the new opera ‘‘Spartaco,”’ by Platania, which 
| was successfully performed last season at Naples. 


TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

| Our correspondents will oblige by writing all names as clearly as pos. 

sible, as we cannot be responsible for any mistakes that may occur, 

| i . 

| Correspondents ave informed that their names and addresses must 

| accompany all communications. 

| We cannot undertake to return offered contributions; the authors, 

| therefore, will do well to retain copies, 

| Notice is sent to all subscribers whose payment (in advance) is ex- 

| hausted. The paper will be discontinued where the Subscription is 

not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 

Cymro TraED.— We cannot recommend one where ali ave good. 

F. A. W.—Many thanks for your letter. 

| Mustc Map.—Consult the “ Dictionary of Musical Terms,” Novello, 

| Ewer and Co, 

py D.—It is impossible to say. 

enquiry. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
| this summary, as all the notices ave either collated from the local 
| papers or supplied to us by correspondents. 








Many thanks, The matter is unde 








BAKEWELL.—The annual Choral Festival of the District Church 
Choirs was held on the 13th ult., in the Parish Church. There were 
six choirs present—viz., Bakewell, Hallam Fields, Darley Dale, 
Stanton, Long Eaton, and South Darley. The combined choirs 
met in the Schoolroom, Bath Street, where they robed and walked 
in procession to the church, each choir carrying its distinctive 
banner. The hymn “ Through the night of doubt and sorrow” was 
| sung asa Processional. There were special Psalms, and the Anthem, 
“The glory of the Lord” (Goss), was sung by the united choirs. The 
Magnificat and Nunc dimittis were by A. Dyer. The sermon was 
preached by the Rev. Percy Stowers. Handel's “ Amen” Chorus and 
the Sevenfold Amen (KE. J. Crow) followed, and a hymn was sung at 
the conclusion of the Festival Service. 

BriGHton.—-The closing Concert of the present term was given by 
the students of the Brighton School of Music on July 31, at the 
Athenazum Hall, in commemoration of the death of John Sebastian 
Bach, which occurred on July 28,1750. The first part of the programme 
was devoted to selections from the works of this celebrated great master, 
| amongst themLiszt’s arrangement of the A minor Fugue; the exquisite 

Aria “ My heart ever faithful,” with violin obbligato; a ‘‘ Loure” played 
by the Violin Class, and other pieces. A selection from Shakespeare's 
!“Merchant of Venice” by the Elocution Class, as also a Wind 
| Quartet for flute, clarinet, horn, and basscon, and a miscellaneous 
| selection was performed by pupils of Messrs. Kuhe, King, Corder, 
| Davey, Taylor, Stern, and Pertwee. 

Curistcuurcn, N.Z.—Stainer’s Cantata The Daughter of Fairus 
and his Jubilee Anthem, “ Lord, Thou art God,” were twice given in 
Christchurch Cathedral in June last. The first performance of these 
works was attended by over a thousand people. By general request a 
second performance was given, which was also largely attended. Spohr's 
Last Judgment has also been presented twice this year with equal 
success. The soprano parts, solos and choruses, were sung entirely by 
the boys of the Cathedral (twenty-four in number). The collection at 
these four performances was in aid of the Cathedral Music Library, 
which is now a very fine one, containing complete sets of fifty-two 
copies each of over 200 anthems and thirty-five services which are used 
in the daily services of the Cathedral. During the past four years 
considerably over £200 has been collected at the various Organ 
Recitals and Oratorio Performances given in aid of this fund. These 
Organ Recitals, given in the Cathedral by Mr. G. F. Tendall, the 
Cathedral Organist, are very popular——The University College ol 
Christchurch, a branch of the N.Z. University, having decided to 
establish a Lectureship in Music for the study of harmony, counter- 
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point, and other subjects connected with the theory of mzsic, have 
appointed Mr. Tendall to be Lecturer. Mr. T endall gave an inaugural 
discourse 1n 4 : My : = nies 
History of Vocal Music, with illustrations by the Cathedral Choir. 


Mr. Tendall took this opportunity of explaining the object of the | 


lectures in music about to be established. The first term of the 
lectures ended in May last. Seventy-one students joined the classes. 
The subject for study for this year will be “ Harmony"’; other subjects 
will be taken up as the students progress. The University of N.Z. 
having also the power of conferring Degrees in Music—Mus, Bac. and 
Mus. Doc.—Dr. J. F. Bridge, of Westminster Abbey, has been 
appointed examiner in harmony, counterpoint, &c., and Mr. Tendall 
examiner in history of music. 

Dunmow, Essex.—The magnificent organ which Lady Brooke has 

had built in Little Easton Church, near Dunmow, to the memory of the 
late Earl of Rosslyn, was dedicated on Wednesday afternoon, the 12th ult. 
The specification was drawn uf by the Rev. F. A. J. Her 
H.R.H. the Prince of Wales, and the work has b 
Messrs. Norman Bros. and Beard, of Norwich. 
Dr. Mann, of Cambridge, performed a choice selection of music to a 
crowded congregation. 
On the ryth ult. a Concert was given in the Victoria H 
for the benefit of Mr. R. M. Long, Organist of St. Oswald's P 
Church, under distinguished patronage. 
ed by Miss M.A. Bailey, Miss Ruth Bilham, Mr. J. Catley, 
ies Raine; Mr. W. H. Cass and Mr. Haworth, solo violin; 
Mr. Sinclair, sclo harp; Miss Drury and Mr. R. M. Long, mandoline; 
Rev. A. N. Cooper, Mr. R. M. Long, Misses Barwick, Haworth, and 
Mary Wheelhouse, pianoforte; recitations by Miss Helen Mathias; 
Miss G. Haworth, harmonium; and the accompanists were Miss 
Barwick and Mr. W. Peacock, jun. 








FILey. all 














Gvuernsey.—On the ry4th ult. Mr. Carrodus gave a Violin Recital at 





the Hall of the Guille-Allés Library. The programme inc 
Rossini’s Fantasia Otello (Ernst), Three Melodies (Op. 47) (Moli 

(Vieuxtemps)}, Chaconne (Bach), 
je and Mazurka (Wieniawski), Romance (Svendsen), Carnival 
Mr. Carrodus was ably accompanied on the piano 





Lége 
of Venice (Ernst). 
forte by his wife. 





Huncerrorp.—The Dedication Festival at the Parish Church took 


placeon the 13th ult. The proceedings commenced with a celebration | 
} the service wa 


Te 


Matins was held at 11.30; 
choral, the Anthem ing “I will magnify” (Calkin), while th 
Deum was sung to Tours in F.. Mr. Wren presided at the organ. 

so'clock a Concert was given in the tent, under the direction of Mr. E. 
Wren. Evensong was heldat 7 o'clock, when the Rev. H. F. Jennings, 
Vicar of St. Clement's, West Dulwich, was the preacher. 
and Te Deum used were the same as at the morning service. 


of Holy Communion. 











LeaveNwortn, Kansas, U.S.A.—The American Church Choir 


Guild, an association of Clergy, Organists, and Choirmasters for the 
improvement of the music of the Church, held its am 
vices at the Church of St. Paul on Sunday, the 2n 
rincipal Service was the High Celebration of the Holy unior 
(preceded by Choral Litany). Warwick Jordan's Service in E, for full 












choir with organ and trumpet accompaniment, with Gregory's Te | 





Deum in E flat as an introit, were sung. At the Evening Service the 
Magnificat and Nunc dimittis by A. H. Mann in A flat was performed, 
with a selection from Gaul’s Holy City for the Anthem. The Organist 
was Mr. Ernest R. Kroeger, of St. Lou 1 the hole proceedings 
were under the direction of Mr. H. W. Diamond, Sub-Warden of the 
Guild. 

Lynton, Nortu Devon.—On Thursd: 
Recital, interspersed with vocal music, was giv 
by Mr. C. E. Juleff, Organist of St. Petroc’s, Bodmin. A selection 
from the works of Bach, Handel, Mendelssohn, Collin, Wély, Pearce, 
and Richmond was given. Miss Cunningham, of Oxford, sang “ Angels 
ever bright and fair’ and ‘‘ With verdure clad.” 











, the 20th ult., an Organ 














MANcuester.—There was a fair attendance at the Concert given in | 


the Botanical Gardens on the igth ult. The band of the 12th (Prince 
of Wales’s) Royal Lancers, under the direction of Mr. Charles Hazell, 
played some popular selections. Madame Gertrude Pownall, Miss 
Emilie Lloyd, Miss Minnie and Miss Hettie Wright, Mr. Ridsdale 
Bowley, and Mr. Gill also took part. Madame Gertrude Pownall was 
very successful in her selections. Miss Hettie Wright, although only 
ten years of age, exhibited considerable command over the pianoforte, 
while Miss Minnie Wright, who is not yet twelve, proved herself to be 
a most accomplished violinist. Mr. Stephen E. Jupp acted as musical 
director, and Mr. S. Myerscough as accompanist. 


Napier, N.Z.—On June 30 Mr. Herbert Spackman (violinist), 
assisted by his brother, Mr. H. G. Spackman (Organist of the Cathedral), 
gave a Concert in the Gaiety Theatre. There was a large and 
appreciative audience. ‘The local orchestra of twenty-seven per- 
formers played four selections in very creditable style, under the bidton 
of Mr. H. G. Spackman, and among the vocalists were Mr. and Mrs. 
Sheath, Miss Large, Mrs. H. G. Spackman, Mr. Kennedy, Mr. Hosking, 
Mr. Finch, Mr. Graves, Mr. Troughton. The Concert-giver was re- 
called for both solos(Ernst’s “ Elegie” and De Beriot’s “Il Tremolo”’). 


Oxrorp,—Elihu; or, the Wonders of Nature, a new sacred Cantata, 
for churcn use, composed by Walter Lyle Biggs, was sung for the first 
time on July 28, in the Chapel of Wadham College. The libretto 
is taken from the Book of Job, chapters 36-40, and is divided into two 
parts, “the words of Elihu” and “ the words of Jehovah.” Mr. Ernest 
Madge, Organist of St. Aldate’s, presided at the organ, playing asa 
Prelude the Pastoral Sonata in G, by Hamilton Clarke. The work is 
inscribed to the members of the St. Peter's Musical Society, where the 
composer has officiated as Organist for the past nine years, and it was 
sung by about fifty members of the Society. The composer conducted. 
The Cantata is especially intended for use in churches where no 
Orchestra is available; the accompaniment is arranged for organ 
obligato, The solos were sung by Miss Edith Pierce. Mr. Rowlands, 
and Mr. Johnson. The chorus-singing was very effective, and the 
Society may be congratulated on their success. 
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| On the 3rd ult., Tuomas W. Lawrer> 
Violinist, of the P! ian Opera Orchestri 
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DURING THE LAST MONTH. | 


Published by NOVELLO, EWER & CO. 
FE, PWARDS, HENRY J.—“ Praise to the Holiest.”’ 


Motet. For Soprano Solo, Chorus, and Orchestra. The words 
from “The Dream of Gerontius,” written by Cardinal Newman. 
Paper cover, Is. 6d. 


LOYD, CHARLES HARFORD.—‘A Song of 


Judgment.” A Sacred Cantata. The words, selected from the 
Books of the Prophets Ezekiel and Habakkuk, by the Rev. J. PowELv 
Mercatrr, M.A. Paper cover, 2s. 6d.; paper boards, 3s. ; cloth gilt, 4s, 

ARRY, C. HUBERT H.—“ De Profundis” (Psalm 

cxxx). Set to music for Soprano Solo, Chorus, and Orchestra. 
Paper cover, 2s. 

UNNETT, EDWARD.—(in E). Magnificat and 


The Office 


Nunc dimittis. 3d. 
ARTIN, G. F. WESLEY.—(in E). 
for the Holy Communion. Paper cover, 1s. 
ARSHALL, O. SHERWIN.—Four settings of 

the Kyrie eleison. 3d. 
TEWTON, W. F.— Masonic Service for Craft 
Ceremonies. 6d. 
VV SITESIDE, JOHN.—(in D). 
i Nunc dimittis, 6d. 


GARJEANT, WALTER F.—Kyrie eleison. 1d. 


Magnificat and 


JELCH, H. T.— Four settings of the Kyrie 


eleison. 2d. 
(; LADSTONE, W. H.—“ Our conversation is in 
heaven.” Introit. 14d. 


URST, J.—* Musica Miscellanea.” Part 2. Con- 
tents: Magnificat and Nunc dimittis in Chant form, and Tunes 
to the following Hymns: “ Thine for ever, God of love,” “ Children of 
the heavenly King,” “I hunger and I thirst.” 3d. 
AYDN, J. A.— Lift up your eyes.” 
Anthe m. For Solo and Chorus. 3d. 
NV ICHOD, C. J.—(in B flat). The Office for the 
ae Holy Communion. 3d. 
HORATIO W.—‘ I will set His 


Anthem for Christmastide or general 


Harvest 


ARKER, 


dominion in the sea.” 


use. (No. 371. Novello’s Octavo Anthems.) 4d. 
V INCENT, CHARLES.—Church Music. No. 1. 
“ The eyes of all wait upon Thee.” Harvest Anthem. 3d. 


EASTON, E. W.—“ They that sow in tears.” 

4~ Anthem. 3d. 

— “He maketh peace.” Anthem. 2d. 
YER, ARTHUR E.—‘‘ Nothing between.” 

Hymn. By Cuarvorte A. Price, 1d. 

TEWBOULT, HENRY.—“ Blow, blow, soft wind | 

Fe of the West.” Part-Song. The words written by ee 

OXENFORD, 2d. 


A | 
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GREAT SALE BY AUCTION 


OF 


MUSICAL PROPERTY. 


IMPORTANT TO PIANO DEALERS, PROFESSORS, &~ 
WITHOUT RESERVE. 








MESSRS. KELLY AND CO. 


Beg to notify that they have received instructions to offer for 
SALE by PUBLIC AUCTION, at their Mart, 16, Mortimer Street, 
London, W., the following valuable PROPERTIES :— 


A.—The Stock-in-Trade of a Provincial Dealer, recently deceased (by 
order of the executors). 

B.—The entire Musical Stock of a London Wholesale House (now 
relinquishing this branch of the business). 

C.—Over 100 Instruments consigned by Country Dealers and Others 
for positive realisation. 

D.—Forty Instruments returned from Hire, &c., comprising Grand 
Pianos by Broadwood, Collard, Erard, Kaps, Hagspiel, &. 
Cottage Pianos by Broadwood, Collard, Kirkman, [‘rard, Brins. 
mead, Hopkinson, Cramer, Metzler, Chappell, Neumeyer, Haake, 
Hermann, and others. American Organs and Harmoniums by 
Estey, Mason and Hamlin, Wood, Smith, Bell, Kelly, Christophe, 
Trayser, Alexandre, &c. Gothic and Grecian Harps by Erard; 
Violins, Musical Boxes, Sconces, Insulators, and other Sundries, 
A 2-manual Pipe Organ, by Walker, and several small ditto. A 
2-wheel Music Van, in excellent condition. 











The Sale will take place on TUEspay and WrpNespay, September § 
and 9, commencing each day at 12 o'clock, and the goods will be on 
view from Io a.m. the previous Monday. Arrangements have been 
made with the owners of the various properties whereby approved 
acceptances will be taken for half the amount of purchases where such 
exceed the sum of £100; and an equivalent discount will also be 
| allowed under similar circumstances to those buyers who may choose 
to avail themselves of such. Several thousand catalogues are in course 
of preparation, and will be distributed through the post to the Trade; 
| but a special one will be sent by the Auctioneers upon receipt of post 

card. 


| 


EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A, 
Mus. Doc., Oxon., &c., and Epwin GeorGre Monk, Mus. Doc., Oxon, 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 


score. Cloth, 4s. ‘ 
Edition III., in Imperial 32mo. Cloth, gd. With 








Words only. 


| Proper Psalms, 1s. The Proper Psalms separately, 3d. 





EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 


ORN, C. E.—“The Wood- Nymph’s Call.” | I, Post 8vo, chants in short score. 6d. 
Words by W. Haynes Baytry. Arranged as a Two- part ar ogee gg om spooning “ae BeOKE: aes 


Song by B. Lircen. 3d. 
ENDELL, HERBERT, W.—* Lord of the Har- 
vest.” Anthem for harvest-tide. 3d. 
PINNEY, T. E.— The Singer, not the Song.” 
Song. The words written by AMy THORN. 2s. 
NJ OVELLO’S PUBLICATIONS in the TONIC 
' SOL-FA NOTATION. Translated by W. G. McNavucut. 
No. 731. Praise, O praise our God and King E.V. Hari 1d. 





4+ LOCUTION.—MR. CHARLES FRY can receive 
a few PRIVATE PUPILS intown. Address, 1, Berners St., W. 


~ MR. CHARLES FRY’S RECITALS. 


DREAM OF JUBAL (Mackenzie), MERCHANT OF VENICE 
(Sullivan’s Music), ATHALIE, ANTIGONE, G:DIPUS (Men- 
delssohn), AS YOU LIKE IT (Music by Arne, Bishop, and Tours), 
Shakespearian and Miscellaneous Recitals. Address, 1, Berners St., W. 


Stedman's Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 
CHURCH FESTIVALS of all kinds arranged. 
109 CHOIR BOYS. 
CHOIRS of LADIES and Gentlemen from 25 to 300 Voices. 
ORCHESTRAS of 20 to 100 Performers. All Classes of Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 

















When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EDITION.” 


EW, REVISED, AND ENLARGED EDITION 

of the ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. | The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, rs. 6d. Foolscap ato, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 








MISS MINNIE KIRTON (Contralto) 
- Address, 2, Japan Crescent, Crouch Hill, N. 
MISS EMILIE SAMPSON (Contralto) 


For Oratorios, Concerts, &c., Spring-Haven, Brighton Rd., Worthing. 


MR. MASKELL HARDY (Tenor) 
(Solo Tenor of St. Paul’s, Knightsbridge ; and late of Her Majesty's 
Chapel Royal, Hampton Court), f 
9, Bramfield Road, Wandsworth Common, S.W. 
“Sr, Pauy.”—' Mr. Hardy’s beautiful tenor voice was heard to 
advantage, his notes being exceedingly clear and full.” —Hastings aml 
St. Leonard's Observer. 











MR. LEWIS CAMPION (Bass) 

Meetings, &c., address, Cathedral, Durham. 
NM Conservatoire of Music, Brussels, accepts Concert Engagements, 
also Pupils privately, and at following addresses—15, Victoria Terrace, 








PERSONAL SUPERVISION, 


All communications respecting Concerts, Operas, Oratorios, Masonic 
ISS EVELYN CETTI (Violinist), of the Royal 
Dudley, and 750, Coventry Road, Small Heath, Birmingham. 
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T70ICES TRAINED (Altos included) and SIGHT- 
V SINGING and the PIANOFORTE taught by Mr. W. A. 

FROST (of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 
re delton Square, E.C.; or at the City School of Music, 26, Knight- 
rider Street. Many of Mr. Frost's pupils have obtained choir appoint- 
s in open competitions. 





\ SSISTAN T ORG: ANIST ‘and CHOIRM. \ST E R. — 
WANTED, by a Mus. Bac., Organist of a West End Church, 
a2 YOUNG GENTLEMAN to assist in Trainin; x the Choir Boys 
and occasionally to preside at the Organ at a plain service. Less sons 
and Organ Practice offered. Apply, by letter, to CCC, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 











RGANIST and CHOIRMASTER (experienced) | 
desires RE-APPOINTMENT. Highest testimonials. Address | 
| 








Bourdon, at Shelley’ Ss, 38, Gracechurch Strect, E.C. 


\ ALE STUDENT, R. A. M. (violin), wishes to | 
a BOARD with FAMILY (musical preferred), or with anothe 
Stu dent, near to Academy. Address, D., 29, Clare Street , Cardiff 


TENOR W ANTED, for the American Church at | 
Nice. Duties from October 1 to Juner. Liberal salary. Apply, | 
Mr. Stedman, 12, Berners Street, W. | 











TENOR WANTED, for All | Saints’ Church, South | 







Lambeth, in return ioe Lessons on > Organ cr Piano, and | 
Practice on ° 3-manual Organ. Address, Wolter Attersoll, 76, Studley | 
Road, Clapham, S.W. | 

IANOFORTE TUNER WANTED. Chiefly for | 
out-door work. Must be first-class le, and good | 


ddress. Liberal salary and permanent er 
on House. Address to Maker, Messrs. > 
Berne rs Street, W. 





vovello, Ewe 


W: ANTED, PIANO and H ARM( ap ted Pgs 
: a man preferred. 
Row, Leeds 


nie CL ASS 


Address, Archibald Ramsden, 12, Park 


and 
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TION near it “Knowled: 
nall Repairs. Testimonials. Had 
ment. Aged 32. Steady, married. 
monds, 72, Murray Street, N. 





Addre: 


DIANO TUNE R(Out- door’, ma 
resan ENGAGEMENT. Unde 
&e. ress, W. | ae y 


24, Lucius Str et, Tore 
\ U SIC S: AL ESMAN.—A good opening occurs for 
4 an energetic Young Man to take tI f TRA\ I 
country). Must be able to play and show off 
thorough knowledge of the Music and Piano | 
to one not having travelled before. Write, S. B., Mes 
Ewer and Co., 1, Berners Street, W. 
ART NERSHIP. —Gentleman wishes to me ct W ith 
PARTNER in the MUSIC BUSINESS. _ Good y 1 
_— on several a -d instruments. Bu iness ¢ 
ence. V iola, Mess . Novello, Ew er and Co. ey 


WO-M ANU AL PIPE ORG AN. 

14 stops and pedals. Splendid instr 
f120. Part could re 1. Also One-M 
double feeder bellows. Lead 250 persons. £235. 
and good tone. Seen only by appointment. Phi 
S. T., 21, W alterton Road, W estb ourne } Park, Lo on 
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NEW HARVEST ANTHEM. 
THE EARTH IS THE LORD’S 
FOR 
TREBLE SOLO (OR TENOR), QUARTET, & CHORUS 
BY 
W. J. PRESSEY. 
“Very bright, effective, and easy.” 
Price 3d. net. 





THE POPULAR HARVEST ANTHEM 
BY 


PROFESSOR J. F. BRIDGE 


O SING UNTO THE LORD 


Price 4d. net. 
New Edition now ready. | 
J. and J. Hopkinson, 95, New Bond Street, W. | 


ENGLISH 
FOLK-SONGS 


CoLLectTep, ARRANGED, 


ACCOMPANIM 


AND PROVIDED WITH 


ENTS FOR THE 


PIANOFORTE BY 


WM. ALEXR. BARRETT. 


Price Two Shillin 


. Good morning, 
. The country lass 





nHNN Nh 
t On 


Orchestral 


ARR 


» HARMONIUM AND PIANOFOR?! 


REBEKAH—¥7. Bai 
MAY QUEEN—Beinit 
CRUSADERS—N. VW". Gace 


REDEMPTION—C€ 


| MORS ET VITA—Ch. G 


GALLIA—C/ i “ 
THE MESSIAH—Hana! 
THE CREATION—Ha 
MAY-DAY—G. A. Macfa 
ROSE OF 
ATHALIE—Menidelssohi 
ELIJAH—Menddelssohi 
LAUDA SION—Mende! 
HEAR MY PRAYER 





SHARON—. C. 


gs and Sixpence. 


rand Co, 


Accompaniments 


RANGED FOR 


Arranged by 
kina H 
T. Lexx 
J. W.E 





W 
M kinc I 
J. W. Ext 
E.P 
WINDEYER CLA 


My es B. I 


| HYMN OF PRAISE- J. W. 
FIRST MASS—V WINDEYER CLA 
| TWELFTH MASS ‘ 
| STABAT MATER—AK i es a: J. Lem 
GOD, THOU ART GREAT—S/oir .. kine H 
LAST JUDGMENT—Spokr 
CALVARY—Spokr <i 
DAUGHTER OF JAIRUS—7 7 W. Ho: 
ST. MARY MAGDALEN—. Stainer.. ‘a 
THE RED CROSS KNIGHT—E. Pi E. Prot 
JOAN OF ARC—A. R. Gaul J. W. Exru 


London and New York: Neveiio, Ewer and Co. 





ELiiott 


SYMPHONIES AND 
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THE 


CATHEDRAL PRAYER BOOK } 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER 


CANTICLES 


AND 


WITH THE 


PSALTER 


POINTED FOR CHANTING 


EDITED BY 


SIR JOHN STAINER, 


M.A., Mus. Doc., Oxon. 


(Prefessor of Music in ‘the University of Oxford) 
AND 


THE REV. WILLIAM RUSSELL, M.A., Mus 


Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 


OPINIONS OF 


DAILY TELEGRAPH. 

Messrs. Novello, Ewer and Co. hi ive conferred a great boon upon the 
choirs and congregations of churches in which the s services are choral, 
by publishing “ The Ci ithedral Prayer Book.’ .Oneb book instead of 
ny—that is a good recommendation 
nent the editors and publis 
harged their task. With1 
and so forth, are given ass 
in this department have | ithoritative 

irces, and most carefully edited. > music and lectern ss leave 
nothing to desire, while the get-up of the book is worthy of the Novello 




















Press. We cannot conceive a more efficient aid to the Choral Service 
of the Church of England. 
THE GUARDIAN. 


The first of the two publications now 
the best attempt which we have yet seer 
hoc gael music a complete settir 
. .It is practically the use 
nplifi ed and yet complete fi m 
to whom the high position of tl 
other cathedrals is chiefly d ‘ 
been used is that of the “ } 
of the present work which has < 
the general preface a short expl: 
is a model of clearness, and wi ell w 
explanation of this particular Psalter, but as 
exposition of the structure and form ef the 


be fore us is, 
id Ss of 


xy ite 
















reliminary instalme nt 

iately after 
n which 
y, not only as an 
icise and practical 
chant. 





CHURCH TI} 

“The Cathedral Prayer 
neither priest nor singer nec 
in choir, a great advantage w here choir s ; 
sions. The book as a whole is excellent 
for the press with singular care... . We 
respectful attention of clerg g ; 
lovers of choral worship with the certait tion that, whether they 
approve or not of various details, it cannot fail to be of material value 
in helping them to perform the Divin and to celebrate 
highest Act of our worship with the solemnity which befits our approz ach 
to the Holiest. 


{ES. 


complete in all its parts, and 
r copy of the Prayer Book 

are of restricted dimen- 
v printed, and prepared 
comt nend this — to the 
ters, and all other 


Book" is 
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SCOTSMAN. 
The musical editing is most _ orougl 
matter in a book of this kind > pri 
admirably clear and legible. The work 
choirmasters throughout the English Chu 





and—what is no small 
5 of word id music is 
will be welcome to choirs and 
rch, 





cal 


- Demy 8vo, 620 pp., large type. With 
Cloth, red edges sas ; 
. Demy 8vo, 600 pp., large ty pe. 


bd 


appropriate Chants (Cathedral Psalter Chants). 


Imperial 32mo, 678 pp., Pocket Edition. 


a5) 


THE PRESS. 
SATURDAY REVIEW. 
Clergymen and all the de = zens of ‘quires and places where they 


sing” ought to ) be very much obliged to Sir John Stainer and Mr. 
ting out this book. It does for the intoned servi 
“ae t and Modern” has done for the se vice ¢ of 







efore us an attempt is made 
attempt—to remedy the state of t! 
*T he Music of the Versicles and Responses 
as Ferial—and a Psi ulter and Canticles pointed for 
almost indispensable for the careful and accurate re ndering 
And yet, hitherto, it has been rey S possi 
unless in separate numbers, involv 
additional expe but also the disadvantage ari 
tinual shifting of books dt ining Service time, 
to a devout participation in Divine Wors hip.” 
agree in these expressions of the editors, and will look on 
volume as a boon. 


describe di in ‘the '? re fs wce: 

Festal as well 
chanting are 
of a Choral Service. 





to procure thes 














JOHN BULL. 

convenience of a manual whic h provides in a compact form, 
and so far as is possible, all that is requisite for the choral renderi 
of the Church's Services, little need be said. The compil rs of “ The 
Cathedral Prayer Book” have aimed at doing for the Book of 
Common Prayer what was done for the Service Books of old by proper 
ecclesiastical author “The Cathedral Prayer Book,” co d 
by the former Organi st anc d th e present Succentor of St. Paul's Cathe- 
dral, at least enjoys the prestige aris ing from the fact that it embodies 
the existing musical use of that great church—a church celebrated 
over Europe for the excellence of its music. . On the assum 
that Anglican music is that which ought to be adopted, ‘‘ The Cathedra 
Prayer Book” is probably as near pe rfection as anything we are like ly 
to sce, 


Of the 
















IRISH TIMES. 


One of the principal objects of the present volume is to pre- 


vent the inconvenience arising from the constant shifting of 
books during the service, as well as the expense of supplying 
several books to each member. As, however, we have remarked 


before, there is even a stronger reason for recommending the work to 
Cl 


gregation to 
nd 





ches—namely, that it will encourage the general cong 
an in tele ctual pi uticipation in the choral portions of the service, a 
thus prevent that drowsy indifference which is at —_ nt too oft 
manifested in many cases. The book is small and portable, about t 
same size as the present Church Hymnal, and is sold at a price mat- 
vellously small, considering its character. . The work has evidently 
received all that care and thought in its compilation which it is in the 
power of two such well- known and distinguished musicians as the 
Professor of Music of Oxford University and the Succentor bie St. Pau 
Cathedral to bestow, and we would recommend it very st 

notice of our clergy, choirmasters, and organists. 














EDITIONS. id 
Canticles and Psalter pointed for chanting. 
we wee ree 6 0 
“With Canticles and Psalter pointed, set to 
Cloth, red edges... re 6 0 
With Canticles and Psalter pointed for 
> 6 


Chanting. Cloth, red edges 


The 


eee eee eee eee eee eee Be 


lergy can be supplied with copies, in quantities of not less than 25, on liberal terms. 


LONDON & } NEW YORK: NOVELLO, -EWER AND CO. 
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)K | CONCERT DIRECTION, DANIEL MAYER 


180, NEW BOND STREET, LONDON, W. 





Sole Representative of Concert Direction, Hermann Wolff, Berlin. 





SOLE AGENT FOR 
MISS MARGUERITE MACINTYRE 
MISS MARIE BREMER 
MR. BARTON MCGUCKIN 
MR. EUGENE OUDIN 
MR. PLUNKET GREENE 
MR. WILLY HESS HERR WALDEMAR MEYER 


AND 


MONS. YSAYE 
png this MASTER JEAN GERARDY ax» MR. HUGO BECKER 


posal HERR STAVENHAGEN 
HERR SCHONBERGER 
HERR MAX PAUER 
MONS. PADEREWSKI 
&e., XC. 


All communications concerning the above artists to be addressed direct to Mr. Daniel Mayer. 











. eee : a 

Cathode COMPLETE LIST OF ARTISTS ON APPLICATION. 

sto pre- LONDON SYMPHONY CONCERTS, St. James’s Hall—October 29, November 12, 26, 18g1; January 14, 

pes Pl February 11, 25, 1892. 

— MONS. PADEREWSKI’S ENGLISH TOUR—October 13 to November 3, 1891. 

ieee ‘ P FAREWELL CONCERT —St. James’s Hall, October 27, at 3. 

bony ” ” AMERICAN TOUR—November 16, 1891, to April 30, 1892. 

—— 5 rr AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 

t is in the HERR STAVENHAGEN’S ENGLISH TOUR—November 15 to December 20, 1Sgr. 

SuPails J MR. DANIEL MAYER’S TOUR— 

gly to the Mons. YSAYE, Master JEAN GERARDY, Herr SCHONBERGER, Miss AMY SHERWIN, 

Miss GIRTON-BARNARD, anp Mr. WADDINGTON COOKE. During October and November, 1Sgt. 

. MRS, SHAW’S (la Belle Siffleuse) TOUR—During September and October, 18gr. 

) CuoraL Societies :—Mr. Danicl Mayer desires to draw the attention of Secretarics of Societies to the fact that he 
makes a special feature of providing quartets suitable to the works to be performed. 

) 


. DANIEL MAYER, 
180, NEW BOND STREET, LONDON, W. 


Telegraphic Address—* Liszt, LONDON.” 
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VERY fine ORGAN, with three manuals and forty | 

stops, will shortly be ready for sale. Full particulars, post-free. | 

W. White, Grantham. ; ; ; : ; | 
GOR SALE, small ORG: AN, in Mahogany Case. 


| 
6 stops, general s well, 14 octaves, pedals. For particulars, apply | 
| 
| 


34, RATHBONE PLACE, LONDON, W., 

Invite an inspection of their unrivalled Collection of 

aie OVER THREE HUNDRED 

GC ORGAN for SALE. 2 nanuals, 5 oct. and | OLD VIOLINS, TENORS, CELLOS, 
edals, 2 reeds. Yow St. Aga > ch, Finsbury | T y sOne 

deetns, EC. peo R You lg te on ee tok moat | AND DOUBLE BASSES. 

Camden Road, N. Sole Wholesale Agents for James Tuszs’s celebrated BOWS 

| Toe only Makers of the 


ee St 2 ee, ts NEW QUEEN'S MODEL 
: PIANO AND AMERICAN ORGAN CHAIRS 


Swell, 6 stops. Apy *“ Wm. Mercer, Ribbleton Lane, I 


RGAN, two manu: us and Sep 35 stops, 16- | From 258. 
foot pedal, open di Ha ted front | TOY INSTRUMENTS AND MUSIC 


pipes. Perfect condition. iner For the performance of Toy Symphonies, from 18s. 6d. per set, 





to Sister Lucy, As scot P rior , Brackne Il, Berks, 


















C F 
th Street, / ré 











RGANS for SAL E.—Three- Manual Org ran, 26 | including Music. Lists sent on application. 
stops, nearly new (by A. Monk) aes need aie tee Favdito HARPS bought, sold, or taken in exchange 












REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


(RGA AN PEDALS to PIANOS.—New ere of 
7 At scene enon Oo ction sur 
I apt and Organ-lik I 


make room for a Four- Pid il ¢ 
12 years old, £90 if purchased bef 
Reading, for new Org n 
chased before removed fr 
Organ, 24-stop a re 
Organ, nearly new. 17-stop second-h 
Manual Organ. 8-stop new Two-Mar 
Organs £10 to {50, ALFRED M 
Road, end lon 


CC ORGANS for SALE or 














I ila ons tor P rc 
sive, easier to attach, 
oforte Bros pt ctus, wit 












| Pic 








on Rien d exe 








Cae 1 
of purchase Ga sply, | &% ation to Norman Bro “and Beard, Org is Week 3, 1 ch, 
R. Young, Organ Bu Ider, 135, York Road, Camden Road, N. Ha sep sarin M (STROHMENGER), 4 sets, 10 stops. 
OWER” ORGAN WORKS. — Specifications, iss, Worth more, “Also plain Moote & Moore COTTAG! 
Bendira. Weir ‘ agra PIANO: iI ‘compa “keeps at pi tch, good order, £11. la 








Street t, D iL ton 





Artists. d pang : 





reet, ring E. 





$5, Le man § 


Pi AR 
T. R. Willis (from Minori “ON CERT pigs AND PIANO (KIkKMAN’S 220 
1), SEI L ugh removal. Sple nstr nt 


D’ALMAINE’S S 4 , Lette ae view, M. Corny all Mansions, Clar nce 
PIANOS AND ORGANS - THE F AMOUS PIANOFORTES 


For quality of tone and workmar 


Write for airy vip List. Se ; ST iB I NW fel 'N AC H IT 


T. D’Avmarne and Co., 91, Finsbury Pavement, Londoa, £.C 
ust ed 102 years. (AT BRUNSWICK) 
: 1 ) a Three Gran d Gol d Medal 
VTi re @ | A 1m | ASNT QO I 
J: AMES CON \ACI TER AND ey | BRAHMS, VERDI, "RUBINSTEIN, SCH ARWENKA, 
ORGAN BUILDERS, slo HE — LT, &c. 


“For years past 1 have alway 








hip are not to be surpassed. 
























3ATH BUILDINGS, HUDDERSFIELD. ng on th : 
!d Medal awarded, Bradford Technical School Exhibition, 1882 = r RIZ YN r AL G “3 a I dS; 
_ ; Specifications and Estimates free of charge. . UP RIGHT OVE RST RUNG STE LE 18 FRAME 
NICHOLSON AND CO., | PO gy i 
ORG: AN BUILDERS, Professional Terms of t mon oe fi gue ME, t Russell 
PALACE YARD, WORCESTER. THE FAMOUS _ 
(ESTABLISHED 1811.) ROMHILDT PIANOFORTES 
Specifications and Estimates sent free. (FACTORY AT WEIMAR) 


_ Ten Gold Medals and First Prizes. 


THE OLD FIRM. ” USED AND RECOMMENDED BY 


. wa Stow * Solid rpris ee bee mele lodi ious tone, ” 
P, CONACHER & CO., FR epic tree 


Organ Builders, ie eo 
ae es HORIZONTAL SHORT GRANDS, 
S P R [ N G WO O D W R Kk | F From 75 shes ia 

) 


On] nents or for Cash, at Liberal Professional Discounts. 


HUDDERSFIELD. | fier a to the Pay Nt? a pling oe Pi Great Russell Street, 
TWO GOLD MEDALS. i rye 
— THE KAPS PIANOFORTES 















SF EOE SEER 
OKGANISTS. (GRAND axp UPRIGHT) 

| MANUFACTURED BY ERNEST KAPS, DrespeEN. 

RUMMENS’ CELEBRATED | By special appointment, Maker to the Royal Court of Saxony. 


Medals at all the principal International Exhibitions. 


| 

| 

| 

| ree ae 
| 

| 


C. E. PLAVELL, 


ORGAN PEDAL ATTACHMENT 


FOR PIANOFORTES, 


EQUAL TO ORGAN PRACTICE. 35, MADDOX STREET, HANOVER SQUARE, LONDON, Ww. 
Testimonials from all the chief Organists of the day. IOLINS, TENORS, and VIOLONCEL LOS 
Write for particulars.—H. J. RumMENs, 47, Church Street, Brixton. OLD_ITALIAN, of the most eminent makers. The “ UN: 


~ ) , — : RIVALLED” Italian, real Roman Strings for Violin, Tenor, Violon- 

4OR IMME] IATE DISPOSAL (property of an | cello, and Double Bass. MANDOLINES by VinacciA and other 
A amateur), Valuable COLLECTION of old \ IOLINS, VIOLAS, | Nea 2apolitan Makers. Plectrums and Strings. The trade supplied. 
CELLOS, intirst-rate order. Chez ip forcash, H., Novello, Ewer & Co. | C. Andreoli, 11, Soho Street, Soho Square, W. 





MESSRS. BEARE AND SON, 


























asasraad 





s0WS, 


[AIRS 
C 


d. per set, 


1 prompily 





O stops. 
OTTAGE 








ON, W. 
WF OS, 
e “VU N- 
Violon- 
nd other 
supplied. 
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y \ JT y Ta 
WOLFF VIOLINS | 
Are the best MODERN MADE VIOLINS. Highly recommended 
by Sefior Sarasate, Sivori, Prof. Gompertz (Royal Academy of Music), 
Signor Papini, &c. Price lists and copies of testimenials free of the 
principal Musicsellers, or, 
W. KONIGSBERG & CO., 
1 AND 2, CHISWELL STREET, LONDON, E.C. 
Largest stock of V iolins, Violoncellos, Double Basses, Strings, genuine 
—" itars, Italian Mandolines, &e. New illus strated price list | 


~ VIOLINS AND CELLOS. 
COLLIN MEZ IN’S (or Paris), 


GOLD and SILVER MEDALS at the EXHIBITIONS of PARIS, 
1878; PARIS, 1879: PARIS, 1889, 
AC ADE MICAL PALMS (Fine Arts), 
Used by the greatest Artists and considered by Masters the modern 
Stradivarius, | 





GEORGE WITHE 2RS AND CO., 
22, LEICESTER SQUARE, W.C. 
Sole Agents for United Kingdom. 
Auction Rooms specially for the Sale of Musical Property. 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 Leicester Square, London, W.C., hold SPECIAL SALES 
INSTRUMENTS on or about the 2oth of every 
Music Plates, and Copyrights, 
are held as occasion may 
or for Public or 


of Music! AL 
nonth, Sales of Musical Libraries, 
e Stocks, Manufacturers’ Plant, &e. 
equire. Valuations for Probate or Legacy Duty, 
Ps rivate Sale. Terms on application. 


KELLY and CO., PIANOFORTE, 7AMERICAN 

ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
and PARIS EXHIBI- 
EXHIBITION, 
YORK 











rethat gained any award at the DUBLIN 
TIO) also PRIZE MEDAL, INVENTIONS 
1885; GOLD MEDAL and DIPLOMA of HONOUR, 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the lea 
all times, very cheap. NEW PIANOS (warranted) i 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
cee APEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbe Liszt, and | 








ng Makers, at 
nt Walnut 








MUSICSELLERS.—Having 
rope, orders received in 
and Catalogues on 


MPORT ANT TO 


the largest and most varied stock in Eu 
the morning are executed the same day. Terms 


application, 
UTHORS’ WORKS CORRECTED, REVISED, 
i and PRINTED without delay, on exceptionally low terms. 


Estimates given on receipt of MSS 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


T R. WILLIS (from Minories, est. 1827), Maker | 
¢ and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, 


T° COMPOSERS.—MARRIOTT & WILLIAMS, 

Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
inthe trade. Estimates free on receipt of MSS. Composers’ Works 
incl in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every ‘publishers’ ) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


CCURATE METRONOMES, 1s.,_  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, | 
17th edition, 6d. each. D. Scholefield, Trinity Street, Hudderstield. 
‘AP BADGES for CHOIR BOYS, ts. 
Guild Brooches, 3s. 6d., 6s. 6d., and 25s.; the Cat} 
Brooches, 6s. Gd., 25s., and 42s. Catalogues free. J. N. 
Jeweller, Rye, Sussex. 


YDRAULIC ENGINE, in pe seg order, with 
double-action feeders, 3 large valves, gat ) ft. 2-in. piping; 

the whole cost over £80, Owner has no fu rther us se fe or it, pe 
the organ. Lowest price £30. Seen at 96, High Street, Croy< 


JOHN FRANCIS BARNETT’S 
PARADISE ‘AN D)THEPERI 


BIRMINGHAM FeEsTIVAL, 1870. 








Violins, Concertinas, &c. 45, Leman Street, 














ieee | 





WRITTEN FOR THE 


Vocal Score, Four Shillings. 


Nove.to, Ewer and Co. | 


London and New York: 


Metsie AT eat ie 6d. 


| PRACTICE 


Sight-Singing Manuals 
FOR CLASSES AND CHOIRS 


NCE R one EN 


t of th id 1-fa 


J. SPE 


Fellow of the Royz 





ul Acade 





ic Sol-fa princi 


,on Tor 


In the Staff Notation 


nd Edition. 


MUSIC. 6d. 
Fourth Edition. 


“THE GUILD OF 


FOR Pastis RS. Part I. 6d. 


eventh Edition. 


FOR 'SINGE RS. 


Second Edition 


P RACTICE 


Part II. 6d. 





‘THE CHORAL SINGE R. Is. 












Fifth tion 
London: J. Curwen and So nd 9, Warwick Lane, E.C. 
TEW stotontyl wana et by ALBERT Ham, F.C.O. 
L Easy Set lagn : i i ;d. net. 
Part-Sons he su 1 
Two-part "Son; g (s.C.) ad. 
2d. 
a zs ‘The Cuckoo” ae -. 2d 
Humorous Part-Song—" Little Jack Horner.” 5th 
Ed oe an wi ne 1. net 
London and New York: Novet_Lo, Ewer and Co. 


H UMOROUS PART-SONGS by A. J. CALDI.- 
COTT. 

Poor Little Tom-ee (just publi 

Where are you going to, my | 
Humpty Dumpty .. 

L ittle Jack Horner ( Tonic Sol fa, 2d. ) 
Jack and Jill es 

The House that J Jack built (Tonic Sol-f a, 2d.) 

Sobbing Quartet ee ee ee 

The Haymakers. Part-song .. 

Out on the Waters. Part-song 

Yule. Part-so ng .. - 

The Boy and the Bee 


i= 








~aaoaakendad 


London: MetTZLER and — 42, — Ma rl sh Street, W. 
Just Publi L 
“PuE SINGER, NOT THE SONG. Song. The 
words written by AMy THorn. The music composed by T. it. 
SPINNEY. . 
nd New York: Novetio, Ewer and Co. 





Rec msly Publ 


HAND GY? MIN ASTICS 


FOR THE SCIENTIFIC DEVELOPMENT OF THE MUSCLI 
USED IN PLAYING THE PIANOFORTE 


RIDLEY PRENTICE. 












ay mag 
(No. 36, Novello, I nd Co.’ , Edite Sir John 
London and New Yc N d Co. 
PATE R » NOSTE R 
SET TO MUSIC IN THE KEY OF G 
By R. E. PARKER. 
Price Threepence. 
London and New York: Nove.Lto, Ewer and Co. 
*PECIAL SALE of _— MUSIC, eye. pieces 
‘ best music, 12s. ¢ post-fr 1. Usual price, 1s. ant yd. 
each. State wants. i vard Drider, Salisbury. 
| POR SALE.— 37 Short scores, 6 Sol- fay, and 8 
of sacred Ca yo 1 of Sam: * Allin 





Vocal scores t 
Rs od order. Apply, Robert Dunlop, 3, 
weastle-on-Tyn 


“HANDEL FESTIVAL 
SELECTION, 1891. 





nond, 






A few Copies may still be had. 
PRICE TWO SHILLINGS AND SIXPENCE. 
London and New York: NoveLLo, Ewer and Co. 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee... 
*Blessed be the Name " the Lord 
*Blessed be Thou a 
*Break forth into joy 

Bring unto the Lord, O ye mighty 

*Fear not, O land, be glad and agee 
*Fear not, O land : 3 ; 
*Fear not, O land .. 

Give unto the Lord the glory 


*God said, Behold, I have given you es every herb G. 
as oe sat Se 


*Great is the Lord . 
*I will give thanks unto Thee 

*I will give thanks unto Thee 
*I will magnify Thee, O God 
*I will sing a new song 

Lo! summer comes again 

Make melody within your hearts 
*O come, let us sing to the Lord 
*O give thanks 


*O how plentiful is Thy good Iness 


*O Lord, how manifold are Thy aS as 
*O Lord, how manifold are Thy works 


O praise the Lord. 
O praise the Lord of Heaven 
Osinguntothe Lord .. 

O that men would praise the Lord 

Our God is Lord of the harvest 
*Praise the Lord, O Jerusalem .. 

Praise the Lord, O ene oo Re 

Praise the Lord, O Jerusalem .. 
*Praise the Lord, O my soul 
*Praise ye the Lord for His 

Praised be the Lord 

Praise, O praise our God and 
*Rejoice i in the Lord 
*Sing praises to God 
*Sing unto the Lord 

Sowing and reaping is 

The earth is the Lord's .. 

The earth is the L ae 

The earth is the Lord's 

The eyes of all wait upon Th 

The fostering earth, the 
*The harvest-tide thar 
*The Lord hath done grea 

*The Lord is loving unto every 

Thisistheday .. ‘ 

Thou, O God, art prais ed in Z 
*Thou visitest the earth and bles 
*Thou visitest the earth .. 

Thou visitest the earth .. 

To Thee, O Lord . 

While the earth remaineth 
*While the earth remaineth 
*Ye shall dwell in the land 
*Ye shall go out with joy.. 

* These Anthems are ae 

















London and New Yor k: 


TW ELVE HYMN 





FOR 


goodness.. 


al showers 
(W ords or 








E. H. Thorne 
o Gadsby 
Bunnett 
Olive King 

F. E. Gladstone 
J. Goss 
Cun: Lloyd 
1G; we Jordan 
‘, Bridge 

A, ‘oes 
A. Sydenham 
E. J. Hopkins 
J. Barnby 

ve J. Goss 
.- P. Armes 
die ‘i 
F. A. J. Hervey 
‘ B. Tours 
E. “A. Sydenham 
T. M. Pattison 
J. Barnby 

AS Macfarren 
che Oakeley 
Goss 

._ TT. Palmer 
..J. C. Bridge 
Emma Mundella 
oe doy Weta 
.. W. Hayes 
W. G. Wood 

H. Lahee 

G. Garrett 

C. Steggall 

E. V. Hall 

B. Tours 

H, ‘W.W areing 
A. Sydenham 


, ‘J Mau de Crament 
: . C.S. Heap 
A. Lowe 


T. T. Trimnell 

. O. Gibbons 

bie OP Hopkins 
6100) J.Barnby 
oo es Sr nart 
«. G. Garrett 
Herbert = ake ley 
E. V. Hail 

W. H. BP 

.. M. Greene 
aie Baptiste Calkin 
C. L. Williams 


C. Swinnerton Heap 


B. Tours 

. Stainer 
ie Barnby 
ic Sol-fa Notation, 





Novetso, Ewer and Co. 


NS WITH TUNES 


HARVEST. 


SEL] CTED FROM “THE HYMNARY.” 


PRICE ONE 


Sing to the Lord a joyful song .. 
O Lord, the heaven Thy power displ 
Father, blessing every seed-time 
Lord, in Thy Name Thy servants plead 
The wintry time hath ended i 
Come, ye thankful people, come 

God, the Father, whose creation 

Lord of the harvest, Thee we hail 

Lo, summer comes again . 23 
Praise, O praise our Heav enly King Ee ks 
Summer ended, harvest o’er . 

O Lord of heaven, and earth, and sea . 





THANKSGIVING MARCH 


PENNY. 
Pr er i Barby. | 


Dil ke S. 





oats Metcalf. 
. Gauntle 





E. B. 


Whyley. 


German, 

«. J. Adcock, 
S.S. Wesley, 
London and New York: Novi LLo, Ewer and Co, 


HARVEST 


FOR THE ORGAN 


BY 


J. BAPTISTE CALKIN. 


One Shilling and Sixpence 


London and New York: 


NoveE to, Ewex and Co, 


HARVEST CANTATA 


CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D. 
THE MUSIC COMPOSED BY 


GEORGI? GARRETT, M.A., Mus.D. 


Price One Shilling. W. ords onl; only, with Hymn Tunes, 2d. 
Tonic Sol-fa Edition, Sixpence. 





| Intended for the use of Parochial and other Choirs at Harvest 
| Festivals. The music is not difficult, and provision is made for the 

| introduction of well-known Harv est Hymns, in order that the Congre. 
| gation may take part in the service. 


London and New Y ork: NOVEL LO, >, E WER and Co. 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 
CHARLES HARFORD LLOYD. 
Two Shillings and Sixpence. 
London and New York: Nove.io, Ewer and Co. 


4 THE GLEANERS’ HARVEST 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
(Op. 58.) 
Edited, and the Pianoforte Accompaniment revised, by Esenezer 


| Prout. The words translated from the German version of Wendt by 
| the Rev. J. TRoutseck, D.D 


| Octavo, Is.; Full Score, 21s.; Orchestral Parts, 15s. 
| Words only, ros. per 100, 
London and New ‘York: NoVELLO, Ewer and Co. 


~ SOWING AND REAPING) 


HARVEST CAROL. 


1, | Words by permission from ANNA SuiptTon’s “ Whispers in the Palms.” 


| MUSIC BY 

| yy | ™~ , 

| J. MAUDE CRAMENT. 
Price Twopence; Words only, 1s. 4d. per 100. 

London and New York: Nove.to, Ewe R and Co. 


HARVEST ANTHEMS, &c. 


ComposEeD By CALEB SIMPER, 
Composer of Ten Prize Tunes to favourite Hymns, and Five Prize 
Tunes in the Manchester S.S. Union (Anthems and Services selected 
for Six Choral Festivals this year). 





New, Popular, Melodious, and Effective. 


*What shall I render unto the Lord. Just Published. 3rd 1,000. 
Exceedingly effective and not difficult .. . - 4 


Let us thank the Lord. 4th 1,000 . 

The — is loving. gth 1,000 .. ne - “ “e -» 4G 

The earth is the Lord’s. 5th 1,000 ~ ie ee 3d 

I will feed My Flock. 19th 1,000 pu ee Me o 4d 

Praise the Lord, O my soul. 15th 1,0co as a ee ad 
| *Fear not, O land. 20th 1,000 ©.. . oe es as .» 3d 
| Makea joy ful noise. 14th 1,090, ae es oe oe + 3d 
| *O Lord how manifold. rath 1,000 ‘ ee ae ‘ ad 
| They that sow in tears. 11th Edition.. ae ae ae ++ 3G 


*And God said, let the earth. 51st Edition 
Easy Holy Communion Service in E flat. 
with Agnus Dei, &c. .. 
Magnificat and Nunc dimittis i in F. 
Magnificat and Nunc dimittis in E flat. 
Four Chant Te Deums. roth 1,00 « 
Those marked * may be had i in Tonic Sol-fa. 


HARVEST CAROLS (roth 1,000). 
One Penny each. 
. Seed-time and Harvest. 
2. We thank Thee. We plough the fields. 
3. Wheat and barley, | Words, complete, 2s. 6d. per 100 
_London: Weekes and Co., 14, Hanover Street, me Street, W. 


ee * Paes 
4th 1,000. Complete 

ae oe oe as ae 
31st Edition .. a ae 4h 
10th Edition .. « 
each 2d. 


1. Come, ye thankful. 


W HARVEST A 
TO GOD, IMMORTAL PRAISE. 





RAISE Full 
Anna L. Barbauld (Ch. Hymns, Hymnal Companion, &c.), by GEO. 
Kennett, Org. and C.M. of St. Mark’s, Leamington. Price 3d.; 
Tonic Sol- fa Ed., 14d.; Words only, at cheap rate. 

London: Wn. REEVES, 185, Fleet Street; and of the Composer, 
16, Milverton Crescent, Leamington. N.B.—Specimen per the 
Composer, 2d., post-free. 








and Pastoral Setting for Choir and Organ Obb. of Hymn of 











— aT ae | 
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RGAN 


'us.D. 


es, 2d, 


3 at Harvest 
made for the 
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VEST 
D, 
LTA. 


HESTRA 


EBENEZER 
f Wendt by 


15s. 
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POPULAR HARVEST ANTHEMS 


E. A. SYDENHAM. 
Price Threepence each. Tonic Sol-fa Edition, Three-halfpence each, 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
O GIVE THANKS. 


Sung at the Festival of the London Sunday School Choirs, at the | 


rystal Palace, by 5,000 voices. 
London and New York: Nove.LLo, Ewe R and Co. 


FAVOURITE HARVEST ANTHEMS, &e.| 
By EDWYN A. CLARE. 


THE EYES OF ALL WAIT UPON THEE. 15th aan wo 3d 
Ditto ditto Sol-fa .. eo 2d, 
Sung by 1,500 voices at Newcastle-on- im. 


PRAISE THE LORD, O JERUSALEM. 8th1,000 .. so 30. 
Sung by 400 voices at Doncaster. 


0 LORD, HOW MANIF OL D. 
SING UNTO GOD WITH THE haauoosg OF THANKS- 
GIVING. 6th 1,000 .. 4d. | 

A special favor rite and very effective. 


MAGNIFICAT AND NUNC DIMITTIS in D. 
; London and New York: Novetto, Ewer and Co. 
THOU CROWNEST THE YEAR. | 
32nd Thousand. 
"0 Sing unto the Leg 7th Ed. “Fear not, O land,” 4th Ed. 
“My heart is fixed,” 6th Ed. Harvest on . By Tuos, Situ. 


jd.each. London: Novetto, Ewer and Co, Berners Street, W. 
Post-4 free from the Composer, "Music Warehouse yo St. Edmunds. 


Octavo. 


THE HARVEST 
TRULY IS GREAT 


SHORT, FULL ANTHEM FOR 


COMPOSED BY 


W. W. PEARSON. 
_ London and New York: Novetio, Ewer and Co. 
vr <tr Just Published. : = 


NEW ANTHEM FOR, HARVEST 
DR. CHARLES VINCENT. 


Easy AND EFFECTIVE. 
tH EYES OF ALL WAIT UPON THEE, 0 GOD 
Tonic Sol fa, 14d. 





Threepence. 


Price Threepence. 
London and New York: Novetto, and Co, 


ALBERT LOWE’S HARVEST ANTHEM 


THE EARTH IS THE LORD’S 


Price Threepence. 
Short, easy, full, and effective. 
London and New York: Nove.LLo, Ewer and Co, 


es 


ALBERT LOWE’S HARVEST CAROL 
HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. Octavo, Twopence. 
London and New York: Nove.io, Ewer and Co, 


LORD OF THE HARVEST ~ 


ANTHEM FOR HARVESTIDE 
Composep sy HERBERT WM. RENDELL. 
-rice Threepence. 
London and New York: Nove.to, Ewer and Co. 
ARVEST ANTHEM. 
REAT IS T HE LORD. By Rosert E. Gaye. 
Solo, Quartet, and Chorus. 
“Vocal parts are well written, and lie well for the voices;... 
to parish choirs,”—Musical Standard, 
“An anthem of first-rate quality; 





















suited 


and it is suitable for any choir, gre: at or small.”—Musical Age. 
Price Threepence. 
London and New York: Novetto, Ewer and Co, 





3rd 1,000 .. 4d. | | 


3rd 1,000 .. 4d. | é 


HARVEST. | 


Composed expressly for Parish Choirs. | 


the harmonies are well arranged, | 


THE SONG OF THE SOWER 
ODE 


Set To Music ror VoIces AND ORGAN BY 
H. ELLIOT BUTTON. 


COMPOSED EXPRESSLY AND 














PERFORMED at tHe CRYSTAL PALACE, AUGUST 1s, r8qyr, 
BY 6,000 VOICES. 
Pri SE. 
London: JoserH Wu 24, Berners Street, W. 
Anthem 





Fourth Thousand. 
ya THE EARTH REMAINETH. 
for Harvest, by W. H. Hottoway. Price 3d. 
| “A pleasing and tuneful compo 1 
London and New York 


JEW HARVEST ANTHEM, by We. Jounson, 
| + . He hath m ade the earth.” (“‘An excellent Harvest ar 
| parish ch ) Standard.) Price 3d. Also, ‘I willr 

| (5th Thous d. 
| tana ba New York: Novei 


MUSIC, for HARVEST. By F.R. GREENISH, 
ie Mus. Doc., Oxon. j 


6th Thousand. ice 3d. 
| Anthem— O ‘GOD, MY SOUL THIRSTE TH Easy 
K ve Solo for 






chester City News. 
IVELLO, EWer and Co. 








o, Ewer and Co. 










Treble or Tenor. 
n Festivals 





, 1891, ana th 








HARVEST ANTHEM AND HYMN-TUNE. 
| BL sESSED BE THOU i our Voices, Orta, 3d. 


pai . «« 4d, 





Tc 


” Harvest Hy - ae er <a A 


COMPOSED BY 
E. BUNNETT, Muvus.D., CAanrTas. 
Jon and New York: Novetio, Ewer and Co. 


OLD NOTATION, 21 25TH THOUSAND. 


RUTH 


A HARVEST PASTORAL 
SUITABLE FOR ips IN PLACES OF WORSHIP 


SING TO THE LORD. 





Lo 


VOCAL SCORE, 








EDW ARD ‘OXE NFORD 


wenn GAUL. 


TH: ANKSGIV ING SE RVICES. 


“ The Biblical story of \ which Ruth is igure lends itself 
i u est celel oration. 





s the central 







Ing ’ ketive gilec 
fill the mind's eye with a pl 
xy a com eet ent composer 









| quickly ai insforms s 
their allotted place in the melo 





ic of Gaul's in nterp retation of 








the tale.""—Gloucester Cit 
“The work, like the “Holy City,’ is full of beautiful orc! hestral 
| passages, wh ile the vocal score abounds with chau g numbers,”"— 
Bucks He 
cog th” is a work of sterling power; its musical form is that of 









perfect tunefulness combined with simplicity and strength. . The 
| composer has grasped his theme in a thoro ly athetic m nanner, 
| and has produced a work which is worthy of th bject."—Bradford 
| Observer. 

“ Bright, tuneful, fres! 
| favou rite, and will ad id 


| Weekly Dart. 
“*Ruth’ has been set to music by several composers ; none, how- 


ever, has become so worthily popular as the Cantata under notice. 
t contains some charming music, and is highly characteristic of 
the story it - vividly illustrates.” —So uth Wilts Express. 
“Full of flowing melody.”— isbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 








—this work will 
il's reputation. 





"—Birmingl 


and r ¢ 
to Mr. 





Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vv ocal Score, for Musical Societies, 
paper cover, Is. 
Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Novetto, Ewer and Co. 


| 
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CHURCH 


BY 


M U Ss I C 
EDWARD BUNNETT, Mus.D., Canras. 


JUST PUBLISHED. 


MAGNIFICAT 


Four Vcizes. Octavo. Price Threepence. 


ANTHEMS. 


“Tfye love Me” (Whitsunday). Four voices. Octavo .. sowlad. 


“Twill magnify Thee” ,, “ a man vio a 

“ The Lord hath prepared” ” ” ae +. 3d. 

“Twas glad” * ‘ ‘<h ve oe 
SERVICES. 

Te Deum laudamusin E. Octavo .. i a ee ox “SE 

Benedictus and Jubilate in E_ ,, oe oe o- 3d. 


Cantate Domine and Deus Misere atur i inE. Octavo .. ~~ 22 
Magnificat and Nunc dimittis in F. Octavo . a se. es 


a 4‘ with Welsh words. ‘Octavo ie Bes 
bs a in Tonic Sol-fa iis om ‘Ga i 
‘s a in A. Octavo 


in Tonic Sol-fa a ea. | 
The Preces and Respons ses, With Litany, set in eet form for 

‘our Voices .. ; At ; om 4d. 
Amen(on Card) .. ie re ‘ si on aa i ORG 





Song, “By the wayside. 


wthe Lene Prayer.” MO i os oa 
Part- Song, “ Over hill, over dale.” Four Voices oe os 3d. 
‘ ‘The Rhine Maiden,” + as aie a 3d. 
” “ Beware” . ee 1d, 


List of all compositions by the same Com iposer to be had of the 
Put lishers ;, NOVELLO, EWERr and Co, 


‘Seco ynd Thousand. Price Is. 
OFFERTORY SENTENCES 
By DR. CHAMBERS. 


THe Lonpon Music PvuBtisuinG Co., 


PATERSON AND SONS, 

MUSIC PUBLISHERS, 

24, CASTLE STREET, BERNERS STREET, W. 
BONNY KILMENY 

CANTATA 


By HAMISH MacCUNN. 


Staff, 2s. net; Sol-fa, rs. net. Orchestral Parts (printed). 
Full Score, MS. 
Solos for Soprano, Tenor, and Baritone. 


Duration of performance, one hour. 


“THE 
CAMERONIAN’S DREAM 
A BALLAD FOR BARITONE SOLO, CHORUS, & ORCHESTRA 
By HAMISH MacCUNN. 
6d. net: 


S:aff, rs. Orchestral Parts and Full Score, 


SCOTCH SONGS AND BALLADS 


With Pianoforte Accompaniments 


3y HAMISH MacCUNN. 


. Gd. net. 


Sol-fa, gd. net. 


In Four Parts, each 2s. Quarto size, or bound, ros. 6d. net. 


PRACTICAL SIGHT-SINGING 
A MANUAL FORJSCHOOLS AND CLASSES 

sy FRANKLIN S. PETERSON. 

Is. net. 

PASTORAL ALBUM 

TWO-PART SONGS, with Pianoforte Accompaniments 
By ALFRED MOFFAT. 
First Series (Songs of Spring and Summer), 


Second Series (Songs of Autumn and Winter). 
Each One Shillin g net. 


SCOTTISH SONGS 
ARRANGED FOR PIANOFORTE SOLO 
By EUGEN WOYCK.,. 
In Four Books, each 2s. net, 
Son and Sons, 24, Castle Street, Berners Street, W. 


SIX 


Patit 


& NUNC DIMITTIS in E 


7, Great Marlborough St., W. 


a 


q CHURCH MUSIC 


C. F. ABDY WILLIAMS, Mus. Bac., Oxoy, 
MAGNIFICAT and NUNC DIMITTIS in F. Price 4d. 

“ Worthy of the attention of Choirmasters.”—Musical World, 
BENEDICITE, OMNIA OPERA, in chant form. Price 14, 
TE DEUM LAUDAMUS, in chant form. Price 1d, 
London and New York: NoveLto, EWEr and Co, 


A NTHEMS by R. T. CLARK-MORRISON— 
a “Some trust in chariots.” Easy and effective. Pri 
| “Oh give thanks unto the Lord.” An a Mel Anthem for Church 
Festivals. Price 3 

L ondon ‘and New York: Nov ELLO, Ewe R and Co. 








as 0 OS By S EASY VOL U N TARIE S.—* Messiah," 
“Judas,” “Elijah,” “Creation,” “St. Paul.” 

| twenty Volu intari¢ S. 

| London and New York: Novetto, Ewer and Co, 





Is. cach set of 


‘TRE “TRIUMPHAL MARCH” from the Can. 


| 
| 
| 
| 


tata THE RETURN OF ISRAEL TO PALESTINE, Bp 
| Joun mig bys Younc, Arranged for the Organ by the Compos: 
Price Is, net. 


= ondon and New York: Novetto, Ewer and Co. 


MUSIC 


SUITABLE FOR 


Ol HOLY MATRIMONY 


ANTHEMS AND HYMNS. s. d, 


USE AT THE 


SERVICE 















| Blessed are all they that fear the Lord oe »» E.G. Monk 1 6 
Vocal parts .. ne ne ye ee ae ae oe fl 
Blessed are all t! 1ey that fear the Lord Sydney Naylor ) 
Except the Lord build the house ae .. F. A. G. Ouseley ( 
| " Peeih os ts os re wa oe . 6 
| Father of Life. Hymn bs e ae is Jas Turle o 3 
| God, be merciful unto us a ; “S38: We le y 
| Octavo. ace oe ae eM cr 0 3 
| Vocal parts “< ee ae re e* ee oe ae” 
| Folio . es oh ee ne 
O God, Th ou art vorthy Arthur Sullivan 
Vocal parts ee ee eo FO 
Octavo sis ba zs ac a oe ee on O84 
——- o- oe oe oe oe oe oe oe 14 
—_— 
O pares Love (Compose d for the Wedding « of H.R.H. Princess 
Louise of Wales and the Earl of Fife) . J. Barnby 5 
Holy Ghost, to earth descending Antonin Dvorak 4 
There was «minutiae ta: ame o0 Sables 6 . Stainer 0 3 
Protect them, Almighty. Chorus . J. Barn! 3 
ORGAN MUSIC. 
Wed ding March (Gou inod), No.1. Arranged by G. C. Martin 2 
Wed ding March, No. 2. Charles ee nod 2 
Wedding 5 Mi irch (Me nde ssoht n) : Arranged by W. T. Best 2 
March in “ Tannhauser’ ne Arranged by F. oe 2 
Processional Wedding March .. * Henry R. Bird 1 0 
A Wer Iding Piece ‘? aed A. C. Macken I 0 
The Bride's March (" Rebekah," J. Barn aby “Arr. wie Sh T 0 
March in flat .. we ae E. Silas 1 0 
-ondon and N¢ : Novanro, Ew! 
i 
‘HE SE RVICE 
FOR THE 





SOLEMNIZATION of HOLY MATRIMOM 
WESTMINSTER ABBEY 
WITH A SPECIAL ANTHEM 
J. FREDERICK BRIDGE, 


Mus. Doc., Oxon., Organist and Master of the Choristers. 


a 


Price Sixpence. 
London and New York: Nover 


IENEDICITE, OMNIA OPERA.—Set to Music 
in Chant Form by J. H. Lewrs, Mus.D., Organist and C 
naster, I'wickenham Parish Church, and Warder 1, Ch ‘turch Choir Guild. 
-rice Threepence. 
London and New York; Nover.rio, Ewer 
Specimen copy of above free from the Composer, 
Twickenham, 5S. W. 
TW O ANT HE MS, by W. H. “Wisc SON. iT EACH 
| ME THY WAY. “Isa little gem certain to please wherevet 
it is intreduced.”—Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each, 
London and New York: Novetto, Ewer and Co, 


o, Ewer and Co. 





AND Co, ; 
“ Silvermead, 





—— 
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6¢ 
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Oxon, 
rice yd. 
World, 
Price 1d, 
e 1d, 


Co. 
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IR_P¢ 7 | (\USELEY MO? ; AN 
THE BRISTOL TUNE-BOOK Pe tee eee. cae 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 


rised by His Grace the Archbishop of York. 32mo, without Chants, 9d.; 
| with Peover Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
TO MATCH EITHER EDITION. with Ch 
d small 4to, 9 


s.; each vo = I art, separately, 1s. 6d. Canticles, score, 
parate parts, 3d ; words only, 24mo, 14d. 








The complete work, containing 751 Tunes and Chants. 5. I i se ae lls a i. Keine Wien eam 
: te .ondon and Ne rk o) , ZR an »S 
No. 9 Limp cloth oe ‘*e ne oe ee 4.0 And PARKER and Co. 
, 10, Cloth boards ‘a “ a re a ne a BOON cccmcmene a Bes ee 
= ae . oe 2 So tee ANGLICAN CHORAL SERVICE BOOK. 
pee eee Ke ie a is = “3 Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 9d.; cloth, 
First and Second Series can still be had separate. Is. 6d. 
THE BOOK OF PSALMS (BIBLE VERSION), London and New York: NoveELLo, Ewer and Co. Oxford; PARKER. 
With Canticles and Anthems. Eighth Edition. 
pointed for Chanting for Congregational use i, ae ee, OE TT? ANGLICAN CHANT-BOOK. Edited by 
G. Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; cloth, 


(Offered in quantity at reduced price per dozen.) ) ; 
P S. Large edition, cloth, 3s. 6d. 
The pointing is of the simplest p lan, easily understood, and without as. 6d. I sie iti 7 N Yo ‘is Nawsnro Ewan and@a 
multiplication of marks and accents, which tend to confuse rather ZOnCOn and New FOr: NOVELLO, & Ws palin 


tap help ‘ Fifth Edition, enlarged. 


Commu nications and inquiries as to copyrights, and also as to 

plies of these works at reduced prices, “may be addressed to the 
Compiler , at Clare Street, Bristol. 

London and New York: NovELio, Ewe 

Bristol: W. and F. MorGan; and all Booksellers and Mus ics sellers, 





] ~ P rice 2s., paper cover; 











} CHAN S, Single and 
e Rev. Sir F, A. Gore Ousecey, Bart., 









ropriated to 
, &c.; those 


THE BRISTOL, TUNE BOOK | ach Service occupying a separate p preg 


THIRD SERIES d with especial reference to 


lich are app 
‘ Pi byl 






electe 











ee ee Tee foll ay eh i VELLO, Ewer and Co. 
A copy, post-free for to ve lirect to f d Edition. 
NV. & I An, ¢ Street, 1 ] . al 
OULE'S COLL ECTION OF we 7 CHANTS, 57 
London and New York: NoveL_io, Ewer and Co. SPONSES, &c. Reduced price, 4s. €d., paper cover; 6s., 





separate vocal parts, 2s. each.—Tonic Sol-fa Notation 
Price 3s. 6d., cloth, red edg a pa Ocai parts, a . 












- TUNE-B OOK, with the aid onal Tunes The Chants are selected with due reference to the position of the 
s used at ST. ALBAN'S, HOLBORN, contai 1g ne arly iting 
Tunes, nf or Long, Common, Sho i 








aR, PROPER. ‘PSALM MS, rea mas 
tS. Pe inte 1 for C y r. J.B. Jouve. 
. Shi ¥ d with the 
er pointed 
only sold by 


ge\ al Gre -gorian Hymns 
the Music of the Re; roa . 
Tunes, &c. London and New York: 


“PRE. PSAL T 
a cenagee! gy 





ain ty 










per I:dition. Pr 


pares, PSAL MODY" _ 402 Tunes, as 











OULE’S DIRECTORIUM CHORI ANGLI- 
heh : # CANUM. mo, pr ice 18.; in loth, 1s. 6d 
T EI , Ewer and Co. sonshdsiommaaicanainiatasispatipaieisested 
ERLIOZ’S TE DEUM. Op.22. Performed 7 a . TTT ‘TIAR ve 
the Crystal Palace, April 18, 1885. Op. 2 Score, 2s. net. - OU LE’S peneey - OR i. M C HORI ANGLI. 
StanteEy Lucas, WeBER and Co., 84, New Bond Street, London, W. | ~ CANUM. 4to, in cloth, ¢ y pela 70. 60. : — 
;OR MALE VOICE CHOIR.—THE NATIONAL sere anae, 
ANTHEM, price 4d.; JUBILEE ODE, price Gd. net. By Bh gt ORDER FOR THE HOLY COMMU NION. 
Grorce Risevey. f i yery sim 2 
London and New York: Novetio, Ewer and Co. Parochi 
GESTIVAL MUSIC, by W. Haynes, Organist of 
Malvern Priory Church. 
eee TE at and JUBILATE in D. Price 9d. 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, in 
Fes tal Chant ). Price 3d. 
g at several Choral Fes tivals.) 
Redi ction to Choirs taking a number. 
JUBILEE MARCH in D for Organ 
London and New York: Nove vo, ! 





"Ww sich disgra 








"Sei enth Edition. 








A NEW MORNING. and EVENING SERVICE 
a in G majo By H.C. No 
London and New York: ‘Nov LLo, Ewer and Co. 


Sy ANCTUS, Bened ictus, 
‘ choral cele n of Holy Ce 
Vi Ve Pol , M.A. gd. 










enus Dei, Gloria, for 
Composed by the 


ior 








HAM unes 











a ; or of the Composer. ia ‘. 
AGNIFI Tr} London and New York: Novetto, Ewer and Co. 
tNIFICAT and NUN C DIN fITTIS in E flat 
\ by Wixi rant S. Winans, Mu -B 2c, Cantab, Price 3d. ‘ »~ = M( yor apg Evin - VENING SERV ICE in A 

London and New York: No VELLO, Ewer and Co. flat, by Basi , M.A., Mus. Bac., Organist of Ely 

2 : Cathed iral. gp Evo ye ’ . a p 

| E DE U M IN A London and New York ; Novetto, Ewer and Co. _ 
CHANT FORM, VARIED ACCOMPANIMENT PRIZE COM PETITION. 
COMPOSED BY 
ARTHUR CARNALL. viahabcbena 


THE CHURCH MUSICI AN 


ished on the 15th. 


Price Fourpence. 
London and New York: Novetio, Ewer and Co, 






| Second Prize Competition, see September No., pu 





econd Edition. Price Sixpence. | sss and bene fom: AIR Sa 
\ AGNIF ICAT and NUNC DI) MITTIS in A. By Ay B.C... ‘Lo, ro 
4 I, H. Stammers. A second Setting in EF fiat, St ription, 2s. ¢ 





er 
1 Street, Str and, W.C. 


NONCONFORMIST CHOIR UNION. 


Organist, P ; 
sq. Organist, Parish A Prize of FIVE GUINEAS is offered for the best 


London and New York: Nove._io, Ewer an nd Co. | 


EVENING SERVICE in D. By Samurr HARPER. 70 
E 


~ Price 3d. Dedicated to WALTER SPINN 














Church, Leamington. ForsytH Bros., Res treet, London, id ‘ 
) aor FOUR-PART ANTHE) 





‘Manchester; or, Composer, boothstown, Manchester. 





aber of a 
















| 
a eemsars Somp 1 Organ t, Choirmaster, or ot er I 
' Just Published —Price One Shilling. Compose d by ar ree oirma ; (9) 

THE OFFICE for the HOLY COMMUNION, | 1: i rmist_Choit 
Pt ee to = sic in the Key of " By G. F, Westry Martin, | Unio } ve sony! — sor 
b-Organist of &dinburgh Cathedra Pa in Ju z 5 conditions ma e obtaine 

London and New York: NoveLLo, Ewer and Co. from the Hon. ‘Sec., Mr. T. R. Crocer, 114, Wood Street, London, E.C. 
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TW 


O-PART SONGS 


USE IN SCHOOLS, &c. 


TWELVE CANONS 


SIX 


FOR TWO-PART FEMALE CHORUS OR TWO TWO- PART ANTHEMS 


SOLO VOICES 
With Accompaniment for the Pianoforte 
BY 


CARL REINECKE. 


The English translation by the Rey. J. TRourseck, D.D. 





PRICE ONE SHILLING AND SIXPENCE; or, singly :— 


In life if love we know not ons re Pe ie 20s 
The rose is queen.. : 6 ns ss oo 2a 
Waken not the envagd ees iis as =e os 2a 
Good night.. A 2d. 
Eat the ‘fruit, but give the seed . 2d. 
Woe to him that, when life doth ‘close. . rer 
Look upward . se ae nar 20s 
Happiness ever is fug sitive ‘found 2d. 
A Christmas Carol we és Se aie. 
O beautiful violet .. js a =f és a Gs 
Prayer on the waters i =i ts eam 2s 
Invitation to the dance .. eo ee ss wer “AE 


SONGS OF THE FOREST 
SIX TWO-PART SONGS FOR LADIES’ VOICES 
THE PoETRY BY 
EDWARD OXENFORD 
Tue Music By 


JOHN KINROSS. 


Price ONE SHILLING; or, singly, THREEPENCE EACH. 
Early morning. | Flow’rets fair. 
Hunter’s song. The waterfall. 
Merry songsters. Shades of night. 





THIRTEEN 


TWO-PART SONGS 
F. MENDELSSOHN BARTHOLDY. 


Price ONE SuiLiinc; cloth, 2s.; or, singly, 
TWOPENCE EACH. 
Ditto, English and German words, 2s.; cloth, 4s.; 
Tonic Sol-fa Edition, 8d. 
The Sabbath morn. 
The harvest field. 
Song from “ Ruy Blas.” 
Home, far away. 
Evening song. 


I would that my love. 

The Passage-bird’s farewell. 
Greeting. 

Autumn Song. 

O wert thou in the cauld 


blast. My bark is bounding. 
The May bells and the Zuleika and Hassan. 
flowers. 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTER. 


PricE ONE SHILLING; or, singly, THREEPENCE EACH, 


The night is far spent Advent, 
There were shepherds ° ‘Christmas, 
Is it nothing to you.. - Good F faaaiin or Lent. 
Why seek ye the living among the dead?. Easter. 
If ye then be risen with Christ . Ascensiontide, 
od, Eye hath not seen, nor ear heard .. Whitsuntide, 





SIX 


TWO-PART SONGS 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTER. 


PricE, ONE SHILLING; or, singly, TWOPENCE EACH, 
To Sea. Song should breathe of 
If hope were but a fairy. scents and flowers. 
The willow and its lesson. March. 
ahe promised land. 


THREE HUNDRED AND NINETY-SIX 
TWO-PART EXERCISES 
FOR CHOIRS AND SCHOOLS 


(Novello’s Music Primers, No. 23). May be used with any 
system = Sol-fa. 


JAMES GRE EENWOOD. 


PricE ONE SHILLING; paper boards, Is. 6d. 


A COLLECTION OF 


TWO-PART SOLFEGGI 
IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF CHORISTERS 
AND VOCAL CLASSES GENERALLY. 
Selected from Durante, Handel, Leo, Scarlatti, Steffani, 
Nares, Webbe, &c. 


BY 
JAMES HIGGS. 
PRICE ONE SHILLING, 
FIVE MINUTES’ EXERCISES 
TWO PARTS, FOR THE USE OF SINGING 
CLASSES ~ SCHOOLS 


FLOREN CE A. MARSHALL. 


PRICE SIXPENCE. 








IN 


For further list of Two- ate Songs, see —- ello’ S list of Dien, fe, pane Female Voices. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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_ Advent, 
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- or Lent. 
Easter, 

nsiontide, 

‘itsuntide, 
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EACH, 
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vers. 


‘Y-SIX 
) 


with any 


ISTERS 


teffani, 


ES 


NGING 


\LL. 








THE MUSICAL TIMES.—Sepremper 1, 1891. 569 
THE DAY SCHOOL [ socsus teromsmen sex Mn: Puu's Rew Wont 
HYMN BOOK MANUAL OF VOICE-TRAINING 


ee nie (WitH A Complete Course OF EXERCISES) BY 
a oe E. DAVIDSON PALMER, Mes. Bac., Oxon. 


EDITED BY Post-free, 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, 
N.; or, of the Publisher, JoserH WiL.iams, 24, Berners Street, W. 


IN SyNopslIs. 
EMMA MU NDELLA. 1 z the voice.—The truth about Registers.— 




















Price ONE SHILLING AND SIXPENCE. 






” and Nasal 


< 


itralto of “short com- 
bust Tenors and false 
; method.—Training of Choir- 


THE VICTORY OF SONG | cevtsting the secret of Veice Production) and Edition, pout See, 6d, 


London and New York: Nove.tio, Ewer and Co, 





tra 





Just Published. 










= may also d of the AuTHOR, address ¢ re; or, of THE Lonpo? 
CHORUS FOR FEMALE VOICES, VIOLINS, HARP, AND | Nesic Pustisinxe Co, = Great Marlborough Street, Wo 
PIANOFORTE a ——— : - 
ia cn MUSICAL WORKS BY 
THE POEM WRITTEN BY 


mea a GEO. OAKEY, Mus. Bac. 


‘ M: MUN > } ; PUBLISHED BY 
EM M \ 7 IU N DEI LA J. CURWEN & SONS, 8 & 9, Warwick Lane, Lonpon, E.C. 









Price ONE SHILLING, 


First Violin, 6d. Third Violin, 6d. Tae HARMONY. 
Second Violin, 6d. Harp, ts. , . deggpersce ney EE ne 
Full Score 5s. TEXT-BOOK OF MUSICAL ELEMENTS. 


Second Edition. 1s. 6d 
7 London and New York: Novetto, Ewer and Co. | TEXT-BOOK OF COUNTE RPOINT. 
THE ELEMENTARY PRINCIPLES | Sixth Edition, enlarged. 2s. 


sn | FIGURED BASS. 
MUSIC FOR PU BLIC SCHOOLS The Author attends Colleges and Schools, and gives lessons by 


Just published. 1 
A MANU: correspondence. Address, Mr. Geo. Oakey, Mus. Bac., Cantab. 
A MANUAL Cambridge Villa, Margery Park, Upton, London, E. : 











To be employed in Choirs and Singing Classes, with | LOCAL EXAMINATIONS IN MUSIC. 
APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 


BY QUESTIONS AND EXERCISES 
EDWARD DAVEY RENDALL. | edanleolacteosingaies 


a eae oa ey | By F. Davenport, Professor of Harmony and Composition at the 
Price Two SHILLINGs. Royal Academy of Music, and J. Percy Bakes ociate of the Royal 
Paper boards, 2s. 6d. | Academy of Music. Crown Svo, 1 
London and New York: Novetto, Ewer and Co. | London: Lonemans, Green and Co. 


PRI NCE Sorry | Pst GROUNDWORK or MUSIC. 
| econ dition. 


BOOK I. Price ts. 6d. 














2 5 > “Webster's method of exposition is logical and scientific."—The 
A FAIRY OPERETTA Pet ssc cnngs dowry ge hy 
FOR TREBLE VOICES KEY To THE ABOVE, FOR TEACHERS’ USE. 


Price Is. 6d. 


The Libretto arranged from Countess d’Aulnoy’s Fairy Tale WEBSTER’S GROUNDWORK or MUSIC. 


7 Second Edition. 
BERTHA THOMAS BOOK II. Price ts. 6d. 
“A series of examination papers of great value.”—Schocl Board 
THE MUSIC COMPOSED BY Chronicle, January, 1888. 


FLORENCE A. MARSHALL,  |WEBSTER’S CHILD'S PRIMER or tue 
ratte THEORY OF MUSIC. 
PRICE TWO SHILLINGS AND SIXPENCE. Price Is. 6d. 








Book of Words, Sixpence. WEBSTER’S MUSIC COPYBOOK. 
=S Price 6d. 
London and New York: Novetto, EwerandCo. _| London: Simpxty, Marswatt, Hamitton, Kent and Co., Limited. 
RACTICAL HINTS ON BOY CHOIR Just Published. Price Oxe SwiLuine. 


Chet iain hay By at i M.A., Organist and 
oirmast: ; 2s’ ch, New York. x +1 TAT mr cTMnrarre 
viciaienemine< hee A GUIDE FOR PIANOFORTE STUDENTS 


A useful treatise on the vocal training of Chorister Boys, embodying y 7 
the views of standard writers on the voice. ; By F. DAV EN PORT, 
Although strictly scientific the book deals with the subject in a plain | Professor of Harmony and Composition at the Royal Academy of 





wenractical way, we be found of value to all who are entrusted Music, and 

ith the training of boys’ voices. It is highly endorsed by leading > ‘V 4” 
Clergymen and Choirmasters both in England and America. Price J. PERCY BAKER, . 
38. 6d. net. Associate of the Royal Academy of Music. 





London and New York: NovELto, Ewer and Co London: Lonemans, GREEN and Co. 








COMPOSITIONS | 


BY 


JOHN H. MEE. 


HORATIUS | 


BALLAD | 


| 
| 


FOR MEN’S VOICES AND ORCHESTRA. 
The Words from the Poem by Lord Macautay. 


OCTAVO, ONE SHILLING. 


MISSA SOLENNIS 


IN B FLAT MAJOR | 


FOR DOUBLE CHORUS AND ORCHESTRA. 


OCTAVO, TWO SHILLINGS, 
MORAM FACIENTE SPONSO 
MOTET FOR SIX VOICES 

(Latin and English words). 


OCTAVO, SIXPENCE. 


MADRIGALS. 
LESSON OF LOVE” 


r. Alfred Broughton’s Leed 


“THE 
Choir). 
OCTAVO, FOURPENCE, 


*“CHLORIS 


M 


SINGING ” 


lrigal Society's Prize Madrigal, 1887), 


OCTAVO, SIXPENCE. 


STRING QUARTET 
IN G MAJOR 


Composed for the Oxford University Musical Union). | 


QUARTO, FOUR SHILLINGS. | 


| 


| 


adv 
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oxy BRE TSE ORR naa 
Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul,” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 
BY 
ALFRED R. GAUL 
(Op. 42) 


Composer OF “THE Hoty City,” “Rutn, 
“Joan or Arc,” &c, 


Passion Service," 


“ The work will certa 


go through Saxondom in the wake of its 
predecessors from the 4 I , 


pen.”—Lendon Datly Telegrap 


! 





“ Must attain popularity where 
previous effort of the composer.” 

“Two of Mr. Alfred R. Gaul’s 
Holy City,’ have been previo 


ver heard. Infinitely superior to am 
Liverpool Dail; Couries ‘ 


Cantatas, ‘Joan of Arc’ 
n seami 











juite fu 
re are the 
numbers, 


1 


verdict on 
mise of the 
orchestral writing 
massit 





















touch of the t 
Ten Virgins’ 
ir ed, it 
. The s 





... The contralto a 
trikingly dramatic air... . The ten 
of the * purple } 
little very char 


h of new 
Leader, Dec. 16, 1% 






act advance upon any of its predecessors.” —Lirmingham 
That ‘The Ten V as’ is a much finer we 
favourite ‘Holy City’ we have bt wv 





rk than the evervwhere 


no douvt whatever. Ly 


The above Cantata has been specially planned to meet thé 
ments of Musical Societies, the greater portion being choral, i 
three numbers for Sopranos and Contraltos (The Virgins 





Tonic 
Words only, 5s. per 100, 


Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; 


Sol-fa, 1s.; Vocal parts, each ts, 


Eleventh to Fifteenth Thousand. 


] ™~ 
JOAN OF ARC 
A DRAMATIC CANTATA 
BY 
ALFRED R. 
PRODUCED WITH THE UTMOST SUCCESS 


BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


Staff Edition. 


GAUL. 


2 
1 


THE 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—IWestern 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 


| work, which is of the most interesting description, and will doubtless 


GOD, WHO AT SUNDRY | 
TIMES | 
ANTHEM FOR CHRISTMAS. | 


(NovELLo's Octavo AntHEMS, No. 344, price Fourpence.) 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 








soon be a favourite with choral societies.”—Shields Daily News. 


s. d. s. d 

Paper cover .. - price 2 6] Tonic Sol-fa.. price 1 0 
» . Dboards.. hee og 3 ©} Vocal parts .. each, 1% & 
Scarlet cloth .. s. - 4 0] Wordsonly .. perroo , 7 6 


For THE USE or CHoRAL Socreties.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. EvLioTT. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission. 


London and New York: NoveLLo, Ewer and Co. 








pri 





RR EL ABT 








tac] 





——— 


of my Soul,” 


NS 

















nt success, 
that never 
themselves 
’— Western 


the South 
e principal 
Mr. Gaul’s 
doubtless 
ews. 


rice 


Nano 
aAoo 


mt of the 
ELLIOTT. 


pplication 
ntatas and 
ssion. 





THE MUSICAL TIMES.—Septemper 1, 1891. 





571 





CHAS, TUCKWOOD’S 
POPULAR PUBLICATIONS. 


TO ORGANISTS AND 

ATTENTION is especially directed to 

f original selections of Mr. E, M. Flavell. 
price within the reach of all. 


THE NATIONAL 


A Series of Original Voluntaries, with Pedal 


the following New Series of Organ 
The Work is well engraved and beautiiully printed. 


THE PROFESSION. 


Music, comprised entirely 


The 


ORGANIST. 


Obbligato. By EDWIN M. FLAVELL. 












Price 1s. each. By post, 14 stamps. 
Book 1. Book 3. Book §. 
1. Andante con moto. 1. Melody. 1. Pastorella. ' 
- Donthids. 2. Spani h Romance. > Prelu le in A minor. 
Andante. %s a in C. 3 —, 
a ee 4. Prayer. ;. Postlude. 
+. Allegro con brio. 5. Andante tranquillo. s. Ada 
6. Offertoire 6. Ron 
Book 4. 0K f 
1. Tone-Poem. 1. Spring Song. 
Narco 2. Melody. | 2 M 
3. Offertoire in A. 
1. Barcarolle 4. Chorale. } 
2. Onward! (March in G). 5. Meditation at Eventide. 5. 
3. Impromptu. 6. Canzonetta. ¢ nt. 
4. Meditation. 7. Prayer. 7 ntar 


Nos. 1 to 6, beautifully be 


IMPORTANT ISSUE OI 


THE MINSTER 


Comprising a Selection of Original Voluntaries by Eminent Composers, 


























SIX NEW NUM 


ECHOES, 


with Pedal Obbligato. 











Price 1s. each. By post, 14 stamps 
Book 19. Book 21. 
t. Sancta Maria (Song).. M. nig! Maree I. >March  D’Auvergne if 
2. Po aed oF -. Alfred Rawlings. | 2. mance inE .. E. | Be 
ber (Song) wa Alfred Redhead , i¢ King Hal } 2 
il Postlude -» J. E. Newell. | 4. Wa E. Newell. | 4. 
flertoire es & King Hall. 5. ae Heber Trevor. 
Romance me ee .M. Flavell. ( 
Book 20. Book 22. 
\ Mother’s Vigil (Song) A. Rawlings. 1. The Two Choirs (Song Piccolomini. Book 2}. 
2, | ee ue as King Hall. 2. Festal March Alived Redhead. 1. Marcia. D’Auvergne Barnard. 
; Charles Bradley. 3. Pastorale a Ch - es Bradley. 2. Andantin e Charles 3radl ¥. 
kk. M. Fl +. Loud Voluntary - M.F laveil. . Etern al Rest Song i 
.. Alfred Rawlings. | 5. Meditation Heber Trevor. Ave Maria we d ‘ 2 
** Alfred Redhead. 6. Prayer Heber Trevor. Allegro con — ) E.M. Fl lave ell. 
King Hall. | 7. Cavatina Alfred Redhead. Farewell (Romance) .. E. M. Fiavell. 





Vol. 1V., containing Books 19 to 2 


HE VESPER VOLUNTARIES.—“* Containing 

short Melodies for the Organ, Harmonium, or American Organ, 
ich by their variety will be useful for Church purposes as Offertory 
sic, Interludes, or Voluntaries, and will certainly be welcome for 





"_Sature Mla y 
By post, 1s. 2d. 


Leview. 


lin their hel ance. 
Price 1s. each. 








Book 1.—Sixteen Voluntaries  .. ee es By Nicholas Heins. 
» 2—Fifteen ” ee oe J. E. Newell. 
» 3—Eleven W. Haynes. 
ny 4e F ” ie C. Beazley. 

5 xa <> Greenish, Mus. Bac. 
6. si per he Carnall, Mus. Bac. 
7.—Thirteen a _ ir Graham. 
3.—Twelve ia . Boggetti. 
» 9—Twelve - Theo Bonheur. 
, 10.—Fifteen ” A. W. Mz archant, Mus. Bac. 





, 11—Eleven ” F. Rogers. 
» 12.—Fifteen " j. Horspool. 
» 13.--Ten a Odoardo Barri. 
n os is Jules Therese. 
” Ki ee ee 6 . Seymour Smith. 
” ne ae es a .. Frank Manly. 
” ‘* a ee — oT J. E. Newell. 
. Vernon Rey. 





» 19.—Ten va Jules Therese. 


» 20.—Twelve a .- King Hall. 
» 21.—Ten s Alois Volkmer. 
» 22,—Eleven us D'Auv om Barnard. 
» 23.—Ten me . Hutchinson. 
» 24.—Fourteen ye ‘Bruce inne Nag Bac. 
» 25.—T welve “ co = Flavell. 
» 26.—Eleven ie Edward Prana 9 
» 27.—Thirteen » E. Newell. 
» 23.—Ten _ oe Pe ° anes Rawlings. 
» 29.—Twelve #8 us ae “ .. Alfred Redhead. 
» 30.—Eleven » Heber Trevor. 


Volumes 1, 2, 3, 4, and 5, containing "Six ot the above numbers in 
tach Book, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 





}, bound in chocolate cloth, 7s. 6d. 


ORGANIST’S COMPANION.—A_ Com- 


“THE R 
panion Series to the Vesper Voluntaries. 








Price 1s. each. By post, 14 st S. 

Book 1. Twelve Voluntaries, &c. y Nicholas Heins. 
» 2 Nine za Arthur Graham. 
» 3. Fifteen » }. E. Newell 
» 4 Eleven . . Blakeman Welch. 
Page. ‘5 Arthur Graham. 

6. Wm. Blakeley. 
a oh Ed. M. Flavell. 
mm King Hall. 
wn & ee Chas. Bradley. 
w 10 “ we a .- Geo. W. Lloyds. 
= a " ae os -. Ed. M. Flavell. 
ae ‘a = J. Horspool. 
Volumes 1 and 2, containing Six of the above numbers in ea ach weet 


Post- free, 5s. 6d 


A Sacred Can- 


handsomely bound in cloth, §s. net. 


Pue CHRISTIAN PILGRIM. 
tata. Composed by J. E. NEWELL. 
PREFACE. 
The growing custom of performing complete works in places ot 
public worship has led the composer of the “Christian Pilgrim” to 
hope that his Cantata may be found acceptable in choirs, where the 
larger and more difficult works of the great masters are often inadmis- 
sible; it contains twenty-four numbers of Solo and Concerted Pieces, 
and can be effectively rendered, with either Pianoforte or Organ 


Accompaniment. 
The words are selected passages of Holy Writ and well-known 


Hymns, and are intended to portray the life ‘of the Christian Pilgrim 
through the many trials and temptations that beset him on his 
heavenly way, to the final triumph of eternal life. 
May be performed freely everywhere. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. €d.; ditto, 
scarlet cloth, 3s. 6d.; choruses only, 1s. Orchestral Parts, os. 6d. nei; 
post-free, 8s. Tonic Sol-fa, 1s. net. 





CHARLES TUCKWOOD, 64, 


BERNERS STREET, Lonpoyn, W. 
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NEW FOREIGN, 


BEETHOVEN, L. VAN.—Largo, from the Sonata Op. 10, 
No. 3 (D major). Arranged for Violin, Violoncello, Harp 


or Pianoforte, and Organ .. te a % © 
BRUNNER, E D.—Drei Tonstiicke. “For Violin, V ioloncello, 
and Harmonium ee #0 - a> oe 


BRAMBACH, C. JOS. — Fantasia in G. Op. 83. For Piano- 


forte Solo 4 0 


CHERUBINI, L.— Domine Jes su Christi” and “ Hostias,” 
from the “ Requiem.” a for Pianoforte and Har- 
monium .. on i 4 ¢ 





DURANTE, FRANCESCO.— “Aria. For Viola alta and Piano- 

forte. Arran ged by H. RITTER . ae ae 
FISCHOF, R.—Humoreske. For Piz anoforte Solo 2 

— Romance. For Pianoforte Solo. os oo oe 3 0 
Scherzo. For Pianoforte Solo ne $e ir a 2 O 

FRANCK, E.—String Quartet (F minor). For Two Violins, 
Viola, and Violoncello. Op. 40. Parts . so 

GADE, N. W.—“\Im Walde,” from “ Fantas iestiicke.” “Op. 41, 
1, For Pianoforte Solo . vc Se 


No 
GOL DM ARK, C.—‘ Errinerung,” from os ‘Sturm ‘und Drang.” 
O; No. 7. For P ianoforte Solo ‘ a i a 
GR AZIOL I, G. B.—Adz agio, from the Sona ta in Ch For Violin 
and Pi anoforte ai ee 
rs Ak, H.—Praktis 
ooks 3 and 4 





cher Unterrichtsstoff :— 


HANDE im Gc. F. eit argo. Arranged for. Two Violins and 
Pianoforte - s 
HOLLANDER, pk ona: Pax Violin pa Pianola. ss 8 
KJERULF, H.—Wiegenlied (Lullaby). Arranged for Two 
Violins and Pianoforte. Op. 1, No. 3 3 6 
KOHUT, A.—“ Joseph Joachim. Ein 8 eb en ‘und Kunstler 
Bild | German text) .. net I 6 
LISz?, ¥F —Rhapsodie (No. 6). For Vi iolin and Pianoforte. 


HALIR . «. 6 
2 on Spanish Melodie For Pianoforte 


Transcribed b y 
— Concert-Fan 






Solo : , 8 oO 
— Nocturne, ‘ No. 3 (A flat), from “ Liebes striume.’ For 
Pianoforte 7 3 0 
MACDOWELL A. —Sui ite. ” For Full Orches tra, arré inged 


for Pianoforte hen 
NACHE Z, TIVADAR.—Rhapsodie iseeirains: No. 2 (G1 major). 


Op. 25. For Violin and Pianoforte . 8 o 
NOHL, C.—Quartet (F). For Violin, Vio loncello, Pianoforte. 
and Harmonium an a Os 


PE TE RSEN, CARL.- The First Instructor for the Pianoforte. 


An easy Method, based on favourite Popular Melodies net 2 0 





RAFF, JO: ACHIM. “Romeo and Juliet.” Overture. For Full 
Orchestra :— 
Full Score.. $6 oe aie 23 ae ss Het # 6 
Parts me ne oe ae os = ae IE ® 
— Thesame. Arranged as Pianoforte Duet .. in « 86 
— “Macbeth.” Overture. For Full Orchestra :— 
Full Score. ws ais oa re rr -» net 8 o 
Parts $a $6 ois oR 
The same. Arrange ‘das Pianoforte Duet 8 0 
RHEINBERGER, J.- ‘Duo. For Two Pianofortes (four hands). 
., Op. 149A... i ws 5 0 
RUCKAUF, A.—Quintet (F major). For Pianoforte, Two 
Violins, Vv iola, and Violoncello. Op. 13 a es ee a 


RU DNICK, W.—Two Trios. For Violin, Violoncello, and 
Organ. Op. 33 5 ie a me on — mets 6 

— Andante religioso. For Two Violins, Violoncello, and 
Organ se ia ais ial “ss i $e «o. met 2 6 

SCHUMANN, R.—Six Pieces, from the “Jugend Album.” 


Arranged for Two Violins and Pianoforte. Op. 68 each 3 0 
WILM, NICOLAI VON.—Suite, No. 5 (G minor). For Piano- 
forte Duet. Op. 100.. ee Rae ae) 
Sold at half-price, ifs not ore dn net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 


TO CONDUCTORS OF CHORAL SOCIETIES. 


EFORE fixing on WORKS for PRACTICE look 
at the Cantatas by HAMISH MacCUNN. 


BONNY KILMENY. 
Sol-fa, rs. net. Orchestral parts and full score. 


THE CAMERONIAN’S DREAM. 
Staff, rs. 6d. net; Sol-fa, od. net. Orchestral:parts and full score. 
Both performed with great success at the Crystal Palace. 
PATE RSON and Sons, 24, Castle Street, Berners Street, W. 


HE BROUGHTON CHORAL UNION have for 
SALE 30 copies “Bonny Kilmeny” (Hamish MacCunn); 27 
copies “St. Cecilia's Day” (Van Bree). All full score. Also Glees, 
Part-songs, &c. Offers wanted, to the Hon. Sec., Mr. E. Walley, 
4, Murray Street, Higher Broughton, Manchester. 


‘TO™M: THE PIPER’S SON. By Atrrep ALLEN. 
“A part- song of point and humorous character, which ought to 
become popular.’ '—Leeds Mercury, “ The composition is rightly styled 
‘humorous,’ and would serve to brighten the concerts of many a choral 
society.” —Liverpool Courier. Price 3d. 
London and New York : Nov ELLO, Ewe R and Co. 


NEW! PART-SONG. s.a.1.8. THE CLANSMEN, 


By T. W. Brakey. Price 4d. 


Staff, 2s. net; 











London and New York: Nove.Lo, Ewer and Co, 








PUBLICATIONS. 


2 oO] 


each net 2 0 


(8) 
| 


| It is brimful of pretty melodies, and the harmonic effects show the 


Op. 42 . Io Oo 


-_—_—~—7-—_—. 


THE 


CAPTIVES o BABYLON 


AN ORATORIO, COMPOSED BY 


GEO. SHINN, Mus. Bac., Cantap, 


(SUITABLE FOR CONCERT ROOM OR CHURCH.) 


Price 2s, Cloth, 3s. 6d.; Sol-fa, 1s, 

The Work has been performed in various parts of London; also at 
Bristol, Brighton, Boston, Chelmsford, Chesterfield, E dinburgh, 
Glasgow, Gloucester, Hastings, Ipswich, Liverpool, Leicester, Man- 
chester, Portsmouth, Sheffield, Wigan, Whitby, and other places 
having been repeated in many instances, 


“ May be highly commended as an interesting and valuable addition 
to our shorter Oratorios and Cantatas, and contains several solos of 
much beauty; also duets, quartets, and choruses in great variety,"~ 
| Sunday School Chronicle. 

“The music is appropriate, interesting, melodious, and but o 
| moderate difficulty. The work is one of Mr. Shinn’s best efforts, and 





©} we all know that Mr. Shinn has written some charming music,"~ 


| Essex County Chronicle. 

“Will be found a welcome addition to the répertoires of Choral 
| Societies and Church Choirs.”—The Musical World. 
| “Mr. Shinn is well known as the writer of many popular pieces for 
| choral societies ; but this is certainly the best thing he has produced,"— 
| Nonconformist Musical Fournal, 
“Tn our judgment no better work of the kind has yet been published, 


skill of a painstaking and talented musician.”—F ree Methodist, 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. .. . Where all is so good it is difficult to mention 
any special numbers.” —United Service Gazette, 

“Tt is cleverly written, and in an attractive style. The music is of 
a varied and pleasing character, so that it is likely to become very 
popular.’ ’—The Portsmouth Evening Mail. 

‘An effective work.”—Musical Opinion, 

“Mr. Shinn is well known, and de servedly so for his musical talent, 
Continuity of design and freshness of conception are apparent through- 
out the work. It contains many effective solos and choruses, and the 
music is not difficult.”"—South London Press. 


London: Hart and Co., 22, Paternoster Row, E.C. 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXENFORD. 


MUSIC BY 


ALFRED R. GAUL. 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
sisters or friends delight in joining voices.”—Birmingham Daily 
Gazette. 


s. d. 
PartsI.andII. .. oe oe oe e os Gach 2 0 
Compiete, paper cover .. we ® ao 2G 
Ditto, paper boards a ‘ o- 20 
Ditto, scarlet cloth oe on ae 
Or, in Twelve Numbers each o 2 


VOCAL TRIOS 1 FOR : SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXxENFORD 


MUSIC BY 
ALFRED R. GAUL. 
1. The Robin. 4. The Skylark, 
2. The Nightingale. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . .. and both in the home circle and in the school 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. 


8. 
Complete, paper cover és ne es ae an io 8S 

» scarlet cloth _ i bis cee 0 care ae 
Or, in Six Numbers .. ‘ as .. each 0 2 


_ London at and New York: Nowss: LLO, EWER and Co. 





Music TEACHERS in Churches, Chapels, Day 
and Sunday Schools, Missions, Temperance Societies, &c,, afe 
invited to apply for J. Cu RWEN & Sons’ new Catalogue of Music for 
every variety of popular purpose. An order for sample copies at half- 





price is enclosed. Address, 8 and 9, Warwick Lane, London, E.C. 
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NOVELLO, -EWER AND COV’S 


ALBUMS 


FOR 


VIOLONCELLO AND PIANOFORTE. 





PRICE TWO SHILLINGS AND SIXPENCE EACH. 





FOUR MARCHES SIX MORCEAUX DE SALON 


COMPOSED BY 


JOACHIM RAFF. 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 
BERTHOLD TOURS. SIX SONATAS 


COMPOSED BY 








THIRTY MELODIES ARCANGELO CORELLI. 


EDITED BY 








COMPOSED BY ARNOLD DOLMETSCH. 
BERTHOLD TOURS. Price Three Shillings and Sixpence. 
TEN TRANSCRIPTIONS EIGHT 


Price One Shilling. 





| NINE TRANSCRIPTIONS 
TEN TRANSCRIPTIONS ie 
FROM ‘GOUNOD’S ” REDEMPTION” 


GOUNOD’S “MORS ET VITA” | 





BERT HOLD TOURS. 


BERTHOLD TOURS. 
TWELVE EASY PIECES 


TWELVE SKETCHES ; siaeiininid BY 
ARNOLD DOLMETSCH. 





COMPOSED BY 


BATTISON HAYNES. 








TWELVE 
HUNGARIAN DANCES CHARACTERISTIC PIECES 
SIEGFRIED JACOBY. J. JACQUES HAAKMAN. 


These Albums may also be had arranged for Violin and Pianoforte. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ROBERT COCKS & CO’S NEW 


PIANOFORTE. 
In the Press. 
A NEW PIANOFORTE METHOD 
BY 
WALTER MACFARREN. 


With numerous Diagrams and Illustrations, reproduced from photo- 
graphs specially taken for this work. 





Price 3s. net; cloth, 4s. net. pus 
Deuxi¢éme Mazurk. Goparp. oe . Ret oo 2 6 
Auprés d’un Ruisseau. HENRI NvveENs. e = @ 26 
Melodie et Mélodie Basque. GrorGrs P FEIPFER : o 1 


Inventions. By J. S. 
In three books 


BacH; edited by 
each net 0 2 0 


Fifteen Two-part 
Cart REINECKE. 


Also in separate numbers. ee ‘a » « & @ & 
Sous un Balcon. HENRI NvUvENS” ee ee 5 O- 2 6 
En Badinant. THoME sis ns we a ae a 3O 2:6 
Menuetto. THoME .. 0 ne $3 ne each ,, o 2 6 
Six Sketches from Nature. by A. RepHreap .. o 1 6 


VIOLIN AND PIANO. 
JOHANNES WOLFF. Meélodie (par GeorGes Preirrer). 


net 0 2 0 
JOHANNES WOLFF. Romance,en Re. Dedicated to Her 
Majesty the Queen. Will be perform ed ade the Composer 
at all his engagements this season .. os MEE O So 
ARCHBUTT, F. Six Classical Pieces .. each ,. o r 6 
HAUSER. Twelve Favourite Airs ‘ o£ € 
JACOBY, S. Six Drawing Room Pieces i in the Ist p ositior hy 


for Violin and Pianoforte Accompanim each net 0 I oO 
ERNST and HELLER. Twelve Pensées itives «a cers 
HAUSER, M. Six Lieder ohne Worte Oo! 
Beauties of Mayseder. 18 Nos. IseOd., 2s.,and as. 6d. each net. 


VIOLIN, 


the Press 
OTTO PEINIGE R SV IOL IN METHOD. 


A complete Course; concise, lucid, and leading in the most graduz 
manner, from the elementary to the higher forms of Violin Playi 
Contains a large number of Original and Selected Pieces for wh 
Separate Parts for both Violin and Pianoforte are included. a 
positions are most fully illu strated from original photographs taken 
expressly for this work. Price 3s. 6d. net; cloth bound, 4s. 6d. net. 

W. R. CAVE’S Forty Short and Melodious Exercises, in various 
Rhythms and Keys. 2s. net. 

OTTO’S (J. A.) Treatise on the Structure and Preservation of the 
Violin, Valuable information not to be had in any other work at 
the price. 3s. net. 

SPOHR’S Great Violin School. The Original English Edition. 
Translated by Joun Bisnop, and the only one approved by Louis 
Srour. The only Folio Edition. Handsomely bound, cloth gilt, 
15s. net. Patronised and adopted by the Royal Acade my of Music. 

“T have carefully looked over the English edition of my Violin School 
published by Robert Cocks and Co., and have no hesitation in recom- 
mending it as a faithful! translation of the original work.”—Louis Spohr. 


Note.—In ordering, specify R. C. & Co.'s Edition. 
VIOLONCELLO. 


Essay on Fingering the Violoncello, and on the — ict of 























the Bow. J. L. Duport. One ‘Volume. Folio. Bound 
in cloth se os ME O25 6 
Melodie. GrorGEs Pri EIFFER, Tretin crite pour Violoncelle, 
_ parS. Bércer ... ae ‘ 1. net 0 2.0 
Gavotte Ancienne. Lro STERN .. ee we ‘is 020 
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AND POPULAR PUBLICATIONS, 





ORGAN. Rag 
W. T. BEST’S Collection of Handel’s Choruses. Oblong 
folio. Handsomely bound es ++ Met 115 o 
W. T. BEST'S Collection of Organ Cateneitions, Ancient 


and Modern. In 24 books, each Is. net; or, intwo volumes, 
each containing 12 books, oblong folio. Handsomely 
bound i in cloth gilt as each net o 15 0 
W. T. BEST'S Celebrated Modern School for the Organ, 


Price, complete .. e+ Met I 19 
W. T.. BEST'S Celebrated Pedal ‘Baercines for the Organ. 
Price, complete .. oo met 0 5 0 


Patt, 2s. net; : Part Il. +y 3S. net. 
For the Organ, American 
Composed by ARTHUR PaGe, 
Marcuant, J. W. Exviortt, 
Eleven books now res ady 
each net 
Arranged by ALFrep 
each net 0 1 0 


Also in Parts: 

| The Burlington Voluntaries. 
Organ, or Harmonium. 

ALFRED REDHEAD, A, W. 

and other popular writers. 


° 
° 


Classical Movements for the Organ. 
REDHEAD, Twelve books 


HISTORICAL. 
HOPKINS and RIMBAULT on the Organ: its History 
and Construction ‘ so 6CE OT 
Also in Five Parts, cloth bou wi onc 5s. net. 
Part 1. The History of the Organ. Part 2. The Organ: 
its structure, &c. Part 3. Tuning, Temperament, 
and Pitch. Part 4. An account of Foreign Organs, 
with list of Foreign and equivalent terms. Part 5. 
An account of British Organs. 
A History of Music for the Use of Students. Rockstro, net 
The Violin: some account of that leading instrument, from 
the earliest date to the present time. DusourG.. net 0 5 0 
The Pianoforte: Its Origin, Progress, and Construction 
with an interesting account of the V iti ~~ inet, Xc. 
Ep. F. RimbauLt “ oe e net 0 7 6 


CANTATAS. 


FAIRIES’ SPRING. F.H.Cowen .. e- net 0 2 6 
Shortly ready. 


THE 


THE RHINE LEGEND.’ A.J. CatpicottT .. ; ~» €:936 

THE SINGERS FROM THE SEA. A.H.Beurenp ,, 0 2 6 

PRIZE-DAY. CHARLES MARSHALL .. oo “ » 226 

THEORETICAL. 

Elements of the Theory of Music. Sutton .. vs net o@ 

Dictionary of Musical Terms. HAMILTON vn ae » O28 

Practical Harmony. Rockstro .. a rr a O20 

Two Hundred Questions and Exercises on Davenport's 
“Elements of Music.” WHITTINGHAM .. .» met 0 0 6 

Catechism of Counterpoint. RockstTRo “a ‘ee wv Oo € OG 

PIANOS. 

FULL TRICHORD, IRON-FRAMED, CHECK ACTION, in 

Walnut, Rosewood, or Black Cases, from 28 guineas retail. 





Illustrated and descriptive price list post-free. Sole Agents for 


the “ Winkelmann” Pianos. 
OLD VIOLINS. 
A Choice Selection of Fine Old Instruments at Low Prices. 
tive list post-free. 
Fittings, &c., of Best Quality at Lowest Prices. 
List post-free. 


Descrip- 
Violin Strings, 


connection with Music and Musical Tuition, Post-free on appl 


STREET, LONDON, W. 





ication to— 


Music PusttsHers To H.M. THE QUEEN AND H.R.H. THE PRINCE oF WALES. 








Catalogues of Mustc (comprising over 19,000 works) and every requisite in in 
6, NEW BURLINGTON 
*HE ART of LEARNING to PLAY from 


MEMORY on PIANO, VIOLIN, or VIOLONCELLO, and 
acquiring in course of time, by means of regular training, the power of 
instantaneous and infallible Memory. 

HERR A. HOERING has now perfected his Method, and con- 
tinues to give Lessons on the above subject, personally or by 
correspondence. : 

Terms: 5s. per single lesson; 
quarter, according to number of Lessons. 

All terms payable in advance. Address, 5, Montpelier 
Teddington, 


or, £3 16., £2 


2s., and £3 3s. per 


Terrace, 


SIXTY-ONE 
MELODIES AND UNFIGURED BASSES 
(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 


ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. | 


Price One Shilling. 
“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
mount of skill of which he may be possessed.”—Musical Times. 
London and New York: Novetto, Ewer and Co. 














NOW READY. 
SCRAP BOOK for the use of Students of the 
4 DOUBLE-BASS. By Joun Reynovps, 

The work contains excerpts of the most important passages to be 
met with in the principal works of the great masters. 

Each passage is carefully fingered, and special hints are given as to 
tuning the instrument in various manners. 

It has been compiled as a Supplement to Langey's Tutors, which 
have met with such success, and will be found of the utmost value to 
every performer, whether of the elementary or advanced class. 

The Author, Mr. JouN ReyNo tps, is an acknowledged authority, 
and this work is the result of many years’ experience in the Opera 
House and Concert Room. 

Net price, 4s.; postage, 3d. 
Hawke Ss and Son, 28, Leicester Square, London, W. Cc. 





+ ESCRIPT IVE CATALOGUE of MUSICAL 
INSTRUMENTS recently exhibited at the Royal Military 

| Exhibition. Compiled by Capt. C. R. Day, Oxfordshire L ight Infantry, 
| under the orders of Colonel Shaw Hellier, Commandant, Royal Mili- 
tary School of Music. Illustrated by a series of twelve Heliogravure 
| | Plates, and with numerous wood Engravings. Issue limited to 1,000 
| 218. Eyre and SPOTTISWOODE, East Harding Street, E. Cc. 


SIMPLE METHOD OF SIGHT- SINGING. 
By J.C. Wacker. Price 8d. 
Londcn and New York: Novet_o, Ewer and Co. 
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~ NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &. 


FOR FEMALE VOICES. 
RECENT NUMBERS. 












8, In the dell and di e George J. Bennett 
at hom t $k ve ay Bb. Tours 
ae «a ke ee “Oliver King 
et flowers of Spring - ss oe ~ 
sweet Bird ws re ‘a ne “ 
and flow a 
” 


Ciro Pinsu ti 
Artht ir W. Marchant 


W.'S. Bennett 
Martin Roeder 
King Hall 


” 


Karel Bendl 
ee a ee iain r 
. Giacomo Rossini 





Marie Wurm 





7 . e - Hee ctor rnington 


as John Kinross 





es C. A. Macirone 
Mistress Mary .. Ks se * es a 
( (T be continu i.) 





THE ORPHEUS 


(NEW SERIES). 


NUMBE - 
. Charles H. Lloyd 


RECENT 





inte ’s Sone .. 







Ht 


, brother, gz 






r mn W. ink 
7. The Norman C 5 
The Sc oe ea kK. Schumann 
ae Pe | 
va Son ’ 
” ' 
és F G.F.Cobb 4d, 
God aaa be ir country ais ai ears ) > ne 2d. 
- Youth and love Theo : Distin 
 Caln nis the lake.. a ia ; Franz Abt 
a7 7» Dep arture. a ce re ee iis 
The F ather's watchful eye oe ea ~ wa ‘ 
oy he Night-watchman’s call ie ji se 
The Nightingale x re pe “ reelk 
A farewell... $a a Ric: irdo WG hillig 
Come, fill ye right me srrily ae ne C. E. Stephens 
. O mistress mine.. W. A. C. Cruickshank 
Soldier, rest . Olive r King 
The hardy Norseman’s “hot use “of yore .. R. L. de Pearsall 
The Ladies “ ‘a ie oa on ee es Machensie 
217, 7. Bacchanalian els oa oe ine Theodore Distin 
. To a brother artist . «- A.C. Mackenzie 


W. A. Barrett 
Henry Lahee 
Claude Barton 
. Charles H. Lloyd 
. C. Lee Williams 


219, sine (Slowly sinks the sun to rest) 
220, m. Shepherds, rise! and shake off — 
1. Good Night ae 

. Like apple blossom, white and died . 
Peace ce ee 
Song of the Pedlar 








uily drink .. wi es ” yd. 








25, There is a garden in her face.. 
26, Maiden fair, O deign to tell 


(To be continued. ) 


‘A Herbert ‘Brewer 
.. Joseph Haydn 





NOVELLO’S 


PART-SONG BOOK. 


RECENT NUMB ERS. 





ose in October Wm. Re on 2d, 

W. Ww. P id, 

Rk, 1, 

. 2d. 

* 2d. 

a 3d. 

” 2d. 

Volkslied 2d. 

d 

. O. Pres cott 3d. 
LB 


















aa L. 1] Roe ckel 


Boy ton S nia 





F.N. Cr ich 


NOVELLO'S 


OCTAVO an THEMS 





5. Lo! summer 











R ECE hg hin 




















3. 

q 

1, 

yd. 

} 

id 
51. 1. 
1. 

W. 3d. 

1. 

e } 
6. 1. 
. And the wall of the c ve 3d. 

. O praise the Lord . W. G. W ood 4d. 
Think not that they are blest al ne .. F. Brandeis 2d. 
360. The strong foundations of t! re earth = 2d. 
1. While with ceaseless course the sun na 2d. 
362. Eternal source of every joy o 2d. 
. To bless Thy chosen race a 2d. 
4. Father, hear the prayer : 2d. 
5. Sing, Odaughterof Zion  . --« Wm. Rea 4d, 
5. Ho! everyone that thirsteth. 2 Crament 4d. 
7. The Lord is King ‘ Pe cHe nry y John King 4d. 
68. Christis risen . ‘I. Mi iude Crament 3d. 
g. Sing, O heavens eas Trimnell 4d. 
. Christ the Lord is risen to- day ia -. E.V. Hall 3d. 

. I will set <* dominion in the sea .. “Horatio W. Parker 4d. 
2. When the Lord turned Ebenezer Prout fd. 
73. How long wilt Thou forget tr me ,O L ord Oliver King 2d. 
Bless thou the Lord .. is 3d 

. Hide not Thy face Kellow J. Pye 2d. 

. Have mercy upon me .. 3d 


Mt utthew King sston 4d. 


ig Bless the Lord, O my soul 
. Barnby 3d. 


. O perfectlove .. ua ia . ee 
(To be continued.) 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, 


“RECENTLY PUBLISHED. 











P, ARMES. £5 C. H. LLOYD. £8 62 & 
ST. BARNABAS .. 210 ALCESTIS .. ‘ oe 310 — 
G. J. BETJEMANN ANDROMEDA .. 310 316 5/0 
THE SONG OF THE WESTERN MEN s/o — — HERO AND LEANDER .. 16 — — 
ETHEL M. BOYCE SONG OF BALDER 4 een 
hep digo incl aca THE LONGBEARD’S SAGA (Male 
THE LAY OF THE BROWN ROSARY 1/6 — - Voices) «. a al 
YOUNG i BRIDGE -- 1/46 — —!A SONG OF JUDGME NT «i 2/6 3/0 4lo 
. wt oe HAMISH MacCUNN. 
ROCK OF er aa 0 — —!/LORD ULLIN’S DAUGHTER... .. to — — 
oe irae tee ; (Tonic Sol-fa, 8d.) 
eacieaeiaie (Tonic Sol-fa, 1/6) 2/6 3/0 4° THE LAY OF THE LAST MINSTREL 2/6 3/0 4'o 
THE REPENTANCE OF NINEVEH.. 2/6 3/0 4/o ie? apes A 
. , . _ ROSE OF SHARON. 5[0 60 76 
THE LIGHT OF ASIA ys ss 3/0 3/6 s/o (Tonic Sol- fa, 2 2 =) ee 
F. CORDER. THE STORY OF SAYID Re -- 3/0 3/6 4/6 
THE BRIDAL OF TRIERMAIN 2/6 — —),THE DREAM OF JUBAL .._...-—-2/6._-3/0 glo 
(Tonic Sol-fa, 1/-) THE NEW COVENANT 6 me 
H. COWARD. THE COTTER’S SATURDAY NIGHT 2/0 — — 
THE STORY OF BETHANY 2/6 3/0 — C. HUBERT H. PARRY. 
(Tonic Sol-fa, 1/6) BLEST PAIROF SIRENS .. .. 1/0 — = 
F. H. COWEN. JUDITH; or, THE REGENERATION OF 
MANASSEH ° -- 5/0 6/0 7/6 
I . 2 ) / 
seu etiianinans oo Sol-fa i) 6 30 4/°| ODE ON ST. CECILIA’S DAY. 1) 2/0 — * 
ST. JOHN’S EVE .. ee rere ee as 
(Tonic Sol-fa, I 6) L’A “LE 1RO ar ° - 2/6 —- — 
RUTH... . oa ny 40 46 60 DE PROFUNDIS .. at » 2/0 — = 
(Tonic Sol-fa, 1/6) | CIRO PINSUTI. 
A SONG OF THANKSGIVING .. tf0 — — PHANTOMS (Italianand English Words) 1/0 — — 
ANTONIN DVORAK. E. PROUT. 
THE SPECTRE’S BRIDE ” 3/0 36 5(0 THE RED CROSS KNIGHT .. 4/0 4/6 6/0 
iaiaaaiianiaiiiaa she, ) 10 ~~ DAMON ANI PHINTIA Mak a ) 2/6 
H. J. EDWARDS. | Ce ee 
PRAISE TO THE HOLIEST ~ Se = a CHARLES B. RUTENBER. 
ROSALIND FRANCES ELLICOTY, — PVINE LOVE 2 ae ee 
ELYSIUM .. ba » io — — C. SAINT-SAENS., 
ROBERT FRANZ. THE HEAVENS DECLARE (Psatm 1g) 1/6 — — 
PRAISE YE THE LORD (Psatm 117) to — — SCHUMANN. 
G. GARRETT. THE MINSTREL’S CURSE .. .. 1/6 — — 
HARVEST CANTATA .. lo — —) THE KING’S SON oe 
(Tonic Sol-fa, 6d.) A, SOMERVELL. 
F. GERNSHEIM. MASS (in C minor) .. 2/6 — — 
SALAMIS (Male Voices) .. i C. VILLIERS STANFORD. 
HERMANN GOETZ. a ~~ * 
THE WATER LILY (Male Voices) eo | (Tonic Sola, 6.) sila 
CH. GOUNOD. THE VOYAGE OF MAELDUNE 2/6 3/0 4/0 
THE REDEMPTION... 50 60 76 THE BATTLE OF THE BALTIC .. 16 — — 
(Tonic Sol-fa, 2/-) , IE 
Ditto (F rench words) oe 8/4 — = PPE GRUCIF IXION - STAINER. 1/6 ae 
Ditto pera tag a 100 — — (Tonic Sol- fa "9d.) n 
N NELL ~—— ‘ , 
SS ay arTiitie SULLIVAN, 
(Tonic Sol-fa, Latin and English ‘ “"\THE GOLDEN LEGEND... — «3/6 4/0 5/0 
Words, 2,-) (Tonic Sol-fa, 2/-) 
ADOLF — C. M. VON WEBER. 
THE FEAST OF ADONIS 10 1 — IN CONSTANT ORDER (Hymn) .. 1/6 — = 
OLIVER KING. | C. LEE WILLIAMS. 
BY THE WATERS OF BABYLON THE LAST NIGHT AT BETHANY .. 2/0 2/6 — 
(Passat tgy) «sss ts 16 — — (Tonic Sol-fa, 1/-) 
FRANZ LISZT. CHARLES WOOD. 
THE THIRTEENTH PSALM .._ .. 2/0 — —\{ODE TO THE WEST WIND... .. 1/0 — = 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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